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Born in picturesque Germany, raised in the dirty Jers', 
and currently situated in less-than-scenic Plymouth, 

PA, this dashing ne'er-do-well whores himself out to 
numerous publications throughout the US, striving to 
support himself off music with his unique writing voice 
and bitchin' triangle-playing skills. He misses Layne 
Staley and lives for bad flannel and classic Doc Martens. 
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Ben Conoley is a high school teacher and freelance 
writer based out of Fredericton, New Brunswick in 
Canada. In addition to writing for a number of print 
and Internet publications, Ben also writes in his diary 
and figures out sweet new ways to toss out high- 
fives. Ben's dream is to meet Andrew W.K. 

^K^IE EUSWEIG 

Katie lives in New York but attends college in York, PA 
where she drinks a lot of coffee, writes a lot of words, 
and tries to obtain a degree in Music Industry. Katie is 
better known for her work at punkbands.com and is 
tired of waiting tables, so someone give her a job! 
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Jack Firneno is 24 years old, happily married, parent 
of two, desk jockey by day, and aspiring musician 
with whatever time is left. Journalism became an 
option when Jack needed a better outlet for writing 
than firing off petulant e-mails to his boss. Every- 
body's happier with this arrangement. 

REG PUa A^^ :: Columjmt 

Greg Puciato plays in an unlistenable band that 
people only pretend to like. He exclusively listens to 
Metallica's ...And Justice for All. He is an obsessive 
Street Fighter 2 player. Greg spends most of his time 
writing words/music, eating, or spending time with 
his girlfriend, friends, or his dog. Who cares. These 
new Guns N' Roses songs are terrible. 

SELENA SAL^ :: 

Selena is a freelance photographer in Chicago who 
photographs real people and musicians for magazines 
and record labels. Selena wishes she could write a 
witty bio like everyone else, but doesn't leave her 
studio enough to know what people find funny 
anymore. Selena would be quite ecstatic if you would 
check out her website at vwvw.selenasalfen.com 












Run Kid Run 

This b Who 

Is t StoR's Ma> I 6th (nmkkirtm.tui;i 


Hawk Nelson 

Smik. Il’s m End Of Thr Mhrld 

la Stors s Now (hawktit'ls<»sixom) 


Also avaiialile rrotn r«M»tli & Naii Rs'ctjrds: 


Mae 

The Eimgl&w~ Speem! Ediikm 

In Httfrt*!* Now (whatismae.net) 


Ihoth & Naa Rt'tiirtfc • RO B«>x I2h!t8 St'attle. WA ‘»8l ! 1 • ttM>thaiidnaii.com 




DITOr’S 


Have someone flyus 
across xHe counxrYTo 
cover a Bann-cHecK! 


"Pick up your horn / Blow outyour lungs ' Let 
the truth be heard, and I won't worry anymore 
/ About everything that I could never control 
anyway l Let it go, it's a weight that l've wasted 
my life on. " — Waxwing 


u 


Recently I got to live out a dream I have had 
for over 1 0 years. I got to take several of the 
people I consider my closest friends along for the 
ride with me. But before I get to that, let's turn 
back the clock. That's me in the photo when I 
was six years old. I was playing with some He- 
Man guys and had my trusty pillow by my side. 
Those were the days before electrical beds and 
individualized climate-controlled rooms. Over 
21 years later l'm writing this after just getting 
out of another extended stay in the hospital, my 
second of 2006. And by the time you are reading 
this ril have just had my tenth surgery. 

With this last visit, I lost my mind for the 
first time while hospitalized. I was screaming at 
doctors, crying my heart out, throwing my guts 
up — it was the worst night of my life. Maybe it 
was the 103-degree fever and not sleeping in 24 
hours, or it could have been the 14 straight hours 
I spent in the emergency room sweating through 
sheets. Whatever it was, I lost hold of my bear- 
ings on reality. It had barely been a month since 
my last hospitalization and I couldn't stand that 
my body had let me down again. 

These infections I get have gotten so much 
worse than they were when I was a kid. This 
time around I couldn't move for three hours I 
was in so much pain. Normally the hospital is a 
comforting place for me to be when I get sick. 
It's relaxing because I only have one job to do 
while l'm there — push the call bell and have 
the nurse bring me ginger ale! In all serious- 
ness, I left the hospital after almost a week; 
another week of my life lost, hooked up to IVs 
and machines. 

I made a very conscious decision about my 
life leaving the hospital that day. I made a 
commitment directly related to how I spend my 
time here and who the people are that surround 
me. I decided to continue taking extraordinary 
chances in my life, like doing Wonka Vision 
full-time without any money to fall back on. 
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l'm also going to cut loose all negativity and 
replace it with those bonds of unconditional 
support that exist in my life, but could use some 
strengthening. 

Two years ago I met a woman through a 
Lymphangioma online support group whose 
four-year-old son was born with the same dis- 
ease as me. For whatever reason, we fell out of 
touch. It became one of those situations where 
time took its toll and neither one of us wanted 
to initiate the conversation for the chance of 
being rejected. I e-mailed her from the hospital 
and have since vowed to share every bit of in- 
formation I know about this disease so she can 
give her little boy all the opportunities in life he 
deserves. If only my mom had someone helping 
her with a certain expertise from experience. I've 
become my own doctor battling this thing, and 
l'm acting selfishly if l'm not giving back what 
l've learned and discovered. 

People often ask me what I want to do with 
this magazine and where I want to see it go 
and, after pondering it for some time, my usual 
response is, "l'm doing it. We are there." Every 
day something completely new and unique hap- 
pens, and we decided last year when we went 
glossy that we were going for the gold. We are 
going to give our readers something different 
and we are continuing to build it. There's no 
reason Wonka Vision can't expand in its scope 
and coverage while remaining true to its roots 
and the people that got us here. For this little 
magazine I started in my bedroom nine years 
ago to evolve and succeed it needs to continue 
to build and rebuild itself. 

So I began telling you about this dream I got 
to live out... This past December, Jeff Meyers, 
our Music Editor, and I were listening to some 
old Waxwing records on a rainy Monday 
afternoon at the Wonka office. Perhaps it was 
the rain's influence, but Jeff had the seemingly 
outrageous idea of flying out to Seattle the 
week before Christmas to see Waxwing's final 
two shows before they broke up. Seeing as they 
were the one favorite band of mine l'd never 
seen live, and they were indeed coming to an 
end, it was a no-brainer to at least entertain 
the option. The idea quickly began steamrolling 
after we decided to get Barsuk Records and 
Second Nature Recordings into the mix. The 
labels agreed to pay for our trip to cover 
Waxwing's final two shows for this issue. What? 
Say who? When? 


It kept getting better. Wonka Vision 
Managing Editor and our most beloved 
Canadian friend, Jason Schreurs, without whom 
this magazine does not function, took a ferry 
from Victoria, BC (where he lives) to Seattle and 
accompanied us on our journey. It wasn't until 
we picked Jason up at the dock that our trip 
was fully realized. A string of one, simple, ran- 
dom idea after another is what this magazine 
was born from, and I know deep in my heart 
that when this magazine is gone another kid 
with one, simple, random idea will come along 
and be passionate enough to throw traditional 
life to the curb for the chance at doing some- 
thing tangible and real. For a chance at doing 
something that matters. 

"I'm doing it. We are there," I thought to 
myself. 

"Won't take away / Can never take away ■ All 
l've become. " — Waxwing 

Questioning you, questioning me. 


Justin Luczejko 

Editor-in-Chief 

Wonka Vision Magazlne 
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HeUo. I wanted to clear a couple of things 

up. This January I attempted to pull all of 
the Fifteen releases from Lookout! Records. 

This probably is no big shock, since plenty of 
other bands (more notable than my own) have 
already done this. It's clear that, for a long time, 
Lookout! has been spending giant amounts of 
money on salary, making videos, and putting 
out records that doh't sell. 

Instead of cutting back when this plan didn't 
pan out financially, Lookout! has let its troubles 
hurt the bands who helped build the label. 

Fed up, some of the bands started pulling 
their albums. So eventually I had enough and 
attempted to do the same, but unlike some of the 
other bands that pulled it off, I have no way to hire 
a lawyer to force the issue. 

Over the last 1 1 years of learning how to let 
go of various shit in order to not relapse into 
drug use, l've sometimes had a hard time, but 
nothing really bothered me the way this has. 
This handful of albums is mine, undeniably. I 
have never, since l've been sober, found myself 
so constantly immersed in the fantasy of the 
battery of another person as I have been for the 
last few days in regards to this situation with 
Lookout! So my only good choice here is to let 
it go. Today I signed all my royalties from all 
Crimpshrine and Fifteen releases on Lookout! to 
somebody who really deserves them and earned 
them more than I did anyway. I'm done with 


rm done Avith 

Lookout! Records. 

Xheywon'tstayitibusmess 

very long anyway . 




Lookout! Records. They won't stay in business 
very long anyway. 

For the record, l've never had a problem with 
former label owner Lawrence Livermore. He 
built a great label with his own hands, and put 
out tons of great music just by documenting 
the scene he resided in. Having access to a 
record label that would put out my music is the 
single largest reason I survived my addiction. 
Nevertheless, about a decade ago Lawrence left 
the label, and for me it's been a frustrating mess 
ever since. I guess the lesson is, only work with 
a label if the person's name starts with L. 

So lately, dealing with all of this reminded 
me of a few things that I often forget — l'm very 
lucky. I've been able to put out a lot of music. 
I've been able to travel all over the Earth at a 
point in my life when I couldn't even afford 
the basics of food and shelter. I've been 
able to take most of the awful parts 
of my life and make them useful 
to others. I've come through a 
decade of sharing drug injection 
equipment without contracting 
HIV or HCV. 

I got to see Isocracy while 
buried in five feet of garbage, 
the Descendents play to five 
people, Neurosis, Clown 
Alley, Soup, Christ on Parade, 

Corrupted Morals, Sweet Baby 
Jesus, Stikky, Busybackson, 

MTX, Jawbreaker, 

Green Day, 

Victims 
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Family... the list is endless. I got to see the first 
Operation Ivy song get written in Provo Park. I 
got to play music for a group of kids in Croatia 
the day before they went to war. I've gone 
more than 4,000 days without a cigarette. My 
kids are healthy. 

I have had the honor and privilege of being 
pulled by punk rock and radical activists from 
the middle class family from which I come, to 
my eventual destination. The simple understand- 
ing that poor people matter, and that most 
things are incredibly screwed up stays with me 
today. I've still got shit to do. Thanks Larry. S 


[ lllustration by Dewey Saunders J ^ 


ContactJefJ Ott at: gxu'@mchsi.com^ 
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THe minor 
leaGues: 

TOP OF THe THirD 111^1110 
By BiLL Gordon 


to be over. When a band I wholeheartedly 
respect and worship stalker-like releases its first 
EP on cassette featuring the whole progrann in 
reverse on the other side of the tape (first per- 
son to send me an e-mail naming the band will 
win a prize), it would be impossible not to take 
the notion of music in reverse very seriously. 

Here is what you need to be able to use The 
Record Reverser — a removable stylus on your 


It would be 

impossi.ble not to take 

the notion of 
nfxusic in reverse 


ve 


turntable, make sure the tone arm has bottom a 
top and bottom slot, and $15. Nowjust flip over 
your needle, attach The Record Reverser and 
you are on the way to discovering those Satanic 
messages we were warned about as teenagers. 
Check out topqualityrockandroll.com to order a 
Record Reverser as soon as possible! 

Public Guilt is a small record label based in 
Baltimore that releases challenging and enjoyable 
independent bands and artists. Public Guilt, along 
with other labels such as Crucial Blast, Important 
Records, and Neurot Recordings, is redefining 
what it means for a record label to have a diversi- 
fied roster and the limitless possibilities of music. 
Their latest release is no exception to the afore- 
mentioned rule. Magicada's Everyone Is Everyone 
grandstands Christopher White's extraordinary 
craftsmanship in the tricky art of sound collage. 
Implementing a library of found sounds, including 
the Atlanta Public Transit System, iron balls rolling 
on wooden floors, and what I am pretty confident 
was an oven door, Magicada administer a wealth 
of creativity sorely missed from mainstream music. 

Music, much like movies, has always been 
an escape hatch from reality and Everyone Is 
Everyone has provided the soundtrack for life 
on the run from a world best forgotten. While 
Magicada is a stellar addition to the Public Guilt 
roster, I would have to be mentally fatigued 
to not mention the sonic terrorism of Dalek 
turntablist Still, or the instrumental assault 
of Trephine, or Swiss turntable maestro 
Christoph Hess, who uses five Lenco 
turntables and absolutely no records to 
create pure audible magic. Excuse me, 
why aren't you visiting publicguilt.com 
to get educated? 

It has been pure bliss running around 
the bases in The Minor Leagues but 
this column is going on hiatus while I 
pursue some other writing endeavors. 
Next issue I will be debuting a much 
more involved version of Silence Is 
Golden?, currently available in 
Wonka Vision's music reviews 
section. S 


Contact BiLL Gordon at: 
thebill@wonkavisionma 
gazine.com 

[ lllustration by Bruno Guerreiro ] 


A friend recently described noise 

and experimental music to me as "a theatrical 
activity similar to a circle jerk pretending to be 
art for a bunch of recently graduated Dungeons 
& Dragons nerds turned into hipsters." I asked 
him if his theory also applies to your average 
singer/songwriter or over-hyped indie rock band 
(Clap Your Hands Say Yeah, anybody?). 

What I really shduld have pressed him about 
was his awareness or knowledge of one Derek 
Bailey, a man who likened improvisation to 
spontaneous relationships and conversation; full 
of accidental harmonies, misunderstandings, 
passion, and indifference. Bailey was a musical 
genius who believed it was okay to perform 
with people of lesser ability simply because 
something interesting might just happen. He 
died at the age of 75 on Christmas Day in 
London of complications from motor neurone 
disease. Bailey's irreplaceable guitar sound will 
sorely be missed and hopefully the effect of his 
playing will allow people to scoff at 
the critics of unique, boundless 
experimental music. 

Just as Bailey created a new 
language through his guitar, 
artists such as FM3 with their 
Buddha Machine, and now 
the fine folks at Top Quality 
Rock and Roll, continue 
to push the envelope of 
improvised music. Ladies and 
gentlemen, I introduce to 
you The Record Reverser. Each 
Record Reverser is handmade 
out of recycled LPs and is 
designed for one purpose — to 
play music in reverse. 

In this modern day and age of 
computers and electronics — with 
the ability to download, remix, 
and role-play as a dominatrix over 
music — one could argue the sweet 
sound of vinyl is all we dinosaurs 
have left to cherish. Even that appears 
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ROaD TO RUm 

BrMatHocking 

Summer, 2005. It's late afternoon in the 
small, idyllic coastal town of Pornichet, Western 
France. The blurred figure of the sun beams 
down majestically, baking the quaint cobbled 
streets with a bristling heat. Characteristically 
slim parents converse in the shaded solace of 
back street cafes while their excited children 
roam through the unusually pedestrian-filled 
streets. It's clear there's a tangible sense of 
excitement in the air today, and as a national 
arts and music festival sweeps across France this 
week Pornichet's own celebrations are begin- 
ning to get underway. 

As I negotiate a tour bus avec a certain UK 
metallic hardcore band through bumpy, narrow 
streets, past a couple of blissed-out trip- 
hop DJs, through to the main square, the 
smiles and laughter adorning the locals' 
faces bestow an undeniably family-friendly 
atmosphere. Curious eyes track the 
unfamiliar presence of my tour bus and 
the burly, blurry-eyed men that stumble 
from it. In the bustling bars and cafes sur- 
rounding us, parents are delicately sipping 
on after-dinner chardonnay and watch 
proudly as their tottering offspring dance 
harmlessly to a dub/reggae act performing 
onstage. 

Certain members of the band l'm driv- 
ing for glance worryingly at each other. A 
line-up affixed to a lamppost 
reveals the afternoon and 
evening's entertainment — 
hip-hop DJs, world music 
ensembles, a local ska troupe 
and... as the token rock act, 
the band l'm currently driving 
for. This is the same band 
whose debut album for a 
renowned grindcore label was, 
just a few months previous, 
recorded by Jacob Bannon of 
Converge. 

In the midst of such sun- 
bleached tranquillity, five stocky, 
tattooed Englishmen stand 
speechless, eyes on stalks, 
mouths agape. Their singer turns 
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to me, lifting up his aviators, visibly trembling 
with fear. "Have they even heard us?" he 
stutters. Indeed, subsequent enquiries amongst 
the organizers reveal that, actually, no one has. 
Apart from the promoter, that is. But he's not 
here yet. 

It's times like these that make driving bands 
around on tour worthwhile. All those long hours 
spent staring at the backs of vehicles, dealing 
with rock star attitudes, and surviving on about 
three hours sleep a night. It's all worth it for 
those little moments of excitement. With some 
bands they can occur every day, with other more 
experienced acts the monotony of tour life can 
make things a little more tedious. 

The Birds of Paradise, from South London, 
certainly fall into the former category. I still don't 

Curious eyes track the 
unfamiliar presence of 

mjtour bus 
and the burly, 
bluriy- eyed men 
that stumble 
from it. 



quite understand why I agreed to drive them 
on their tour last September, especially given 
my near-death experience the year previous. 
Driving down a steep hillside in Scotland, wind 
and rain battering the side of the van, I start to 
overtake a slow vehicle. In the middle of this 
somewhat hazardous manoeuvre a drunken 
guitarist throws an arm around me, effectively 
putting me in a headlock, forcing my head right 
back and screaming "I fucking love you! I looove 
yooouuu! " It took two whole days before my 
heartbeat returned to a normal pulse. 

For this tour I thought they might have at 
least calmed down a little — a thought im- 
mediately discarded upon arriving at their very 
first show, an all-day festival in Guildford. With 
precisely one hour until their set, they down five 
pints of lager and three double whiskys each. 

As the promoter calls them to the stage, their 
drummer gets up and faces the wall with his 
empty pint glass. About 30 seconds later he 
turns around with a steaming glass of piss and 
pours the contents over his head. "Right guys, 
let's go." 

Their subsequent set of prog-inflected stoner- 
jazz sludge-rock lasted approximately two min- 
utes before the aforementioned drummer col- 
lapsed into the kit, the rest of the band joining 
him in a messy, drunken heap on the floor. In 
amongst the carnage of support bands rescuing 
their equipment, their (sober) vocalist punching 
the drummer repeatedly in the 
face, and venue staff attempt- 
ing to throw them out, I smile 
to myself like a dad witnessing 
the mischievous antics of his 
son scrawling crayon over his 
bedroom wall. 

Standing there in that 
room with the prospect of 
spending the next eight 
days with six wholly un- 
predictable, yet undeniably 
talented lads, rock 'n' roll 
had never felt so alive. 

Until next time, I raise a 
glass of free Belgian beer. W 


Contact Mat Hocking at: 
mat@de-milomusic. co. uk 
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Most Americans are taught that we live in a 
free country with liberty and justice for all. It is 
understood this freedonn is guaranteed so long 
as we are located somewhere between Seattle, 
Miami, Maine, and Los Angeles. If we decide to 
cross the border and go to a place like Toronto, 
then it is assumed these rights are no longer 
guaranteed (no offense to our Canadian friends). 

Unfortunately, the times are a changin', and 
not the way they were in Bob Dylan's time. 

It is no longer necessary to physically leave 
America's borders to lose our guaranteed rights. 
President Bush's decision to authorize spying 
on American citizens and residents without 
warrants has brought the borders of freedom to 
our homes. 

The Constitution has always stood guard 
over these metaphorical borders. One of the 
greatest gifts it has given us is the Fourth 
Amendment of the Constitution which states, 
"The right of the people to be secure in their 
persons, houses, papers, and effects, against 
unreasonable searches and seizures, shall not 
be violated, and no warrants shall issue, but 
upon probable cause, supported by oath or 
affirmation, and particularly describing the 
place to be searched, and the persons or things 
to be seized." President Bush's shenanigans 
and wiretaps are now calling into question the 
ability of this amendment and the Constitution 
to stand guard over freedom's borders. 

The administration feels otherwise. They 
argue the wiretaps are necessary to fight 
al-Qaeda in the "War on Terrorism." That's 
bullshit. Nearly all requests for warrants are 
granted by the courts and retroactive warrants 
are possible in the event that time is a factor. 

The real motivation is power. The administration 
has been going out of its way since Bush took 
office to ensure the President's power is com- 
pletely unrestricted. They started by ignoring 
international law and now they're coming back 
home to take a crack at the domestic side of 
things. In most cases the given excuses are 9/1 1, 
9/11, and 9/11. 


Not only is this disrespectful to the victims 
of 9/1 1, but it is also terrible logic. Allowing 
Bush to fight terrorism by dismantling the 
Constitution is akin to allowing an exter- 
minator to fight an infestation by setting 
woodpeckers loose in your home. Sure, they 
may catch a few bugs but, by the time they're 
done, your house will be all full of holes. If 
we allow Bush to undermine our Constitution 
then America is also going to become full of 
holes. One of the greatest Philadelphians of 
all-time, Ben Franklin, said it best, "Those who 
would give up essential liberty to purchase a 
little temporary safety, deserve neither liberty 
nor safety." 

Bush argues essential liberty is not at 
risk from his wiretaps. The administration 
has repeatedly asserted its actions are 100 
percent legal and within the guidelines of the 


Constitution. There are many arguments on 
both sides of this assertion, but if President Bush 
believes he lives outside of freedom's borders 
and it is not necessary to go to the courts to 
review the legality of his actions, then we should 
bring the courts to him. 

If Bush is having trouble understanding the 
Fourth Amendment of the Constitution then 
we should enlighten him by reviewing Article 
II, Section Four. "The President, Vice President, 
and all civil officers of the United States shall be 
removed from office on impeachment for, and 
conviction of, treason, bribery, or other high 
crimes and misdemeanors." S 

For more info, got to: impeachbush.tv 


Contact Kevin Watkin^ at 
k£vinrivatkins@yahoo.co77i 
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am trying furiously to figure out a good excuse 
for McCartney to come out clean. 

Anyhow, I know the Grammys have never 
been a fortress of good taste, but there has 
got to be a line drawn. Doesn't anyone at that 
level in the media feel responsible for what 
they are showing people, or is it really all about 
ass-kissing and money-making? It wasn't always 
this bad. 

Things are spiraling out of control as the 
corporations that control the media grow fewer 
and larger, causing people to grow close-minded 
at an early age. Things now are nowhere near 
where they were just 1 5 years ago. This is not 

Do you think Nirvana 
could happen now? 

Not a chance. 
What happened 
with that hand 
could never, ever 
happen now. 
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Resume NormaL 
BreaxHinG paTxern 
iFFireALarms Mean 
NOTHinG, EvenxuaLLY 
we wiLL ALL Ger BurneD 

Br Greg Puciato 


Once eveiy weekor so I find myself and 
somebody else going on and on like a bunch of 
old coffin dodgers about "the way things used 
to be." It always starts the same way, talking 
about how some movie or band sucks, which 
quickly turns into us getting caught in some 
pseudo-intellectuaf hipster quicksand about 
how much cooler things used to be, usually in 
any time other than right now. 

Complaining solves nothing if you aren't 
creating a solution, but it does raise awareness 
in yourself and others that something is wrong. 
It shouldn't even be necessary though. More 
than enough alarms are sounding every day 
that things are amiss, like fire alarms, except 
they're "hey, shit is really fucked up out there, 
what the hell is happening?!" alarms. The dif- 
ference is even if no fire is to be found, when 
the fire alarm goes off everybody still goes out- 
side. When the "what the hell is happening?! " 
alarm goes off, which it does quite regularly, 
nobody blinks. 

Maybe that's the problem, the alarms 
don't register anymore because 
they are constantly going 
off, and most people can't 
even distinguish them. 

Millions of people watched 
two go off in a row the other 
day on television and it didn't 
even cause a stir. 

In 30 minutes I saw a 
reality show contestant 
win a Grammy, and then 
watched Paul McCartney 
shuck and jive onstage with 
a guy from a nu-metal band 
whose name I won't disgrace 
this magazine's pages with. 

How did they rope McCartney 
into that? Hopefully it was a 
hologram or a robot because I 


to say there aren't still good ideas flourishing 
in the underground because there are, but 
the reality is most people simply don't know 
how to find them, and it is much easier for 
young people — wait, young consumers — to be 
persuaded down the bright, flashy, well-lit path 
that mainstream media presents than down a 
hard-to-find, dimly lit trail. 

Do you think Nirvana could happen now? 

Not a chance. What happened with that band 
could never, ever happen now. Nothing genuine 
that runs completely against the grain of 
what is popular could ever just take over and 
overthrow the current trend— that being mass 
manipulation by way of highly coordinated 
target marketing. 

Some small movement of authenticity and 
creativity can barely thrive in the face of that 
monster; much less generate as much noise 
as it can... much less topple it. Because the 
entertainment industry learned quickly, re- 
grouped, and has become very adept at strip- 
ping the underground. They know that even 
in the most genuine movement, somebody 
will be their Judas; somebody will be willing to 
shake their hands and take their blood money 
at some point, selling the movement to them 
for what seems like a high price, only to have 
it slickly repackaged and sold back to us for an 
even higher one. 

It's easy to start thinking it's all a lost cause, 
that we shouldn't even try to further our 

scene of creativity and independence, 
that we shouldn't try to grow 
it any bigger than it 
already is, that we 
should just isolate 
ourselves and let 
the outside masses 
burn themselves to 
the ground in the 
mindlessness they 
seem content to wal- 
low in. We all know 
we have an obligation, 
however, no matter 
how daunting or impos- 
sible it may seem.S 


Contact Greg fhiciato ah 
gpiiciato@vahoo. com 
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Brjason Schreurs 
'jason@wonkavisionmagazine.com 


T he only festival that matters? : 
With all this summer festival talk, it's 
Seattle's annual Sasquatch! Festthat 
should have us all hot and bothered. 
The Memorial Day weekend extravaganza 
features over 40 bands in three days. While day 
one has Nine Inch Nails and (cough, hack, spit) 
HIM; and day two is a granola-fest with, among 
others, Ben Harper and The Flaming Lips; 
day three is the true mind-blower. Check this 
out (you ready?): Beck, Death Cab for Cutie, 
Queens of the Stone Age, Nada Surf, Pretty 
Girls Make Graves, We Are Scientists, and 
Rocky Votolato. Oh yeah, and many more! Hit 
up sasquatchfestival.com for details. 

This just in: Warner Music recently an- 
nounced the purchase of longtime fringe record 
label Rykodisc. The price tag? No, not one 
dollar, which seems fair considering how the 
whole music business is going down the shit- 
ter... Seems Rykodisc is worth $67.5 million! 
Around since 1983, Rykodisc has released Elvis 
Costello, Mission of Burma, Meat Puppets, 
The Replacements, Misfits, and many others. 
The label is best known for its distribution ser- 
vices and elaborate reissues. Still, $67.5 million? 
Is that, like, a hundred bucks to a major label or 
something? 

Giving radio an ass-kick with a 
steel-toed boot; The heshers over at G7 
Welcoming Committee have started their 
very own podcast. Daring individuals can 
listen to this shit at g7welcomingcommittee. 
com/radio and, guaranteed, it's the funniest 
and most occasionally informative hour you 


will spend glued to a computer. Hosted by 
G7 worker-bee Derek Hogue and G7 worker- 
ant/Propagandhi slacker-dog (not sure what 
that means) Chris Hannah, the shows consists 
of the two Winterpeggians bickering at each 
other, Hannah doing annoying radio voices, 
and lots of blistering '80s thrash metal. At 
least three episodes should be banging around 
by now. 

Quotable: Sweden's grindcore insaniacs 
Regurgitate have started recording a new 
full-length, their fourth for metal kings Relapse 
Records. Vo-kill-ist Rikard Jansson delivered this 
issue's quotable about how the new album will 
sound: "A bit rougher and not too polished. It is 
grindcore, after all." 

There isagod!: Okay, he (hell, she) likely 
spends less time shooting lightning bolts out 
of the clouds and more time bowling with 
Fate Mike or BMX biking with the dudes 
from Strung Out. She/he probably also 
listens to classic Chicago punk rock bands like 
Naked Raygun and Pegboy. Speaking of 
which, Windy City punk label Underground 
Communique has released a tribute album 
to Pegboy. Participants include Matt Skiba 
(Alkaline Trio), Vic Bondi (Articles of Faith), 
Nine Lives, Shot Baker, The Invisibles, and 
others. So, allow me to wax on about the time 
I saw Pegboy in Vancouver, BC back in the early 
'90s and me and my buddy were the only two 
people there who knew the songs, so their 
singer, Larry Damore, invites us up on stage to 
do rousing backgrounds for "My Youth".... 
ahem, sorry. Moving on... 


Useless info dept : CBS' Rock Star reality 
show should be an absurd televised fiasco 
when a band consisting of drummer Tommy 
Lee (Motley Crue), bassist Jason Newsted 
(ex-Metallica, currently with Quebec metal 
legends Voivod) and guitarist Gilby Clarke 
(ex-Guns N' Roses) elusively quest for the 
perfect lead singer. One of the contenders is 
none other than balls-in-vice Confessor howler 
Scott Jeffreys. Supernova (ugh) is the name of 
the TV band destined to be embarrassing and 
shameful. Coming soon to a hypnotic picture 
tube near you! 

Best touring replacement ever: Dirge 
monsters High on Fire have recruited Zeke 
bassist Jeff Matz for their spring tour. Matz 
is a temporary replacement for bassist Joe 
Preston (also ex-Melvins), who left High on 
Fire earlier this year. No word yet on whether 
Preston has gotten a clue, given his head a 
shake, and said, "Dude, I was in the Melvins 
and High on Fire! Now l'm just Joe Preston. 
Aaaaaaaaaaaaah." 

Another installment of the no one ever 
wins contest: What's your fucking problem, 
punk? You scared of me? Think l'm gonna 
publicly humiliate you in front of all your tight 
pants-ed friends? So, email me and explain in 
detail how or why the wholly inconceivable 
fashion trend of guys wearing their girlfriends' 
jeans came to be and win a one-year subscrip- 
tion to Wonka Vision and CD from the subscrip- 
tions page (see page 96). E-mail jason@wonka- 
visionmagazine.com and all answers satisfying 
my utter incredulousness win! S 
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One of the most intensely fierce and capable of ruining 
your day slabs of metal ever to grace eur scene. 
Bnitally untque sounding and a gift to thls scene of 
clones and generic wanna-bees. 
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WFere beauty begins as a baggy t-shirt 
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Time Magazine says fashion is not art. 

Wonka Vision disagrees. An artist is someone 
who creates a place for human purpose, gives 
tangible form to the unknown, refreshes our 
visions, and is unafraid to express their 
version of truth. One of the many wonders 
of an artist is the ability to take something 
devoid of any apparent aesthetic appeal and 
transform it into an object of desire; in this 
case, a tantalizing and sensual work of creative 
female ambition meshed with the confident 
sexuality of women in the rock scene. The blank 
canvas — a men's XL t-shirt. The supplies — ribbon. 


V. ^ ^ ^ / 

elastic, lace, and nimble fingers. The buyers' 
market — ^women. Enter Evil Needles; where beauty 
begins as a baggy t-shirt. 

Patricia Valery is a failed child actress from 
Colombia turned Tallahassee seamstress. 
Roughly three years ago, she helped herself to 
a lonely vintage sewing machine lying around 
her mother's Florida neighborhood. Fed up with 
looking pregnant in her oversized band t-shirts, 
Valery and her new find formed a powerful 
alliance laced with forceful determination and a 
sharp pair of scissors. 

Valery tested out her new fitted fashions at a 


bar vvhere she was employed and immediately 
the compliments came pouring in. Faced with 
the painful decision of which was a more 
satisfying career choice — serving booze or being 
an artist — she traded in her bottle opener for a 
thimble and officially founded Evil Needles. 

To this day, every design is carefully pieced 
together by Valery herself, who can somehow 
crank out an astonishing 18 blouses in a single 
day. "I assemble everything and determine 
everything. I make the patterns; it's all done by 
me," she explains. "I've taken a lot of graphic 
design classes just to learn how to make websites, 
and practice has really made me a fast sewer." 

The artistic process is a conglomeration of 
seeking inspiration from movies, music, and eager 
customers. One of Valery's favorite movies is a 
1965 Russ Meyer film entitled Faster Pussycat, 
Kill Kill. It's a cult action film starring three go-go 
dancers who carry guns and kick ass. Valery 
describes them as "hot girls with guns and '60s 
clothing" and watches the movie anytime she's 
feeling inspired. 

Some of her t-shirt designs feature groups 
like The Clash, Smashing Pumpkins, Green Day, 
The Distillers, and Danzig, but as far as custom 
orders go, she'll tackle just about anything. 
"About a year ago, I was hanging out with a 
friend of mine who is a musician and I remember 
saying, 'Yeah, I don't know if l'd ever make this 
shirt because I don't enjoy this band,"' she recalls, 
"and he pointed out that just because you don't 
like their music doesn't mean they're not good 
musicians, so even if I don't enjoy the music 
personally, it doesn't mean they're not talented." 

The Evil Needles website features a new music 
section which promotes musicians from various 
labels such as Vagrant, Spaceship, and Secretly 
Canadian. To Valery, music is as much a part 
of her life as fashion — without it her clothing 
would lack purpose 

So, is Valery's clothing line art? Maybe not to 
everyone, but who gets to make that decision? 
The truth is art is something that comes from 
within; it's a feeling and a gift to share with the 
world. There is no right or wrong in art because 
it can be something you stare at, something 
you hear, or something you wear on your back. 

For Valery and Evil Needles, art is a future. K 

For more info, go to: evilneedles.com 
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W onka Vision sets out to interview 

WK in Manhattan. We bat around 
some ideas before agreeing on an arts 
and culture tour of sorts. Far from the usual themes 
of WK's music, the night finds Mr. Party Hard 
checking out some contemporary art, taking 
in a poetry reading, and digging a set at a jazz 
club. Along the way, there is also time to discuss 
making music and DVDs, handling criticism, 
and art in general. 

How will the night turn out? Will Andrew 
WK be bored to tears while a poet peddles his 
verse? Will he long for a three-minute barrage 
of power chords in the middle of a tender jazz 
ballad? Does he already have an appreciation 
for these art forms or is he eager to be exposed 
to them? Let's find out... 

'^5 MUSEUM OF MODERN ART 

Andrew WK enters the Museum of Modern 
Art, wearing a hooded leather coat over his 
trademark stained white jeans and t-shirt. He 
joins Wonka Vision and heads to the Take Two: 
Worlds and Views exhibit. There's a sign 
explaining the collection "addresses three 
significant preoccupations in contemporary 
art — shifting perceptions of identity, explorations 
of the political landscape, and the notion of the 
sublime and the dematerialization of the art object. " 

"Great," observes WK, strolling into the room. 
"So, it's about nothing." 

He encounters a platform with sculptures of 
a man, woman, boy, and girl. Anatomically 
correct and realistically detailed, the four nude 
figures all stand the same height. WK meets the 
figures' stare. "Wow," he mumbles, "that's wild." 

Wonka Vision poses the question — what 
makes something art? WK explains, "I guess 
'cause someone made it. Or, simply, the person 
who made it decided that it was art. And that's 
good enough for me." 

As it turns out, WK is no stranger to challenging 
art. His father paints abstract expression pieces. 
"I was at an art gallery in a mall and there was 
this piece for, like, $6,000." The painting was a 
square, half white and half green. WK remembers 
hearing some kids claim they could make the 
same thing for a lot cheaper. "But like my dad 
says, 'You could, but you didn't.'" 

WK looks around and continues. "What's 
exciting about art is that it reminds us that the 
act of living is an art. It takes craft and creativity. 
You can apply this to life. It makes it more exciting. " 

Exploring the exhibit, WK gives more attention 
to how a piece is made rather than what it could 
mean. "Wow," he softly comments about a rug 
whose fibers are actually sewing needles standing 
close together. He takes in an enormous cubist 


painting of a crowd surrounding a dismembered 
person. "Holy smokes," he says quietly. 

Then WK looks closely at the needle rug and 
imagines how the artist graphed out where the 
needles would go and stuck them through the 
base fabric one by one. He steps back to take 
in the crowd painting and wonders how such a 
large piece is transported. 

On the way out, WK passes the four nude 
figures again and offers up one of the night's 
few left-brained analyses. "They're all the same 
height, but their proportions are normal... it's 
reminding us to look at kids as people." He 
takes one last look around. "I don't know much 
about art," he confesses, "but I like to think I 
like it, and I like coming to these museums." 

In a taxi heading downtown, Andrew WK 
reflects on craftsmanship in music. He's a 
multi-instrumentalist with a clarifier. "I feel like 
I can only play piano well enough to say that 
I play piano. I can do what I need to on guitar, 
bass, and drums." Most of his songs feature 
WK multi-tracked on various instruments. When 
recording he aims to showcase the song and not 
the individual instruments. "It's not about hearing 
the instruments, it's about playing them." 

'4^5 POETRY READING 

Across the street from the legendary rock 
club CBGB's is the Bowery Poetry Club. WK had 
mentioned especially looking forward to this, 
having never been to a poetry reading before. 
When the lights go down he's motionless in his 
front row seat. 

Poet John Godfrey sits at the table on stage. 
"I will start reading," he announces dryly after 
sipping his water, "in order to not continue 
drinking." Most of Godfrey's works state a theme 
and expand on it through association and metaphor. 
WK's eyes remain fixed on Godfrey as if they 
were physically penetrating his words. 

After Godfrey, John Yau reads selections from 
his book, Ing Grish. His poems change scenes 
and ideas rapidly. WK follows them with the 
same frozen look. Even when a depiction of a 
cell phone as vibrator elicits laughter from the 
audience, he remains unfazed. 

"I like that neither seemed accustomed to 
reading their poems out loud," observes WK 
afterwards. Godfrey would occasionally stumble 
on a line and Yau read as if it were the first time 
he had seen the text. "It created tension, and that 
excited me." His intense stare also produced an 
interesting effect. "[The poets] were at a fixed 


distance," he explains, "and you get into this 
trance when you're watching them intently. It's 
like staring at a candle." 

Earlier, WK commented on defining art. Now, 
he discusses the possibility of judging it. He recalls 
a review of The Wolf. "It said the song 'Make 
Sex' ruined the album. I thought, 'Thank God, 

I put it on there.'" Throwing a curveball keeps 
things unbalanced, he says. "And when you're 
unbalanced it makes you use more resources to 
stay stable. It forces you to operate at a higher level . " 

Indifferent to critics, WK charges forward. His 
second DVD, Who Knows? (MVD), was released 
on Feb. 7 and sold out two public screenings. His 
first DVD release was mostly music videos; this 
one is made up of personal and concert footage 
from 2000 to 2004. 

Live, WK is joined by six other players, a far 
cry from when he was singing and playing on 
keyboard or guitar, accompanied only by a drum 
machine. He formed a band because the solo shows 
weren't sounding right. "Four people versus one 
on stage is a different vibe." 

^5JAZZ CLUB 

Arthur's Tavern is a small bar featuring live 
jazz. Pianist Eri Yamamoto's trio is about to start 
its second set of the night, and WK sits near the 
drummer as the set begins. The trio plays for an 
hour, performing five extended numbers. While 
bassist Alan Hampton is unobtrusive, drummer 
Ikuo Takeuchi wanders into intense rhythmic 
explorations as the bandleader creates long, 
melodic passages. 

WK zones in on the performance. He's 
perpetually tapping his foot in time and 
occasionally nodding his head. A crowd- 
pleasing drum solo elicits only an approving 
nod and soft "nice" along with his polite 
applause. When the set is done, WK is still 
humming the last song's bass line. "I really 
enjoyed that," he says. "It's one of the few 
jazz concerts l've been to, but it was great." 

Outside, Andrew WK thanks Wonka Vision 
for taking him to the places he's wanted 
to visit since he moved to Manhattan four 
years ago. Of course, he takes nothing 
that happens to him for granted. "I feel 
really good about having the opportunity 
to excel, because that in itself is a blessing. 

I'm thankful to have been in situations that 
provided opportunities." I 

For more info, go to: andrewwk.com 


[ Photos By Brian Woodward ] 
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"I wanxeD to reiease recorDS THax aDDOD 

somETHiNG newTO THe mix 

anD I THinKTHaT’s Been THe source of 
conTinuaL success For tho LaBei.” 


was really different from any other scene here in 
the United States. It's a kind of sarcastic, cynical, 
smart-ass view of the world which shows itself 
musically and lyrically in its bands. 

You drummed for The Dissidents back in 
'79, even though you couldn't beat the skins 
to save your life. How'd you pull that off? 

[Laughs] I came into the band after they had been 
around for a year and already had some songs 
together and I convinced them that I could play 
drums, even though I couldn't. It was fairly simple, 
they were eager to find a drummer, and drummers 
are always in short supply. I used to take the bus 
down from the east side of Cleveland to downtown 
Cleveland where there was this cool record store 
called Record Rendezvous, and those guys 
happened to be on the bus. In 1979 you didn't 
really see a lot of punk rockers out and about, 
whereas today you can find a dozen on any street 
corner, so I started up a conversation and they told 
me they had a band and needed a drummer. 
My quick thinking paid off and I said, "Yeah, 

I can play drums." I don't know if they realized 
immediately that I couldn't play, but I kind of 
shrugged it off and said I needed time to learn 
the material. But I think within a week or two it 
became obvious to them that I couldn't play. 

Ever wonder what things wouid be like had 
you been abie to play drums? 

I don't know what it would be like. If I could 


play I guess l'd be in a band right now, but l've 
always thought with my label that I leave the 
creative things to the bands and tend to stay 
out of it because my short experience with The 
Dissidents has taught me that if l'm involved 
with the creative end of things, it's probably not 
a good idea [laughs]. 

What do you think of when you iisten to 
the typical retrospective Smog Veii reiease? 

I can remember all those great shows at 
Knights of Columbus halls on the east side of 
Cleveland where you were always right on the 
edge of either getting your head kicked in or 
getting arrested, and seeing a fantastic show 
all in one night. 

What are iooking for in the newer stuff? 

In the newer stuff l've released l'm looking for 
something that's completely out there, new, and 
off the wall. Think of THOR, kind of crazy and 
bombastic — a heavy metal band dressed like 
medieval monsters and fronted by a weightlifter. 
Otherwise, l'm just not interested in it. 

What's in store for the rest of 2006? 

New THOR and Unknown Instructors records. 
We're working on a new Pere Ubu record and we 
always have some surprises up our sleeves — 
you'll just have to wait and see. S 

For more info, go to: smogveil.com 


—slMfrltof Smog Veil Records owner Frank 

; Mauceri as the Disco Stu of '70s and '80s Cleveland 
i pu^k rock. Only this time displaced music junkie 
j hei^ds his own label and would probably put a 
|sh|kicker boot to anyone rockin' a rhinestone- 
iMlllrusted jumpsuit. Over 1 5 years in the game 
and Mauceri's label is still going strong, priding 
itself on unleashing the most abrasive, irreverent, 
fist-to-throat punk rock, from pioneering forefathers 
like Rocket from the Tombs and The Pink Holes, 
to Stepsister and Numbskull, to newer acts like 
The Vacancies and Amps II Eleven. Mauceri 
chatted with Wonka Vision about medieval 
monsters, Cleveland-style cynicism, and not-so- 
little white lies. 

How has Smog Veil managed to stay so 
damn successful? 

Well, we try to do things differently. I've never 
really been interested in releasing records by the 
flavor-of-the-month band. I wanted to release 
records that added something new to the mix 
and I think that's been the source of continual 
success for the label. We've been releasing records 
by bands that are kind of innovative or were 
kind of innovative back in the day, but whose 
music never really saw a proper release. 

So what is it about the Cleveland scene? 

The cool thing about Cleveland is it didn't really 
have a unique sound. Instead it had a unique 
sort of personality to the music, which I thought 
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metal pioneers _ 
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OTiWK i ^P ji^yetal scene after 11 years! ' 

tiualistic and black magical concepts 


Comins Soon. 


Dissection - The Somberlain Vltimate Heissue. txpanded Booklet. 

Completely remastered with a 45-min bonus disc. 

Dissection - Storm OfThe Light's Bane UUimate Heissiie. Cxpanded 
Booklet. Completely remastered ttnth a 74-min bonus disc,- 


BLACK HORIZON MUSIC 




S'\l X 'S - C X T RXC 

After a seven year hiatus technical thrash act Sadus return to 
the music scene Led by master bassist Steve Di Giorgio 
'Death. Testament, lcecf EartlR and featuring guest vocals 
rom Testament’s Chuck Billy, Out For Blood is a vicious and 
demanding album of searing riffs and technical wizardry. 

^ ^ Wll;' 

MASCOT RECOROS 


INtl^XlT.l) N'/\Z\RF.NE - PkoPmklx Finiandi.a 

Finland’s legendary black metal/punk act Impaled Nazarene 
have been banned, been at the centre of multiple controversies 
over the last 15 years and are still kicking opr asses! Feel the 
pain ten-fold witn Pro Patria Finlandia! “ ^ 


king opr < 

i! 


)‘)RKCX)N - UNHFAI.lll 

France’s thrash/death metal 
last few years honing in oi 
attack and cgating it with ~ 
i^bi 


'Yyrkoon have spent the 
powerful death metal 
ct^wp production and metodic 


guitar work. The ^bum’s haunting concept is based on the 
Lovecraftian’s Cthulhu mythos about what lies in the 
depths of the ocean. You’ve been warned 




For more info, go to: unitedspinaLorg 


'"WHen You’re oux Tuere on THax courr, you near THe 
WHiSTie BLOwann tho nexr THino you KnowTHe 
aDrenaiine seTs in Because someone is 

HeaDHUnTinO FOr YOU.” - aMete KeUh CavUl 


other team's goal line, slamming into opponents 
as they try to score. 

"You often forget you're even in a wheelchair, 
you're setting up who to slam into how to 
score and achieve victory," says United Spinal 
Associate Executive Director of Communications 
Terence Moakley, who played the sport in its 
early days and has seen United Spinal's athletic 
program benefit quadriplegics young and old. 

"We believe that participating in adaptive 
sports gets people back into the game of life, 
building not only relationships and networking 
skills but camaraderie," explains Moakley."A 
lot of these men go through rehabilitation and 
then — boom — they are back in the community. 
But being involved in sports leads them towards 
involvement in the community and they are the 
ones who raise awareness about disabilities in 
general and spinal chord injuries. It is their 
responsibility to educate, achieve, and give back." 

Through Cavill's participation with United 
Spinal and the Jets, he has realized his respon- 
sibility. And with his role in Murderball, which 
sheds light on a side of spinal chord injuries 
millions of Americans are blind to, he learned 
about the initial stages of coping. 

'"I talk to students at schools, I mentor, and I 
educate," says Cavill. "But many people haven't 
seen or even heard of Murderball, and I think 
the film has been downplayed in the media. 
Sure, it isn't a happy story, but it is a great one 
and I hope to one day portray quadriplegics 
accurately and seriously as an actor." S 


Every Thursday night w ithout fail Keith 

Cavill rolls down his driveway in Wayne, NJ 
towards his car with his older brother in tow. 
Pushing the hour-and-a-half trip that's ahead of 
him to the back of his mind, Cavill focuses on a 
few moves and strategies he's been working on. 

Traffic starts backing up on the Whitestone 
Bridge and Cavill glances towards his brother 
knowing they'll be late to practice. Just a few 
minutes past 8:30 he rolls into the Roy Wilkins 
Center Gymnasium in Queens, NY. 

"Block him, block him," #5 screams to another 
player. Wheels lock up, sending a high-pitched 
screech through the gym as metal collides against 
metal. Cavill looks on at the team as his brother 
helps him slip into his green Jets jersey and tight- 
ens the straps running across his torso and legs. 

Cavill, #23, is finally prepared and rolls out 
onto the court for another night of quadriplegic 
wheelchair rugby practice. "When you're out 
there on that court, you hear the whistle blow 
and the next thing you know the adrenaline 
sets in because someone is headhunting for 
you," Cavill says, catching his breath. "I really 
never thought l'd get that old feeling back, but 
when you are tightening your feet down, strapping 
in, and preparing yourself for the game it's 
practically the same as preparing for a race." 

Before joining United Spinal Association's 


Quad Rugby Jets, Cavill, 24, felt the adrenaline 
rush every day when he made his rounds on the 
motocross track. One afternoon in 2003, Cavill 
and his older brother set out on a track that had 
taken a beating from the rain and the next thing 
Cavill knew he was in the midst of a brutal fall 
that broke his neck and injured his spinal chord, 
leaving him a quadriplegic. 

After months of intensive rehabilitation, Cavill 
says his thrill-seeking lifestyle was given back 
to him through United Spinal and quad rugby. 
During the rehabilitation process, Cavill came in 
contact with USA Paralympic quad rugby star 
Mark Zuppan as the filming of the Oscar-nominated 
documentary Murderball was coming to an end. 
Zuppan let the future quad rugby athlete sit in 
his custom rugby chair and Cavill was hooked. 

Arriving home, Cavill contacted United Spinal, 
which sponsors athletic teams for quadriplegics, 
and he signed up for a sport that combines 
the maneuvering of basketball and the full 
contact of hockey. Originated in the late '70s 
as murderball, quad rugby places four players, 
each with varying motor skills graded on a scale 
of 0.5 to 3.5, on a regulation basketball court 
with a ball. Strapped in to specially designed 
wheelchairs with tilted wheels, low seats, large 
metal hubcaps, and steel bumpers, players race 
across the court carrying the ball towards the 



[ Keith Cavill of Murderball and member of United States Association's New York Jets Quad rugby team (right) 
and Mark Zuppan member of the USA paralympic quad rugby team (left) J 
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PELICAN &• PLAYING ENEMY 


HAWTHORNE STREET RECORDS RO. BOX 805353 CHICAGO. II 60880 
WWW.HAWTHORNESTREETRECORDS.COM 
ALSO NEW: STABBED BY WORDS "S/T" CD. YOU WIU DIE "S/T ' CD 



MICHAEL LE\ ITON 


FLAYS HAKITOXE l KELEI.E AND 
SIXGS THE LOXELIEST SOXGS 
IX THE WORLD 



“MY FAVORITK PLA( 'E TO l>ROWX” OI T NOW 

IX STORES ANI) XV AC KFl .l’O.M 
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CUSTOM FULL COLOR 
APPAREL & STiCKER 


..j- .i V ^ .-. «,##■#'# ® 

Wo firttil; from your digital flies 
♦ Order online 24/7 
. . Srowse 100*s of iirices 
* Download digitai templates 


$ 2 . 75 " 
$ 13.50 
$6jOO 

® OARK ^ 

•100 ^GHEmsTRAPs $9.00‘ 

m Am#rtc4wA|ifi»r#i-‘lOO%c#tto«i»i»yrtbi>#d 


50^50 or 100% c#«#n - 1 cotof’ 1 1 tocation 
YcMjr cHoic# of yowth smatl - XL •1*#» 


OARK 


^ OARK 

100 ZIPPER HOODIES 

4»ne#«» * SO50 - 1 c^ortl foc^on 


Your choice of smatt ~ XL sixes 


OARK 


SfHSO or 100% cotton - 1 cotortt tocalion 
Your choic« of smail ~ XL siz«»^ - 


lcti4orlSJkaaaMimk.pYm^ SmaS-XLBiaas 

Ffus one (1I#N»#0r» charge of Afl <}uantitjr discounts appty 

u» ontine for prices<ito to l,6QOi^. • CaHiler custom or yoluot# <}tmtes 


m lOOO COLOR STICKERS CQQ 

4** eircl## or 8<|uar#s • Choos# stock A Inh 
2S available colots • q:y 

^ ^ ^ ' TWO ^ 

^ iOOO COLOR STICKERS CiSO 

■ \ — I 4 ** Circies or S«tusr#s * Choos# stoch A lok 
25 availabie coiors • -:;CdS r^ty, ■ 

^ ^ ONECOLOR 

iOOO BUMPERSTICKERS $iQQ 

■ 11.5x3 with p«el strip • You chocMB# stocfc & ink 


25 avatlable colors • 'i'K-.:: 

Stocfi; opBons inclucte: white matte paper. white pioss paper sifver or gold foM, ciear 
potypropyiene or whito vinyi with iamination. Hatftone/gradient seraens are avaitabfe for 
S40.Q0 per coior. Sorry. no Pantone color matches avaitable 




Arisen f rom the oshes and out of the dorkened streets 
of WQShington, DC... Something wicked this woy comes 


f Homeless^ 


You know what ol' Jack Burton says at 
a time like this? The Scare can rule 
the universe f rom beyond the grave. 
That's good hardcore, the kind of 
hardcore that can defeat Lo Pan." 

A , 

-CHPIS SMfTH. AfABPOTHlPeS PeCOPDS 


This is a karate dojo, not a 
knitting class. You don't 
listen to the Scare, drop a 
challenge and leave. 
The Scare bring it. 
Ralph AAacchio is scared. 
We fully back it." 

-THe BLACICOUT PACT 


PRESENTS 

SNAKES AMONG SAINTS 


Feqturing membersSjE Sct To i 
and ex-rnembers qf iwod Ciean 

[www.myspace.cdr^ tnescaredcQ 

DCBUT ep OVtMOW 0« i 
AVAILABLe AT^TePPUUj 


Lawncbair TfecoMs 

f.Q. Boz 31 V/ 

y\ 20 l 06 

www.lawncbairrecords. com 


fp pecoposi 
pevHO.coM/ 


Th hiferno begins on Mo)i 2 


f MoindessJ. 

Three Seconds to Gaze 

Woridwide release 5/2/06 


wwvj. myspace. comfhornekssj 
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Bj David Walter 


n t is approximatelj nine inches in 

circumference and five ounces in weight. 
The central’ core is a mixture of cork and 
rubber that is layered. Surrounding the 
cork and rubber is yarn and twine that goes on 
forever. A two-piece tough leather cover follows 
the yarn and twine and is stitched together with 
exactly 108 waxed, red, cotton threads. This is 
a baseball. 

Over the years, the sport of baseball has 
suffered its lumps and bruises from controversy, 
but it cannot be denied its place as America's 
favorite past-time. Even those who can't stand 
sports can appreciate 
a lazy Sunday 
afternoon 
at the 


ballpark, armed with a hot dog in one hand and 
a frosty, cold beverage in the other. 

Who am I kidding? My favorite team is 
Philadelphia. We are still waiting for our Fighting 
Phils to get back into the playoffs. At least we can 
rely on our not-so-studly free-agent pitching 
acquisition Ryan Franklin, serving up dozens of 
souvenirs for the kids. There is hope though, maybe 
the gritty newcomer, Aaron Rowand, will track 
down some of those homerun balls in the outfield. 

But all of this is comes back to the baseball 
itself. Now, we all love the chance and thrill of 
catching that homerun ball from our favorite 
power-hitters, but you might want to think twice 
before actually risking the fight over that small, 
five-ounce ball. 

Over the years, believe it or not, court lawsuits 
have been popping up over arguments of people 
actually fighting over baseballs. Wonka Vision 
thought it would be funny to bring you some 
of those moments and let you figure out 
how wacky our society truly is. 


IkAidm 


In December of 2005, the Boston Red Sox 
filed a lawsuit against former first baseman 
Doug Mientkiewicz. The slick fielding corner 
infielder was the recipient of the final out of the 
2004 World Series that ended Boston's 86-year 
drought without a baseball championship. Yeah, 
yeah, so what. You know, 1980 was a long time 
ago too for us Philly fans. It took us 98 years to get 
that one and... you know what, I really need to 
get back on track here... I'm not angry at all, I swear. 

The kicker to this case is Mientkiewicz decided 
to keep the ball for himself. Well, the Boston 
organization felt this wasn't right and Mientkiewicz, 
being the good man he is, allowed the team to 
borrow the ball for a year. But this wasn't good 
enough for the Bean Town crew and on the first 
of December in 2005, a lawsuit was filed against 




Mientkiewicz, claiming he "obtained the baseball 
through the course of his employment [and] the 
Red Sox are the rightful owners of the baseball." 

How greedy of those Bostonians. They end 
their freaking drought and they need the baseball 
as well. Give me a break. 

The case is still in court and the Boston Red 
Sox public relations department kindly refused 
to comment on the situation. 



In October of 2001 , slugger and drama queen 
Barry Bonds of the San Francisco Giants broke 
the single-season homerun record, belting his 
73rd long ball of the year into the seats at 
Pac Bell Park in San Francisco. 

Popov caught the ball and, in the middle of 
a crazed crowd that all tried to snag the piece 
of history, lost the ball and Hayashi recovered it. 
Now I think you know where this is going.... 

That's right — Popov filed a lawsuit claiming he 
was the rightful owner of the ball because he 
caught it first, whereas Hayashi felt that finders 
keepers, losers weepers. 

In a no-win situation for the judge, he ordered 
both men sell the baseball in an auction and split 
the winnings. The ball sold for $450,000 and 
both men were happy, but Popov's happiness 
didn't last that long. 

A few months after the ball sold, Popov's lawyer 
filed suit against him because Popov owed him 
$473,500 in legal fees and expenses. 



So, as one can see, these darn baseballs must 
be worth something if these people are going to 
go this insane over them. 


Now I guess I need to put in perspective why 
these people are going to court over baseballs. 
Let's just say memorabilia doesn't come cheap and 
here are a few examples to help you understand: 

Actor Charlie Sheen (Ricky Vaughn to baseball 
buffs) ultimately bought the ball that went 
between the legs of lazy-ass Boston Red Sox 
first baseman Bill Buckner in the 1986 World 
Series for $93,500. 

In 1999, former Cincinnati Reds left fielder 
George Foster came forward with the baseball 
that Red Sox catcher Carlton Fisk hit off the foul 
pole in Game 6 of the 1975 World Series. That 
soldfor $113,273. 

The priciest ball of all time is the one hit in 1 998 
by St. Louis Cardinal slugger Mark McGwire for 
his 70th home run that set a record, selling for a 
cool $3 million. 



I think it's safe to see anytime money is involved, 
people will go to great lengths to do whatever it 
takes to put some in their pocket. You just have 
to laugh when it's overthings like baseballs. 

I guess that is just the type of society we live 
in now though. Instead of the sport of baseball 
being our past-time, I think our new favorite 
past-time has shifted towards suing. 

(Here are a few other wacky lawsuits 
concerning baseballs) 

Former American League umpire Al Clark for 
falsely authenticating hundreds of baseballs he 
said had been used in notable games in which 
he took part. Clark reportedly prepared false 
certificates of authenticity for normal baseballs, 
saying they had been used in the games in which 
Baltimore Oriole Cal Ripken Jr. tied and broke Lou 
Gehrig's consecutive games-played record, the 
one-game playoff in 1978 in which the Yankees 
defeated the Red Sox, and Hall of Fame pitcher 
Nolan Ryan's 300th career victory. After pleading 


guilty in July of 2004, Clark was sentenced to 
four months in prison plus four months of house 
arrest. The judge also ordered Clark to pay 
compensation of $40,000 — $7,920 to a Texas 
man who paid that much for one of the bogus 
baseballs, and $32,080 to the Baseball Assistance 
Team, an Major League Baseball charity. The 
judge also ordered Clark to pay a $10,000 fine. 

In July of 2001 , a spectator filed a lawsuit against 
the Atlanta Braves claiming she suffered injuries 
when outfielder Aundrew Jones tossed a ball 
into the crowd. Even a warning on the back of 
game tickets alerting fans to the risk of objects 
coming into the stands didn't discourage this 
lawsuit. The Braves thought of stopping the 
age-old tradition of players throwing game balls in 
to the stands as a way giving people souvenirs. 
The case never made it to court as the Braves 
and the woman settled for an undisclosed amount 
of money. 

A dentist who lost some of his vision after 
he was beaned at a Philadelphia Phillies game in 
2001 at Veterans Stadium (RIP) sued the team and 
the city of Philadelphia, alleging not enough 
was done to protect spectators. The dentist 
was struck when a foul ball flew off the bat 
of Phillies' shortstop Jimmy Rollins, who was 
batting left-handed. The man attempted to 
catch the ball, instead of protecting himself, 
according to court documents. A Philadelphia 
Common Pleas judge dismissed the Phillies from 
the case in October of 2005 and our dentist 
immediately appealed. 

This one doesn't concern a baseball, but 
it sort of does. During a game in 2001 , a 
Florida Marlins baseball fan was struck in the 
eye when the team's mascot Billy the Marlin 
shot a rolled up t-shirt into the crowd out of 
a "gas-compressed, bazooka-like weapon." A 
man claimed he sustained permanent injuries 
and asked for $1 5,000 in damages. He said that 
while getting struck by a foul ball may be a risk 
baseball spectators assume, getting struck by a 
flying t-shirt is not. The fan lost his lawsuit in a 
unanimous decision. 5 


"Now, we aiL Love xHe CHance ano thfill of caxcHinG 
THax Homeran saLL From our ravoriTe power-HiTrers, 


BUT YOU miGHT WBHT TO THIIIK TWICC 

BeFore acTuaLLY riSKiHG thc fight 
over THar smaLL, Five-ounce BaLL. 


[ lllustration By Bryan Brown ] 




L ike media assassins or hip- hop 
ninjas of the night, Dilated Peoples 
have proven thennselves a force to be 
reckoned with in the hip-hop world. Since their 
full-length debut, The Platform, hitthe streets in 
2000, MC's Rakaa and Evidence, along with DJ 
Babu, have been making consistently dynamite 
hip-hop. They have often been criticized for being 
overly conscious of the world at large, but 
the trio has always kept true to the original 
elements that fueled the genre since the beginning. 
Six years and three successful albums later, 
Dilated Peoples have been riding the crest of 
an underground wave that washes ashore of the 
mainstream with’every subsequent release. 
Neighborhood Watch sported the Kanye West- 
produced, powerhouse single "This Way," which 
the group feels was focused on too much by 
their label, Capitol Records. But every wave 
returns to the sea and that is what Dilated Peoples 
have done with their latest release, 20/20, which 
rolls the style machine back even further. Wonka 
Vision recently caught up with Rakaa to explore 
some of the philosophies behind their latest release. 

What does it mean when you say you wrote 
20/20 with a "12 inch mentality," and why 
did you take that approach? 

Well, basically that's how we got in the game. 
We're making records for DJs to go out and destroy 
these parties with. When we made 1 2"s we were 


strictly focused on that one song, that particular 
jam. We weren't worried about how it fit into a 
larger body of work. This record was basically about 
getting back to that combination, returning to our 
underground roots to make sure that everything 
is straight, 'cause you've got to make sure the 
roots are straight or the tree will die. And I just 
wanted to make sure that we had that focus on 
each song, to make each song count. 


As a band that iikes to perform live, how 
does 20/20 translate to the stage? 

We're actually in rehearsal right now, but we 
try to incorporate new material into every set. 
We don't make records unless we feel we can 
perform them. Bottom line is we don't think 
two-dimensionally. We want to get down live 
and direct in front of people. 


"BOTTom Line is we non’T THinK 
Two-DimensionaLLY. we wanT 
To oeT Down Live ann mrecT in 
FTonT OF peoPLe” 


You put the record together in a short 
amount of time. Were you worried about 
sacrificing quality? 

No, never! We actually work better like that. 
Especially for a group that likes to get down 
live, you have to be able to focus your life into a 
laser beam and I think when we got into the studio, 
we just let it roll as it happened and the material 
itself just came out. We didn't want to slow it 
down, but we definitely didn't force ourselves. 


If you could work with any producer in the 
industry right now, who would it be? 

Rick Rubin. 

Why? 

He has just worked with everyone from Public 
Enemy to Rage Against the Machine, and has done 
a lot to bridge the gap between the two genres. 

How do you feel about the current state of 
hip-hop? 

Bigger and better than ever! (sarcasm) 


What's your mission objective at this point 
in your music career? 

To continue to build on our hip-hop legacy, secure 
financial stability, see the rest of the world, and 
be better for it. And, hopefully, leave it a better 
place than it was before us. 


What message do you want people to take ^ 
away from 20/20? ' 

That everything is what it is, but you have to bl 
willing to open your eyes to see it. The inforrflMiom 
is all around us. Hip-hop is in f^ll effect in L.A.. 
and worldwide. X 

% 

For more info, go to: dilatedpeoples.com 
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THINGS GO BEnER TOUR 


4/12-Ottawa, ON @ Babylon 
4/13-Toronto, ON @ Horseshoe Tavern 
4/14-Columbus, OH @ Little Brothers 
4/15-Chkago, IL @ Abbey Pub 
4/16-Milwaukee, Wl @ Onopa Brewing Co. 
4/18-Madison, Wl @ The Annex 
4/19-Minneapolis, MN @Triple Rock 
4/20-Des Moines, lA @ Vaudeville Mews 
4/21 -St. Louis, MO @ Blueberry Hill 
4/22-Cleveland, OH @ Grog Shop 
4/23-Buffalo, NY @ Soundlab 
5/03-Seattle, WA @ Chop Suey 
5/04-Portland, OR @ Berbati's Pan 
5/05-Eugene, OR @ WOW Hall 
5/06-San Francisco, CA @ The Independent 
5/08-Los Angeles, CA @ Echo 
5/09-San Diego, CA @ Casbah 
5/10-Tempe, AZ @ The Clubhouse 
5/12-Denton, TX @ Hailey's 
5/13-Austin, TX @ Emo's 
5/14-Houston, TX @ Walters on Washington 
5/15-Baton Rouge, LA @ Spanish Moon 
5/24-Northampton, MA @ Pearl Street 
5/25-Cambridge, MA @ Middle East 
5/26-New York, NY @ Bowery Ballroom 
5/27-Brooklyn, NY @ South Paw 
5/28-Philadelphia, PA @ First Unitarian Church 
5/29-Charlottesville, VA @ Satellite Ballroom 
5/30-Asheville, NC @ Orange Peel 
5/31-Atlanta, GA @ Drunken Unicorn 
6/01 -Mt. Pleasant @ Village Tavern 
6/02-Chapel Hill, NC @ Local 506 
6/03-Baltimore, MD @ Sonar 
Some dates may be subject to change. 

©2006 Rhymesayers Entertainemnt, U£ 
www.rhymesayers.com | www.myspace.com/soulposition 
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“Atmosphere has never sounded as pointed and focused as it does here on 
it’s fifth album.” -BILLBOARD 


“Both a return to form and a major step forward.” -URB (★★★★) 

“An album that’s for neither hardcore hip hop fans nor punk rockers, but 
for everyone.” -ALTERNATIVE PRESS 



COming soon: Brother AN “The Undisputed Truth” 
Psalm One “The Death of Frequent Flyer” / Mac Lethal “11:11” and more. 
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Fans of Your BlackStar, feai* not. The baiid didif t disappear. 

They were just in Japan. 

"The final Elliott tour was a real turning point for u$," $ays vocalist/ 
guitarist Jerenny Johnson, in response to the band's refative absence 
over the last two years. The boys had planned on writing a new record 
and presumabiy touring the US, but after meeting Japanese rockers 
Drunn:kan, whom Johnson feels Your Black Star has a "spedai friendship" 
with, pians changed. 

What started out as a handfui of demos evolved into a spiit with 
Drum:kan, and culminated in a series of Japanese and Australian tours. 
Your Black Star took the long way home, capturing fans abroad before 
cultivating them in the US. 

Foifowers of the band might be surphsed at their new sound, which 
is sharper, insistent and, dare it be said, much more rocking than previous 
releases. "Our songs on the split were the absolute coalescence of what 
we were doing at that time," expiains Johnson. "After that we feit iike 
we perfected it. We wanted to consdously take it in a different direction. " 

Your Biack Star focused on crafting a great rock record, not worrying 
about whether any individual song was criticaily sound. "i just wanted 
to write a record that I would be happy to just go home and put on," 
says Johnson. 

Sound from the Ground is predsely that — a solid album, replete with 
Johnson's sensational guttar swells, Drew Osborn's charged drumming, 
and Kevin Ratterman's equabie bass lines (Ratterman has since been 
replaced by Brandon Duggins). It's an album to put on and listen to alf 
the way through. 

It's also a record that has yet to ftnd an American label (but is sitting 
pretty with ones in Japan, Australia, and the UK), something Johnson 
seems unperturbed by. "WeYe not rushtng to get a fabel here," he 
remarks thoughtfully. "We're pretty controlling about how we want 
to do it, so it makes the search a bit siower, but I think it will be that 
much more satisfying when It finally ends."^ 


There’s always tliat old saving, it’s all about who you know. 

But that's not the case for Long Island's This Is Hell. For them, it's 
alt about how hard they bust their asses booking shows and writing 
genuine hardcore breakdowns and riffs, That's how the band got 
signed to Trustkill Records and into the studio with producer Dean 
Baltuionis to record a debut fui!-length. 

As the summer of 2004 came to an end, the remains of the island's 
Scraps and Heart Attacks, The Backup Plan, and a small fraction of 
Subterf uge merged together as a side-project. The following year would 
bring Jeff Tiu, Dan Bourke, Rick Jimenez, Joe Osolin, and Travis Reilly 
across America/ Canada, and Europe for 215 shows as This Is Hell, all 
booked and played without a record deaL 

"When you first start a band, most likely people aren't going to give 
you shows, let alone tours, so 95 percent of the time you have to do it 
yourself, " says Reiily. "So that's what we did, we recorded a demo rn Jeff 
[Tiu]'s house, and we booked a bunch of tours and got ourselves out there. " 

While on the road, This !s Hell saw a lot of bands making a living by 
touring and putting out records. Inspired with a little determination, 
they aimed to do the same and attain things even record sales can't buy. 

"Every tour is a unique expenence that you can't help but learn 
from... and, for me, every time we go out and do one thing that was 
a goal of mine, touhng the US, touring Europe, internationally releasing 
records, etc. it just makes me want to take it to a higher level," explains 
guitahst Jrmenez, 

The guys have gotten to a piace they didn't expect to reach so soon, 
becoming part of the Trustkill family and busting out a full-length at Atomic 
Studios with Baltufonis, a producer jimenez says knows his hardcore. 

"The full-length will definitely sound like This is Hell, just better," he 
says. "The new stuff ts a brt more structured and heavier at points, but 
it’s stilf fast, intense, energetic, and driving" 


For more Info, go to: ThisisheiLorg 


For more info, go to: yourbiackstarxom 
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Records & Stuff We Sell : 

97. LUNGFISH ‘Sound inTime’ 

66. LUNGFISH ‘T^ing Son^ for Whking’ & 'Ncckiace af Hcads’ 

40. MINORTHREAT Compl^ Discograpliy @ 
7 1 . NATION OF ULYSSES i3 PointPian..: (g) 

57. NATION OF ULYSSES ‘Plays Pretty for Baby’ (B) 
16. RITES OF SPRING En<lonEni) »ne«arT (§> 
8I.SCREAM ‘Stil! Scneaming’ & ‘This Side Up’ 

55. SHUDDERTOTHINK #«&#S4 © 

67. SHUDDERTOTHINK ‘GetYour Goat’ 

9I.SLANT 6 soda Pop Rip or ® 

55. SOULSIDE ‘Soon Come Hap^y' 

07. V/A FLEXYOUR HEAD ® 

32. V/A STATE OFTHE UNION ® 


CDs REMASTERED AT SILVER SONYA 


SEE OUR WEBSITE OR CATALOG FOR A COMPLETE LIST 

Price Guide, including postage, in U.S. $• 




U.SA. 

SUWACE 
i CANADA 

Airmail 


7'7CDsingle 

4.00 

5.00 

7.00 


LP/CD 

10.00 

11.00 

14.00 

© 

MaxiCD 

12.00 

13.00 

15.00 

© 

Video/DVD 

18.00 

20.00 

23.00 


Box Set 

25.00 

29.00 

35.00 

ORDERS: vvww.dischord.com (703)351-7507 dischord@dischordxom 


We accept most credit cards and.of course, real money. 

Stores: 

Let’s deal directl direa@dischordcom or fax (703) 351-7582 

IKustrated CATALOG! 
please send one US $ or 
3 US Stamps or 4 IRCs. 


For a platn but complete 
LIST of alt records, send 
us a US stamp or an IRC. 


3819 BEECHER ST NW, WASH., D.C. 20007-1802 
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LlfE IS JUST BEQINNIN^... 


Things were never supposed to be this 

serious for Philadelphia's Strike.Fire.Fall. The 
four-piece band started out as sonnething to do 
for fun and to just play for friends and family. 
What began as something simple in Happy Valley 
has evolved into a life-altering commitment for 
Dan Steinberg (bass), Chris Arotin (lead guitar), 
Paul Kushner (drums), and Shawn Harrington 
(vocals/rhythm guitar). With their full-length album, 
Still Life, hitting the streets early in March on 
Takeover Records, everything is about to change. 

How the band got noticed and signed is not 
the typical story. Towards the end of 2004, the 
band decided to enter the Takeover Records "Sign 
My Band Contest" and ended up catching the 
attention of former Yellowcard member Ben 
Harper, winning the contest, and scoring a 
record deal. 

"The whole thing was kind of a shock," says 
Steinberg. "A friend of ours handed in a demo 
for us and we actually got the phone call saying we 
were in the finals while we were at a Yellowcard 
concert at State College. As far as our expectations 
for the outcome of the contest, we knew we had 
built a pretty solid local fan-base, but I don't 
think any of us thought that we would end up 
winning the whole thing." 

It was at that point things became serious and 
the band figured they were on to something 
special with their music. Strike.Fire.Fall plays an 
aggressive style of catchy rock, but the guys aren't 
too keen on being labeled a specific way. "Most 


people will say our music sounds like this, or it's 
a mix of this and that, but with a twist of...blah 
blah blah," says Kushner, who, coincidentally, is 
a former Wonka Vision writer. "It's one of those 
things where you just have to listen and make your 
own decision on what it sounds like, 'cause 
everyone's got a different set of ears as far 
as I know." 

So with their full-length fresh and new, the 
guys feel their album can offer a little bit more 
honesty and reliability than most of what's out 
there right now. "People can expect to hear our 
interpretation of catchy rock," says Harrington. 
"We want to make sure our melodies can be 
sung along to, but also that our music could be 
dissected by someone who knows theory and 
they can say, 'Hey, these kids know what their 
doing.'" 

He continues, "We work hard on our lyr- 
ics, and we make sure that there aren't the 
typical cliches that plague the scene right now. 
Everyone makes sure that their part not only is 
the best they can write, but that it fits into the 
feel and flow of the song." 

Strike.Fire.Fall also put a lot of time and liveli- 


ness into Still Life; they drew inspiration from the 
journey of putting this album together and 
their growth as individual players and also as 
a band. They believe that makes for something 
special. "I don't know if I would say there was 
a general theme to the lyrics, because of 
course every song is different, but we do make 
an effort to write from experiences we've gone 
through," says Kushner. "A majority of the 
songs convey a story of four kids who were 
given the opportunity of a lifetime — to drive 
cross country to Hollywood with their best 
friends and write a rock album." 

At the risk of sounding like an episode of MTV's 
Real World, the humble beginnings of the band 
helped to shape them for their impending 
success. "[We] were living in a studio apart- 
ment that could fit one person comfortably. 

I don't want to get too far into it other than 
there was a lot of drama going down.... 

But the one good thing about the early days 
of living in LA together was that it brought 
us closer to one another, and our music 
worked as an escape from the bullshit we had 
to deal with when we first got out there." S 


"THe WHOLe THIHG WaS KIHD OF a SHOCK. . . 
I DOH’T THIHK aHY OF US THOUGHT THaT WG 

wouLD enD up winninG thg wholg thihg.’ 

-bassist Dan Steinberg 
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LIMEKILN RECORDS • PO BOX 4064 • PHILADELPHIA, PA 19118 
www.LimekiinRecords.com | Distributed by Redeye*^^' 


NEW RELEASE... 


HOUR OFTHEWOLF 

http://www.myspace.com/ 

hourofthewolfaz 

COMING LATE SPRING 


Renee Heaitfett 

Magdalene 

EP 


LENOW 


“ACOUSTIC, LUSHLY LAYERED, 
PURE SOUNDING. POP MUSIC” 
- MUSIC FOR ROBOTS 


jTlie SHentiyiie 


hecriM 










s“““®ream.eTOTaKe 
roaD- r pxaces 

^arr-eDTOur”-...o---^^“ 


fter a tour across Canada and the 

United States in 2005, as well as stops in 
Scotland, Germany, England, Australia, 
and Japan, the rock festival Taste of Chaos, 
launched by Warped Tour mastermind 
Kevin Lyman, returned in 2006 with a new batch 
of bands. Like Warped Tour, the winter festival 
blended hardcore, metal, and punk rock music 
on one bill, and relied on corporate sponsorship 
to keep tickets under $30. 

The original Taste of Chaos Tour featured The 
Used, Senses Fail, Underoath, My Chemical 
Romance, and others. Lyman was inspired to 
create the tour after he chatted with members 
of The Used and they expressed interest in doing 
a winter arena tour with other bands. "We were 
able to bring the companies into the arena, but 
scale down what they did with all the big tents 
and everything. We made it simpler," says Lyman. 
The first tour had 37 sold-out shows, and its success 
encouraged Lyman to bring the tour back for 
another year. 

Lyman credits the first tour's success on the 
circumstances of 2005. "Arenas were willing to 
take a risk on a new project because of the hockey 
strike and other things," he says. This year's tour, 
which featured 17 bands, hit 46 cities across 
the United States and Canada. The tour mixed 
established bands like Thrice, Funeral for a Friend, 
As I Lay Dying, Story of the Year, and The Deftones 


with rising stars in the metal and punk rock scenes, 
including The Confession, The Receiving End 
of Sirens, Street Drum Corps, Greeley Estates, and 
others. "I think that whatever level you're at, the 
tour pushes you to the next level," says Lyman. 

Like Warped Tour, Taste of Chaos has a close- 
knit vibe among its bands. "It's much more 
community-oriented than other music festivals 
we've done," says Tim Lambesis, vocalist for San 
Diego metal band As I Lay Dying. Taste of Chaos 
and Warped Tour also share some of the same 
corporate sponsors, including Hot Topic, MySpace, 
FUSE Television, and others. "As much as corporate 
sponsors have their own agenda, they help keep 
ticket prices low," says Lambesis. Tickets to this 
year's tour were priced around $28. 

Lyman admits the corporate sponsorship of 
his music festivals ignites a lot of criticism within 
the punk rock and hardcore scenes. "I'll make 
the protest signs for them because I believe that 
people should be passionate about something, 
but don't sit on the Internet and criticize," he 
says. "Stand up and do something." 

Though Lyman created both Warped Tour 
and Taste of Chaos, there are differences be- 
tween the tours. Taste of Chaos utilizes indoor 
venues, which Andrew Cook, drummer for 
Boston's The Receiving End of Sirens, sees as 
an advantage over the Warped Tour. "Indoor 
venues are less grueling," he says. "You don't 


suffer from heat exhaustion or hunger." The 
Receiving End of Sirens also played Warped 
Tour over the summer. 

Another way Taste of Chaos differs from Warped 
Tour is it showcases more aggressive, harder 
music than the punk rock festival. "It's a little 
bit more focused. It seems more on the heavier 
side of things, instead of the punk rock, emo 
side of things," says Ryan Richards, drummer 
for Funeral for a Friend. 

Lyman explains the smaller production allows 
Taste of Chaos to reach cities the Warped Tour 
cannot visit. "Warped Tour becomes such a 
monster on the road," he says. "We're able to 
take Taste of Chaos to places that we can't go 
with Warped Tour." 

Like any major festival, Taste of Chaos does 
have its limitations, like short sets for each 
band. "When we're limited when playing a 
set, we feel like we don't give the audience a 
full, complete picture of what we're about," 
says Cook. 

As for the future of Taste of Chaos, Lyman is- 
hesitant to speculate on how long the tour 
could last. "We'll play it by ear, and we'll see if 
we get through year two," he says. The 2006 
Taste of Chaos Tour concluded on April 1 5 in 
Montreal, Quebec. !S 

For more info, go to: tdsteofchaos.com 


[ Photo By Hachel Wolianskiy ] 
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BURN IN SILENCE - ANGEL MAKER (JULY 18) ^0 

YAKUZA - SAMSARA fljg 

NEW AMERICAN GOSPEL (RE-ISSUE) ^ 
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LAMB OF GOD 
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THE HEAVIEST ALBUM OF THE YEAR, PERIOD 




A Well Thought Tragedy is a Philadelphia 
based Metal-Core band. Hair Bangin 
metal with enough breakdowns to keep 
you two steppin it for hours. If your into 
Metal and Hardcore this CD will not 
disapoint! For fans of As I Lay Dying, 
August Burns Red,and Killswitch Engage. 



Combining jazz rhythms with a Police/Fugazi 
approach to punk, some would go so far as to 
call the boy's emo...in its most classic form. 
The Danger O's mix eerie harmonies with 
catchy choruses, dissonant guitars with 
simple melodies, and keep the soundscape 
dynamic and the music moving. 


www.creeprecords.com www.blackoutrecords.com 

2005 CREEPRECORDS/BLACKOUTRECORDS copyright. All rights reserved 
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SeTTIllGTHe HeCOrD STfaiGHT 


Drop the feigned desperation. Forget 
posturing. And lose the scarf. Take a trip down 
nnemory lane with Virginia's Renee Heartfelt to 
a time when post-hardcore was more about 
maturation and passion than profiting and 
fashion. When Far, Quicksand, Sunny Day Real 
Estate, and Texas Is the Reason roamed the 
underground, the members of Renee Heartfelt 
were taking notes to recapture and expand 
upon that sound a decade later. Despite their 
soaring debut, Magdalene, and enthralling 
follow-up, Death ofthe Ghost, some still scoff 
at the band's name, which is actually meant 
to remind us of genuine tragedy (a young 
woman, Renee Hartevelt, was killed and eaten 
by TV personality Issei Sagawa in 1981). Wonka 
Vision recently talked to Renee Heartfelt singer/ 
guitarist Pete Appleby. 

Tefi us the story behind the band name. 

We're hardcore kids and thought it was an 
insane story, and that naming our band after 
Renee would be looked at in a certain way. That 
hasn't been the case. It was pretty foolish on 
our part. I swear, every time someone mentions 
our name they preface it with, "Despite their 
terrible name..." So, to setthe record straight, 
we didn't name ourselves Renee Heartfelt to 
evoke the feeling of some 17-year-old loser 
that's crying because his girlfriend of two weeks 
broke it off with him and he's now writing 
poetry and wearing a scarf. We named our 


band after a girl who was murdered and whose 
killer now gives television interviews and smiles 
about it. That is tragic. Let's remember what real 
tragedy is. Sometimes I pity the MTV generation 
because it's convinced itself that high school is 
the entire world. We've lost our perspective. 

Compare the Magdalene EP to Death of 
the Ghost. 

We wanted to open things up more on the 
full-length. Texture was a really important 
element. We worked on making sure it always 
felt layered. Our EP was really our demo and 
I think we still had a lot of stuff to figure out 
when recording. With the album we had 
some member changes, which affected our 
sound. I think everyone was a little more into 
trying different approaches to standard chord 
progressions this time around. Luckily, Aaron, 
our guitarist, is a far better guitar player than 
I am and was able to take some pretty broke- 
dick guitar parts I was bringing into practice 
and make them sound halfway decent. We had 
fun messing with different sounds. I remember 
recording the solo on the second track of the 
record, I was in the guitar room trying to get a 
nice "live" sound. All the while, Matt [Squire, 
the record's engineer] was laughing his ass 
off watching me try to write a part on the fly 
while humping the guitar cabinet to get some 
feedback. We had the guitar running through 
three different pedals, one of which kept 


someTiffles i pity 
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shorting out, so l'm stomping the shit out of it 
to not cut out. I couldn't even hear the music 
in my headphones because of all the racket I 
was making [laughsj. It was a fun couple of 
weeks recording. 

Your sound fits more with Sunny Day 
Real Estate and Texas Is the Reason. 

Do you ever wish Renee Heartfelt was 
playing alongside those bands back in 
the early '90s? 

Yeah, I really do. Although I don't think we're 
even in the same building as those guys, it would 
be great to get blown of the stage by them 
[laughsj. Those bands are obviously some of 
our favorites. I feel we have the same musical 
background as a lot of them — coming up in 
hardcore and punk and then transitioning over. I 
worshipped Sunny Day and Texas in high school. 

I really think the whole emo thing got off on 
this great foot and is now completely amiss. 

Don't get me wrong, there are excellent bands 
making great music, but bands which make 
up the popular perception of the genre are 
embarrassing. What kept the emo of the mid 
'90s so well-grounded were the musicians. They 
had perspective on music. That's much harder to 
find nowadays in the genre we're lumped into. IC 

Formore info, go to: reneeheartfeit.com 
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I et’s face facts— independent music can 

sometimes lack subtly. The latest trend to 
bubble up from the underground is the 
tendency to incorporate animals into band names. 
Whatever your animal preference, it looks like 
the great outdoors and its wild inhabitants have 
become the monikers of choice. In the tradition 
of bands with animals in their names, Wonka 
Vision decided to select just a few from the latest 
and greatest in equestrian rock, a trend soon to 
be burning up the stables. Take notes kids; looks 
like "horse" might just be the new "bear." 

0 t()e 0 

Found grazing the green pastures of: 

Hollywood, California. 

Type of horse: Spastic horse, due to its round- 
ed muscles and Nintendo-inspired freak-outs. 

Specific breed: Horse the Band would prob- 
ably be classified as an Appaloosa because of 
its interesting color patterns and tendency to 
set speed records. 

Odds out of the track: 12:1. 

A testimonial on the Horse the Band web- 
site declares, "Ponies can kill anyone they 
want!" Wonka Vision asked Horse the Band 
what kind of message that is to send to the 
kids who grew up wishing they had a pony: 
Kids only want a pony because it can kill 
anyone they want. Horse the Band embraces that 


philosophy and we want kids thinking about 
killing when they hear us. But only in a cute way. 

We also asked if they have ever been 
approached by People for the Ethical Treatment 
of Animals (PETA) for a sponsorship deal: 

At one point PETA tried to sponsor the band 
thinking we were actual horses playing music, 
but once they realized that we are people, they 
stopped returning my calls. 

For more info, go to: horsetheband.com 

0 5ttnb of 0 

Found grazing the green pastures of: 

Seattle, Washington. 

Type of breed: Light horse, because its wistful 
pop tunes are saddle-fitted to ride. 

Spedfic breed: Band of Horses most closely 
resembles the Rocky Mountain horse for its 
gentle temperament and good-natured noodling. 
Simply put, it is a horse for all seasons. 

Odds out of the track: 5:1 . 

Wonka Vision asked Band of Horses about 
equestrian rock: 

l've never heard of the term "equestrian rock," 
but I know I don't like it. I want no part in it. 

We also asked Band of Horses if they had 
to square off against Band of Bees (hooves 
versus stingers), who might be the victor: 


Well, we don't fight bands as a general rule. 
Band of Bees sing pretty songs and they seem 
peaceful. Also, they seem to endorse freedom, 
which is an excellent concept. 

For more info, go to: bandofhorses.com 

0 fitt(cl)ttm 0 

Found grazing the green pastures of: 

New Milford, CT 

Type of horse: Burly horse, due to its short and 
thick legs. And while l'm not one to stereotype, 
hardcore dudes tend to be short and have thick legs. 

Specific breed: Palehorse would probably 
graze near the Murgese, as they both tend to 
wear black, but sometimes a little grey. 

Odds out of the track: 20:1 . 

Wonka Vision asked Palehorse to pick one 
influential jockey: 

l'm not into jockey shorts. I personally rock 
boxers most of the time, but on the occasion, 
boxer briefs go great with a pair of slacks. The 
diverse pattern of undergarment habits comes 
from a solid upbringing of comfort in the pants. 

Alright it's the end of the race and Palehorse 
is neck and neck with the other bands in this 
feature. We asked how they would pull ahead: 

Riding high to victory with quick thrashing 
blows from my death-dealing scythe. 

For more info, go to: palehorse1948.com 
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[ Band of Horses Photo By Robin Lannon (ieu) 

Here is a photo of Horse the Band from three years ago. Your press section doesn't work and you were too cool to return our e-mails assholes.(middle) j 
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"I was shooting finish nails at my sister and I shot one through my 
finger." That's the excuse of Dave Hause, singer/guitarist of The 
Loved Ones, for missing his first scheduied interview with Wonka 
Vision. Apparently Hause didn't receive the memos that guns are 
not toys. Fortunately, his injuries weren't life threatening and 
Wonka Vision connected with him on round two. The Loved Ones, 
Philadelphia natives and former members of Kid Dynamite, Paint 
It Black, and The Curse, recently released their debut album on 
Fat Wreck Chords entitled, Keep Your Heart. The trio consists 
of Dave Hause, Michael "Spider" Cotterman (bass), and Mike 
Sneeringer (drums). After plowing their way through gigs as guitar 
^techs, tour managers, merch guys, and playing in various punk 
bands, the trio found something special in one another— that 
indescribable connection some bands will never attain. Their 
desperation for sharing music and life with other people is what 
makes The Loved Ones a band to keep in your own heart. 


The title of the album, Keep Your Heart, has 
a lot of connotations. WhaVs the signifi- 
cance to you personally? 

Dave: I went through a really rough year leading 
up to writing this record. My mom died and I 
just had all this other internal turmoil. It was 
just such a shitty year. Through all of that l'm 
just trying to keep myself open and keep some 
sort of focus on connecting with people and 
not letting myself go dead. My friend Michael, 
the drummer from The Bouncing Souls, lost his 
mom to cancer. His sister saw Spider at a show 
and asked how my mom was doing. I guess he 
said she wasn't doing too well because she told 
Spider, "Tell him to keep his heart through all of 
this." Spider said that to me and we were both 
just like...wow. 

Tell me a little about the song "Jane," why 
you wrote it, and why you think it's a fan 
favorite from the album. 

People are probably into it because it's one of the 
catchiest songs we've written thus far. It's defi- 
nitely influenced heavily by Bruce Springsteen. It's 
about a couple of different scenarios when you're 
in a relationship and you just feel desperate, like 
you just have to get out. It's a story being told 
about this character compiled from a few desper- 
ate people that l've kind of observed. 

In the first line of the song you say, "l'm sick 
of feeling like I lost this fight." Stepping 
away from the relationship meaning, when 
it comes to your musical careers what's one 
fight you can safely say you've lost and one 
you don't think you1l ever lose? 

In terms of music. . . I think l've lost a couple . 
fights, especially with my band The Curse. It felt 
like we had a lot of momentum in the beginning 
and we were going to make a record and then 
suddenly it all just disintegrated right before 
our eyes. That was a fight I lost. As far as one I 
never want to lose, my desire to stay honest in 
songwriting. I want to be honest even if it feels 
uncomfortable. I don't know if l'll always have 
that, but I hope so. 

What was it that made The Curse and all 
the other bands you were involved with 
fall apart? 

The common thread through all of our last few 
bands is that if you're not willing to compromise 
on how you're going to present yourself, you're 
going to have a really rough road in terms of 
making a band and making things work. It's hard 
to make money as a band when you're really small 
unless you're willing to do some commercially 
viable things that to some degree are really cheesy. 


What kind of compromises would The 
Loved Ones make that your other bands 
wouldn't? 

In those other bands you had members who 
were unwilling to compromise certain things, 
whereas the three of us aren't worried about ca- 
tering to the punk police. We're more impressed 
with music and getting that music out to as many 
people as possible, and just not being afraid of 
bigger audiences and all the things that come 
with it. I don't think we'll be forced to compro- 
mise on anything we don't want to do, but I 
think values change over time and it's refreshing 
to be in a band that's new because you can call 
all the shots. You've got bands like The Bouncing 
Souls who said they would never play on MTV, 
but at some point in their careers that probably 
became more of a burden than a flag. 

Explain what you mean by the punk police? 

The people who are casting stones about what's 
the right way to do things and how you should 
present yourself if you call yourself punk; the 
people who are critical of everyone who makes 
that music. I saw on a message board yesterday 
that a kid was asking why on earth, if I used to 
be in Paint It Black, would I stream my album 
on AOL? What the hell does that kid care? Why 
wouldn't we stream our record on AOL? I think 
that's the punk police. Who gives a shit? The 
more people who listen 
to our music, the more 
people we can touch. 

How do you feel 
about keeping the 
punk scene alive? 

I don't really care about 
that kind of shit to be 
honest with you. Keeping 
punk alive is not on my radar. Keeping my life 
happy is what l'm thinking about. The punk scene 
is a great thing and it's part of my make-up, but it's 
not what I base my life around. The punk aesthetic 
and the punk community are very much thriving in 
their own way. 

Before actually playing in bands, you 
worked with a lot of bands. What did you 
learn from the behind-the-scenes experi- 
ence and what made you want to be a 
performer yourself? 

It was just easier and more lucrative; I made more 
money doing that than I ever have playing music. 

I learned a ton of stuff— everything from how to 
tour to what not to do. I was touring with a lot of 
older bands who have been established for years, 
especially The Bouncing Souls. They're a punk 


loyalty band known everywhere and they've kept 
their integrity and the honesty in their music. It 
helped to be a part of that family. The other side 
of that is all those bands really pushed me into 
making music; they were always encouraging me. 

While you were writing this record, what 
kind of pressures were running through 
your head? 

There's always a lot of pressure because I put 
too much on my plate. I run half of a construc- 
tion business with my partner and then I write 
all the songs and lyrics in the band. I think one 
of the main themes in all the songs is just this 
desperate feeling. That was a lot of what was 
going on my life and it was definitely running 
through my head a lot. When we were actually 
making it, there was still that feeling of, "I have 
to get it done," and then, "When are we going 
to tour?" and trying to figure it all out. 

Why the decision to record this record with 
Fat Wreck Chords and not Jade Tree, who 
you started out working with? 

Money, better opportunities, and better distribu- 
tion. To some degree, you're more free on Fat 
than on Jade Tree. They usually sign you to a 
three-record deal and with Fat it's a one-record 
deal. Fat Mike knows how to treat bands be- 
cause he's in a band. Jade Tree is a great label to 


a degree, but they don't have certain resources 
that we feel we need. They're not able to com- 
pete with so many labels so it became imperative 
that we looked elsewhere for this record. 

What kind of future do you project for The 
Loved Ones? 

I think it will depend on a lot of different 
scenarios. We're still sort of doing this rock 'n' 
roll gamble, trying to see what works and what 
doesn't. We'll do that for a couple of years and 
then determine where we're at. Music will al- 
ways be a part of my life and I will always want 
to make records. This will just be a wait and see 
thing. If it shapes up to be more of a hobby, 
then we'll scale it back a little. S 

For more info, go to: thelovedonesband.com 



49 VW 










Finally making peace 


B linking away tears of Jack Daniels, Modern Life Is 
War singer Jeffrey Eaton gropes around blindly 
for the water bottle after being doused in the 
face with hard liquor. The burning sensation in 
his eyes has brought him down to his knees and caused 
him to drop the mic. He falters, but in a second he is up 
again and hardly misses a beat. 


The crowd swarms the stage and, within 
moments, Eaton and the rest of the band 
have disappeared from sight completely, lost 
somewhere in the middle of a pile-on at least 20 
people deep. The cord has been ripped from the 
mic, the vocals are lost, but it doesn't matter, 
everyone is shouting out the words as if they 
were their own. 

After the show, Chris Honeck sits examining 
the wounds inflicted by his bass — two blood 
blisters the size of his fingertips. "I get these 
the first couple of days of every tour," he says, 
"sometimes the pain is so bad, it's all I can think 
about." When Modern Life Is War says they're 
"playing as hard as they can," they aren't lying. 


Later that night, sprawled out on the floor 
of their friend's North Jersey apartment, the 
guys watch Conan O'Brien and relax. Like fish 
out of water, in this setting they seem to be out 
of their element, displaying none of the fierce 
intensity that made them such a captivating 
entity onstage. Instead they appear soft spoken, 
even shy, perhaps because they're wary of my 
presence, or maybe their reserve is just the 
byproduct of their rural Midwestern upbringing. 

I came here expecting a party, foolishly think- 
ing the few bottles of liquor and beer stacked 
on the living room table would be consumed 
and lead to acts of drunken mischief. But the 
mood here is quiet as the band sits around talk- 
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ing music, comparing facial hair, and bashing 
Carson Daly (whose late, late show is on after 
Conan). The band's newest member, Sjarm 
Haverman, is already tucked away in his sleeping 
bag and passed out in the hallway. 

Though they may rock harder than most 
hardcore bands out there today, the members of 
Modern Life Is War retain a small town humility 
that is both surprising and endearing. It's clear 
Eaton, Honeck, Haverman (guitar), John Eich 
(guitar), and Tyler Oleson (drums) are happy to 
be doing the only thing they've ever wanted to 
do— playing music. They approach the task with 
infinite sincerity and determination, taking pride 
in crafting melodic hardcore anthems that are 
smart, catchy, and relentlessly honest. Modern 
Life Is War play the kind of hardcore they 
would want to hear — a potent combination of 
substance and adrenaline. 

Growing up in the quiet railroad town of 
Marshalltown, lowa — population 32,000 — the 
members of the band (with the exception of 
Haverman, who joined the band last October) 
met as teens at local punk and hardcore shows. 
These days, 1 0 years down the road, they still 
return to Marshalltown to write, record, and 

[ Photos by Chad Muthard j '* 
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catch a break between tours. "We mostly just 
stay there because of this band," says Eich. "It's 
the one spot we can all come back to." 

In many ways, Marshalltown has been and 
continues to be at the heart of Modern Life 
Is War. This sometimes-too-small hometown 
has been the backdrop for many of the band's 
songs, particularly on their latest release, 

Witness, which features a song named after the 
town. The lyrics paint a bleak and desolate pic- 
ture, a ghost town full of abandoned places and 
empty streets, but Eaton, who pens all the lyrics, 
claims this does not reflect his true feelings 
towards the place. "I wrote some angry songs 
and I was in Marshalltown when I wrote them, 
so they're kind of songs about Marshalltown, 
but really they're songs about me and what was 
going on in my head at the time," he explains. 

Though Marshalltown may be a place they 
sometimes hate to love, relocation isn't currently 
on the band's agenda. In fact, Haverman, who 
currently lives in Rotterdam, The Netherlands, 
may soon be leaving behind the sprawling flat- 
lands of his homeland for the sprawling flatlands 
of the Midwest to write, record, and tour with 
the band full-time. "I thought a lot about missing 
friends and family," says Haverman of the pro- 
spective move, "but the Internet is great for that, 
and the way it is right now, it wouldn't really 
matter where I live since l'm gone so much." 

The band originally met Haverman on their 
first trip to Europe, during which he traveled 
with them as merch guy. Their friendship with 
him came naturally and with surprising ease, 
perhaps because they recognized in him the 
same easygoing, fun-loving qualities that char- 
acterize the rest of the band. Haverman, who 
had previously played bass in Dutch hardcore 
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Bet you can't name one other band from 
the state best know for its Fields of 
Opportunity (no, Slipknot doesn't count). 
While Modern Life Is War remains lowa's 
finest export, here's a list of some of the 
bad and the worse it has to offer: 


Ben Eaton and 
the Dirt Cheap Band 

No, Ben Eaton isn't some long lost rela- 
tion to Modern Life Is War singer Jeffrey 
Eaton. This much older, rounder, and 
hairier Eaton is reminiscent of Johnny 
Cash... if Cash were a hillbilly. His sound 
combines elements of rock, country, and 
blues, with a little honky-tonk thrown in 
for good measure. It's the kind of music 
someone would listen to perched out 
on their front porch, relaxing in their 
favorite rocking chair with some chewing 
tobacco, whistling along to the tune 
through the hole in their front teeth. 


Thirty Seconds of Shame 

This band's claim to fame is their ap- 
pearance on Black Days: A Midwest 
Movement Tribute to Soundgarden. I 
guess nobody told them the '90s were 
over... way over. And whose idea was 
it to put out a Midwest tribute to 
Soundgarden? That's got "awful" written 
all over it. 


DeToks 

This Dubuque, lowa metal band started 
out playing P.O.D., Lit, and Nirvana 
covers while jamming together in a 
basement. They have a hard time hold- 
ing on to members for some inexplicable 
reason, and have been through three 
singers and several line-up changes in 
their brief five-year existence. After 
almost calling it quits several times over 
the last two years, they're back together 
and appear to be going stronger than 
ever with plans to record a C[y But don't 
go stocking up on earplugs yet, chances 
are their singer will quit (again) within 
the week. _ 


bands Razor Crusade and Reaching Forward, 
left a lasting impression, and when Modern Life 
Is War's original guitar player, Matt Hoffman, 
quit the band later that year, they knew exactly 
who to call. 

"It seems pretty ridiculous that we got some- 
one from Europe to play in our band," admits 
Eaton, "but out of everyone he just made the 
most sense. We knew he had been in bands be- 
fore, we knew he had been on tour before, and 
we knew that we could sit in a van with him 1 2 
hours a day for a month and not hate him." 

After completing a six-week US tour with 
Haverman in the line-up, it's clear to the band 
their choice was the right one. Haverman's 
addition brought a new dynamic to the band 
without disrupting or replacing the delicate bal- 
ance of the pre-existing one. "He's stepping into 
something that we built the foundation for," 
says Eaton, "and I really think that he appreci- 
ates the work we did." 

In their previous material, Modern Life Is 
War set a precedent for excellence. Now they 
struggle with maintaining and surpassing this 
self-imposed standard. Unwilling to settle for 
just good enough, the band has pushed them- 
selves to the limits while writing and recording 
new material, striving to grow and progress 
rather than stay stagnant. "Our band almost ate 
shit and died when we were writing Witness, 
but we got through it and we're all really happy 
with it now," says Eaton. "We kind of wanted 
to break some boundaries down for ourselves in 
terms of the kind of music we could write and 
the kind of shit we could do. Now that we did 
that it seems really wide open." S 


For more info, go to: modernlifeiswdr.net 
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:: A NEW KIND OF QUANDARY :: 

By Matt Sihlo 


B arly in a conversation with Wonka Vision, Pat Thetic of 
Pittsburgh's Anti-Flag recounts a meeting with seminal rabble- 
rouser Billy Bragg. He reverently describes every nervous jitter 
and sweaty palm, embellishing details to convey just how 
excited he was. When Thetic finally worked up enough courage to 
talk to him, Bragg tried to instill one pearl of wisdom upon the young 
drummer. "Get your message out to as many people as possible," he 
proclaimed. For a young, impressionable punk rock enthusiast like 
Thetic was at the time, Bragg's words were gospel. Ironically, the very 
same scene is now played out with pint-sized fans that anxiously wait 
to meet Thetic at the end of his band's shows. 


Thetic's recollection of this memory wasn't 
simply anecdotal— it stood as a lesson to be 
learned. It was now time for his band to heed 
Bragg's advice. In its 10-year span as a punk 
band, Anti-Flag steadily rose from their modest 
beginnings at their self-run record label, A-F 
Records, to become one of the genre's most 
popular and controversial figures. The band's 
latest release, For Blood and Empire, will be 


released on major label RCA Records this 
spring. Their former crust punk following be 
damned, the band was ready to leave the nest. 

If only it were that simple. Like many 
present day punk bands, Anti-Flag's dilemmas 
regarding record labels and promotional 
tactics stand in stark contrast to those bands 
that have come before them, leaving them 
open to fan criticisms and unfair comparisons. 


The band's signing was certainly not the first 
for an act that had reached a plateau in the 
underground; nevertheless their personal 
legacy still hangs in the balance. 

"I think what The Clash had to deal with, for 
instance, was very different than what we have 
to deal with, in the same sense that a band 
in 20 years won't understand the question of 
being a 'sellout' because music will all be sold 
online and bands won't need record labels," 
says Thetic. "I think bands sound naive when 
they claim they can achieve the same things 
that The Clash did. However, it still sounds 
good in the press release." 

It's this caustic sense of wit that makes 
Thetic much more approachable than you'd 
imagine, considering his band's staunch 
viewpoints. He's amiable and articulate, and is 
very much aware of the unique situation Anti- 
Flag has been placed in by making the move to 
RCA. Thetic is the first to admit that, with all of 
the anti-corporate sloganeering his band has 
done throughout the years, the sudden jump 
might raise more than a few eyebrows. 
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"We are very lucky that when we wrote this 
deal Gp [with:RCA] we were in a position to 
** :,get the things we dennanded. Being the band 
■' that we were, we have always been mouthing 
off about issues that we believe in. And when 
you-mouth off about things that you believe, 
people ace always going to try to tear you 
down," says Thetic. "But l'm a firm believer 
that as soon as kids pick up a guitar, they have 
ambition to play it to more people. I think that 
within punk rock we hide that ambition and 
downplay it, but it's there within everyone." 

Stirring up these dormant feelings of 
ambition has always gotten punk bands into 
trouble, but Anti-Flag is ready to confront them 
head on. The band was able to secure a deal 
that allowed for numerous provisions, in hopes 
of not alienating their already loyal following. 
The band chose to include numerous political 
essays in the liner notes, a process that Thetic 
admits they wouldn't have been able to secure 
if the album wasn't on a major. Anti-Flag 
was also able to keep all of its marketing and 
publicity in-house with their own record label, 
A-F Records. 

With all of the changes the band has 
made, it's easy to get hung up on the contract 
stipulations and image concerns, but let's not 
forget about the band's new music. For Blood 
and Empire marks a turning point in the band's 
career, one that could manage to alienate the 
band's longtime fans while simultaneously 
scaring off newcomers in the process. Not 
one to take the subtle road of metaphor, Anti- 
Flag's aggressive political stances have gotten 
even more abrasive, if that's at all possible. 
Titles such as "The W.T.O. Kills Farmers" and 
"Depleted Uranium Is a War Crime" summate 
the album's content far better than any written 
description. 

What makes For Blood and Empire so 
interesting, however, is the stark contrast 
between Anti-Flag's didactic call for political 
dissention and the unadulterated poppy 
musical form the band's songs have taken. 
Thetic insists such a change was not an 
intentional ploy to win over a new audience, 
but rather the natural progression of growth 
necessary for any band whose members had 
been playing together since the age of 1 5. 

"The reality is this," explains Thetic, "bands 
who blow themselves up will always be the 
best bands in the world because then they 
never have to go through the evolution of 
both themselves as artists and their fans. 

Kurt Cobain knew this well. When this does 
happen, it affords you to look at them and 
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say, 'That was what they were, and they never 
did anything to offend us.' This is both the 
problem and greatness of punk rock. When 
we first started, it was easy to find 20 kids in 
each town to support what we were doing and 
trying to say. But as you grow up it makes you 
vulnerable to doing dumb things and making 
bad choices." 

One such example might be their goofy new 
ballad "OneTrillion Dollars," where Anti-Flag 
lead singer Justin Sane warbles, "One trillion 
dollars can buy a lot of bling / One trillion 
dollars could buy most anything." This brief 
moment of levity is appreciated within the 
context of the album, but its admirable point 
gets distorted among the questionable lyrical 
content. Other uses for said disposable income 
include "buying badass drugs" and "making 
the fat lady sing." 

Regardless of its ultimate reception, it 
became apparent a change needed to happen 
in order for Anti-Flag to continue. As their 
involvement in various organizations continues 
to grow, the desire to take their message to the 
masses seemed imminent. "I think there are 
ideas in our music, and in punk rock in general, 
that make people uncomfortable. And, at that 
point, it makes it difficult for people to be 


interested in what we have to say," says Thetic. 
"But l'm a firm believer that the only time 
you have active change is when people feel 
uncomfortable, which has a lot to do with the 
position this band is in right now." 

What becomes of this discomfort no longer 
stands in the band's hands but instead in the 
reception of its audience. It remains to be 
seen whether or not their former following is 
willing to accept the new changes. Even more 
mysterious is whether RCA will be able to 
properly represent such controversial messages 
to a culture that hardly takes notice when its 
civil liberties hang in a delicate balance. But, as 
Thetic concedes, it's best not to think about it 
that way. 

"You can't use logic to describe what 
we're doing. It's all about feeling. You can 
be the best punk rock band and if you do 
something that people don't like, it's over for 
you. It doesn't matter how good of a band 
you are. If you have that inexplicable 'it,' then 
it's going to work out. Whether we do or not 
remains to be seen. Trying to understand punk 
rock through logical means makes no sense 
whatsoever." I 

For more info, go to: anti-flag.com 




[ Misery AND TrIUMPH: Notes from the Gray Years ] 


Byjason Schreurs 


T hose who have follow ed 

Boysetsfire over the years are well 
aware of their enigmatic singen ^ 
Nathan Gray. But how many 
know his story? Gray's modest upbringing 
in Delaware and Florida shaped him, and a 
tragic case of abuse almost broke him, but 
he remains the leader of one of the world's 
most integral hardcore bands despite having 
lived 10 dangerous years that almost cost 
him his life. Gray has inspired so many 
people in the past decade with his heartfelt 
lyrics and impassioned slnging (and, yes, 
screamlng), something that is only magnl- 
fied in light of what he's gone through. 
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Where were you born and where dld you 
grow up? 

I was born in 1972 in Wilnnington, Delaware. I 
grew in Newark until I was 13, and I grew up 
pretty fucking poor for most of my life. My par- 
ents struggled pretty hard. My mom worked in a 
diner and my dad worked in a factory for awhile 
and, at the same time, started thinking about 
becoming a minister. We moved when I was 13 
from Newark to Pensacola, Florida so my dad 
could go to theological school. We struggled 
so hard but my parents always made sure I was 
fed, I never worried about getting hit, I never 
worried about them beating on each other, 
or getting loaded and leaving me abandoned 
somewhere. I had an awesome childhood 
because when you're that poor, you don't know 
it. That's just how it is. 

So when did you move back to Delaware? 

Things weren't working out in Florida and [my 
parents] wanted to move back. When I was 19, 
we moved to Maryland, which is right outside 
Delaware. We jumped from church to church for 
jobs for him. 

How much was religion a part of your llfe 
when you were a kid? 

Through no fault of my parents other than 
they didn't notice, the one church in Pensacola 
really fucked me up. They were horrible, hor- 
rible people. And I have so many issues that I 
still deal with today. If you listen to the song 
"With Cold Eyes" [on Boysetsfire's latest, The 
Misery Index: Notes from the Plague Years], 
it's about that. I was abused by them in every 
shape, form, and idea. Up until I was 17, I was 
horrified of listening to rock music, drinking, 
smoking, having sex, or anything like that, and 
it wasn't until I was 19 that I started becoming 
more comfortable with rock music — go figure, 
l'm in a band now. It wasn't until 19 when I had 
my first drink. And I went fucking ballistic from 
there. That's one of the most horrible things 
religion can do to kids. They repress you for so 
long and then you get to a certain point and 
you explode! I had 10 years of a near-death 
experience because of it. I was doing everything, 
trying everything, to the point where, seriously, 
it's a miracle l'm not dead. 

Why do we always hear rumors about you 
being gay? 

[Laughs] I think it's partially my fault and 
partially other people's fault. During those 10 
years, I was definitely a confused person. I was 


experimenting. Some things were good experi- 
ments. Some things were bad experiments. 
Coming from a repressed background, I did a 
lot of things l'm either proud of or not proud of, 
but they are a part of me. But l'm not gay, and I 
found that out pretty quickly. 

Would you consider yourself bisexual? 

No. And I went through both phases. Thinking 
I was bi, thinking I was gay, to the point I was 
convinced of both at one point or the other. 

And then it just wasn't me. It just wasn't. I went 
through a lot of soul-searching and realizing 
what I want out of life, out of a partner, sexu- 
ally, emotionally, and it just doesn't appeal to 
me. And I may be one of the only people that 
can say, "Yeah, I guess it was just a phase" 
[laughs]. 

Did some good come out of it because you 
were a posltive role model for some kids in 
the hardcore scene? 

Oh, absolutely. And even though I was con- 
fused, l'm glad I put that out there because l'm 
sure there were other people struggling with 
their sexuality, and that was probably a big help 
for them, either to think I was gay, or to realize 
I was struggling with my own sexuality and my 
own feelings, and to realize they're not alone. 

Does it get annoying having to answer the 
"gay" question all the time? 

Only to the extent I don't always care to talk 
about it because people make up their minds 
quick. They don't know me. They don't have 
any idea what l'm into. I am really glad I went 
through those years of experimenting and 
almost dying to find out who I was. Because 
now l'm so stable in who I am. I went through 
the homosexuality phase, I also went through 
a phase where I blew a good deal of money on 
coke and ended up in the hospital a couple of 
times before I realized, "This is stupid." And I 
haven't touched that stuff in years. This wasn't 
that long ago, my experimenting with drugs 
probably ended around 2002 when Tomorrow 
Come Today came out, so l've been clean over 
three years. It was a rough time. That shit will 
fuck you. Cocaine is one of those drugs that you 
think is going to be fun, and it feels like a good 
time, but honestly it turns you into an asshole. 
There's just nothing positive about that shit. It's 
destroyed so many of my friends, it destroyed 
me, it almost killed me. . . yeah, I won't get too 
preachy, but l'm glad I went through all of that. 

I know who I am now. 


Do you feel like that phase of your life was 
a reaction to some of things that happened 
in your childhood? 

It completely was. When I look back and think 
of some horrific things that happened to me 
as a child, especially with the church, it really 
shaped some of the dumb things I did sexually 
and with drugs. But I can look back at my child- 
hood and not feel fear anymore. I can look back 
at almost any horrific incident in my past and 
say, "Hey, that taught me something. It's for the 
better. Fuck it." 

How did you continue to be a spiritual 
person after what happened with the 
church? 

The fact that I had one positive role model in 
my parents for my spirituality is probably what 
saved me from turning my back on it altogether. 
I'm not too stoked on it, and l'd say l'm more 
agnostic than anything, but I do still have a 
belief that there's a God somewhere, and there's 
something to it... But l'm not angry. I'm not 
angry at God. I'm not angry at my parents. I'm 
not even angry at people that have done me 
wrong in the past, because they're gone; they're 
part of my past. 

Did you ever go through any therapy? 

No. I've gotten to the point where l've almost 
lost my mind and I think l'm too stubborn to 
let it happen. There's one part of my brain 
that says, "You're talking crazy. Step back a 
minute..." Even when l'm having panic attacks, 

I know l'm having them and I can rationalize it 
and get through it really quickly. 

Now that i've heard your story it makes a 
lot more sense that you're up there scream- 
ing in a band like Boysetsfire. 

It definitely makes a lot more sense when you 
get to know us; who we are and what we've 
been through. We've all been through some 
weird shit and it's why the band is so schizo- 
phrenic, and why we're so angry. The band is 
almost like our psychiatric couch where we just 
put everything out there. I think that's what 
keeps us alive. I can tell you if it wasn't for this 
band, that 10 years of near-death experience 
would have turned out to be five years until 
I died. It would have been over... We give to 
the band by giving our neuroses to the band, 
and the band gives to us by taking those same 
neuroses. S 
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{ The greatest bandyou neverheard } 


Waxwing was a time and a place that didn t 
exist together often, but when they did, 
they were so much more than just a band. 
This is our tribute. This is our thank you. 






RockyVotolato 

peeLino BacKTne Layers 

Brjustin Luczejko 
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A lthougii his hand Waxwing 

survived around three years longer 
than Rocky Votolato has been put- 
ting out solo records, casual fans 
rarely associate the punk rock-folky singer/song- 
writer with the clenched teethed, sincere and 
honest lyricist who fronted the Seattle post-hard- 
core band that broke up this past December. 

Correlations between Votolato's lyrics in Wax- 
wing and those of his solo project have largely 
ceased over the years, but can be discovered by 
peeling back the layers. They are now tucked 
underneath, subtly. Like many others, Votolato 
has found ways to simplify the matters in his life, 



a way to cope with the more difficult aspects 
of the world we all live in. He cracked open an 
entirely new way of writing and in doing so, 
attained new personal and professional heights. 
"In the earlier stuff, I was trying to cope with my 
lifethrough music," explains Votolato. "Then I 
started to get to a point where not doing that all 
the time helped me focus on what makes a good 
song." 

Underneath the surface of the majority of 
Votolato's solo offerings lies the pain of a past 
ieft behind, tempered by the magic of a beautifui 
family and a burning bright future. He explains 
the first line of his newest aibum, Makers, is 


W ithin a road trip lives a 

nostaigia so pure and refined 
that nothing can match its 
sentiment. The typical effects of 
nostalgia grab us through videos or photographs 
of Christmas mornings when we were young. 
Road trips are different though. The nostalgia of 
a road trip doesn't just live in the past; it lives in 
the present as wel! as the future. 

l've oniy been on one short-lived tour with 
a band, aiong with a two-week cross-country 
solo tour by myseif. The most memorable road 
trips have been those occasional, short 20~hour 
trips with friends. Nostalgia blends into the 
conversations, the ridiculous experiences, and 
the memories that live on infinitely through the 
music. Yes, the music. The soundtrack to the 
trip itself aiways becomes a permanent marker 
that stakes its place forever in time, etched upon 
the soul whenever those songs play again in a 
separate piace and time. 

I was first introduced to Waxwing while I 


was on the road, staring out the window of 
a passenger seat at 6 am as the sun came up 
over the mountains of Salt Lake City. As the 
publisher of a magazine and record labe! owner 
there is nothing greater to me than discovering 
a band that blows me away to such an extent 
that I immediately have to find a record store in 
an unfamiliar city just to buy every one of their 
records the store has in stock. This was seven 
years ago, and that defining moment of discov- 
ery replays itseif anytime I hear Waxwing. 

Fast-forward to 2006, Jeff Meyers, Wonka 
Vision Music Editor and 1 were sitting around the 
office listening to the oldest Votolato brother, 
Sonny Votolato's new solo record and thought 
to check in on Waxwing. We were shocked to 
see the band was deciding to caii it quits before 
ever doing an East Coast tour. My favorite band 
was breaking up and I wouldn't get to see them 
play live. 

It was raining that day and things were slow 
around the office. I was utterly depressed. Wax- 
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embiematic of a new outlook. "Please, slow it 
down," he sings and confides that he craves this 
serenity. "That's definitely what i'm talking about, 
that sentiment of please give me some kind of 
simplicity with all the bullshit that l'm dealing 
with," says Votolato over dinner at Taco Del Mar. 
The taco shop that Rocky worked at throughout 
college. Less than an hour remains before the 
final time he and his brother, Cody, will perform 
the songs he wrote for Waxwing almost nine 
years ago to the day. Endearingly, Votolato admits 
he's nervous. It's been a long nine years. 

Times seemed rocky there for a certain period 
of Votolato's life, but from the turbulence came 


an uitimate blessing. "I met my wife and two 
weeks iater she was pregnant. I knew 1 was going 
to spend the rest of my life with her as soon as I 
met her," explains Votolato. "I tell people I mar- 
ried Aprii because she had a bigger record collec- 
tion than mine." Most might find this hasty, but 
to Votolato it felt right. "I brought her home to 
my mom and said, 'Hey, this is my new girlfriend, 
and this is her kid. She's pregnant and she's 
moving into my bedroom,"' jokes Votolato. 

Votolato was in college at the time and had 
his life all planned out— he was going to gradu- 
ate and tour with Waxwing indefinitely. "When 
I got my wife pregnant and we had my son, I 


took responsibility for it," says Votolato. Without 
secure financial backing, a terrified Votolato 
broke down, but quickly recovered. "It turned 
into the best thing that ever happened to me. 

I have no regrets; I wouldn't change a single 
thing." 

It's evident when talking to Votolato he follows 
the punk rock ethos with his life and his music. "I 
just want to make something that's meaningful, 
something that matters," describes the singer. 
He's disinterested in becoming an overnight flash- 
in-the-pan folk-rock star, but if he does one day 
sell tons of records like these "put them in water 
• continued top of p62 »> 



wing would be playing two last shows in their 
hometown of Seattle a week before Christmas 
on December 16 and 17. Jeff suggested we go 
see them. The shows were to take place at the 
Vera Project [which Wonka Vision covered as 
part of our DIY venue feature in Issue #29] and 
the Oid Firehouse where Waxwing played their 
very first show. 

From that moment forward we made it our 
mission to get out to Seattle to see the band piay 
their final two shows and document the entire 
occasion. With the support of Barsuk Records and 
Second Nature Recordings, Stephanie, Jeff, and 
I booked a flight out of Philadelphia and headed 
to Seattle to spend the weekend with Waxwing 
members Rocky and Cody Votolato, along with 
their older brother Sonny, and the rest of the guys 
in Waxwing. Wonka Vision Managing Editor Jason 
Schreurs also booked a trip to come down from 
Victoria, Canada and meet us there. We were 
embarking on something extremely important. 

• continued bottom of p62 »> 
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<« continued from top of p61 • 
and watch them grow" pseudo-punk bands, it 
wi!l be because he truly earned it. '1 don't write 
trendy shit at ail. I'm in it for the long run," 
boasts Votolato. "I wouid like to have a career 
that resembles Tom Waits or Eivis Costelio, how it 
grew slowly over a period of time." 

A true family man, Rocky is the father to his 
daughter Autumn, 13, and his "little bean," 
son Kienan, 6, who wears the same cowboy 
boots as his dad. At Waxwing's fina! show, 
Kienan sat in the back at the merch table 
helping to sell records. He played his Gameboy 
most of the time but said afterwards he reaily 
enjoyed the show and wanted a drum set from 
Santa for Christmas. 

"Eventually the goai is to take the kids out 
on the road with us," says Votolato with a 
huge smile. It's apparent he dreams about 
this often, Like any self-employed, indepen- 
dent musician, the trick is to find the balance 
between doing too much and making sure he's 
there for the peopie he loves. Votolato wrote 
both Suicide Medicine and Makers on the road 
so he couid treasure his free time at home with 
his children. "I just feel lucky. I know that's not 
something everyone gets to have." 

His luck doesn't end there. In 2004, April 
was selected as the grand prize winner on 


Home Team, a local Seattle cable show 
that buiids a new first home for young 
families with an interesting and impressive 
story. The catch? The home makeover is 
a tota! surprise for the candidate; in this 
case, April. Votolato recounts that after 
four long days of furnishing the new 
house he and the Home Team concocted a 
story about driving to West Seattle to drop 
off the master tapes for Suicide Medicine 
at the studio. "She showed up and was 
completely overwhelmed!" he says of 
Aprii's initial shock. "When she saw the 
rest of our family there, she started crying. 
Financiaily, it was huge for us. They paid 
our $2,000 a month mortgage for one fuli 
year and now we own the house." 

A beautifu! family and a tremendous 
solo record wouid be enough for most 
people, but a brand new house thrown 
in for good measure...that's more than 
just dumb luck. Staying true to one's seif, 
coupled with hard work, is the key to 
Rocky Votolato's present success. And by 
the looks of things, this dedication ali but 
ensures he is going to be around for a 
mighty long time. I 

For more info, go to: rockyvotoiato.com 


“WAXWING 



<« continued from bottom ofp61 • 

The Waxwing family tree is both extensive 
and compiicated. Over the past few years the 
majority of the band members have individuaily 
made a successful impact on the music world. 
Waxwing singer and iead guitarist Rocky Voto- 
iato has been touring heavily in support of his 
soio career and was just recently snatched up by 
Seattle's Barsuk Records [Death Cab, Riio Kiley, 
Nada Surf, Mates of State and more] to release 
his seventh solo record. A recent sonic feature 
on the The O.C. is a small example of just how 
far his career has come. 

Rocky's younger brother and Waxwing's 
second guitarist, Cody Votolato, has been 
wreaking havoc on the world as guitarist for the 
politicaily motivated, dueling-vocals, spazzcore 
band The Blood Brothers. Waxwing drummer, 
Rudy Gadjadar, will be on tour for the first 
half of 2006 with Starting Line and Portugai 
the Man, and then continuing his drumming 
position in Gatsby's American Dream. Rudy's 
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brother Mark, who wasn't in Waxwing, is the 
drummer for The Biood Brothers. Rocky and 
Cody's older brother, Sonny, is a soio artist and 
plays in Slender Means; he's aiso been one of 
Waxwing's biggest supporters over the years. 
Andrew Hartley piayed bass for Waxwing and 
over the course of the three days we spent with 
the band only muttered one thing, "i'm just 
the bass player." Waxwing's roots and branches 
are so complicated that Rocky drew us up an 
actual family tree too a bit too complex for us to 
understand.. 

The Votoiato Brothers attribute their interest 
in instruments to their Uncle David, who would 
play Beatles and Bob Dyian songs at famiiy func- 
tions. Coming from a musical family of six boys 
myself, l'm always intrigued whenever taiking 
to brothers who are involved in one another's 
musical projects. The aspect of knowing how 
to push one another's buttons is way more 
prevalent and a lot of times can turn out to be 
disastrous. 




traditional idioms. I just think that his lyrics and 
the way he puts songs together melodically is 
extraordinary." 

Now officially a full-time singer/songwriter, 
Votolato once had to delicately balance a day job 
with a wife, family, and his music. With brother 
Cody's indusion on "Where We Left Off," as well 
as the recent final Waxwing shows in Seattle/Red- 
mond, it didn'ttake Rosenfeld long to realize any 
Votolato project is a family affair. 

"Well IVe met them pretty recently through 
Rocky. Actually, IVe ended up meeting a lot of 
the Votolatofamily," laughs Rosenfeld. "TheyVe 
got a big family and they're all such sweetheartS 


he's probably some punk rock guy,' but there he 
is singing along to one of the songs by The Band. 
It seems like they just have a nice family vibe 
going." 

This fits into a larger scope for Barsuk, as 
Rosenfeld insists on only getting behind music his 
label sincerely loves. 

'^We don't want to put out any music that we 
don't like, but we also particularly don't want to 
work with people who are dicks," says Rosen- 
feld between chuckles, "So weVe been pretty 
4ortunate.^ . ' 


A addition of Rocky to the Barsuk 

Records roster. Votolato is one of a 
number of artists— alongside Mates of State, Viva 
Voce, and Starlight Mints — ^that were added to 
the Seattle label in late 2005. The man behind 
Votolato's signing is Barsuk co-owner Josh 
Rosenfeld. 

Rosenfeld was initially intrigued by some early 
recordings that would eventually be released 
as Makers this past January. "Well, I atways 
thought he was a pretty talented songwriter," 
says Rosenfeld. "I actually wasn't super familiar 
with Waxwing, when I met him, ! knew him more 
from his solo records." 

Votolato recorded Makers with fellow 
Seattle musfcian Casey Fobert (ex-Pedro the Lion, 
Seldom) at Fobert's home studio, The low-key 
pace allowed Votolato to record his most ambi- 
tious record to date. For Rosenfeld, the appeal 
was clear upon first listen. 

"The way his stnging has changed really 
grabbed me at first," says Rosenfeld. "His singing 
is less in the red than it has been in the past. 
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"Rocky tried to kick me out [of Waxwing] one 
time," says Cody. Rocky recounts a story where 
a member of The Blood Brothers acddentally 
shattered a vvindow in his car, which Rocky 
attempted to fix using band money from the 
show. Cody refused, saying Rocky had been 
"righteous" about the issue. Petulant bickering 
aside, the fact that the Votolato brothers can 
recail past stories with astounding minutia speaks 
to the dose bond they share. "For the most part, 
we have always gotten aiong, " says Cody Rocky 

I THinKWe’LL 

CODYVOTOiaTO 

agrees, "Any issues we had were few and far 
between. If we wouid have toured, we probably 
wouid have had more fights." Cody says the 
three brothers have even considered starting a 
new band together. "1 think we'll always play 


music together," asserts Cody confidently. 

Waxwing formed in November of 1 996, with 
Cody joining in iate 1997. In their nine-year 
existence, the band eschewed typical trappings, 
such as a booking agent or a tour manager, and 
completed three tours... total. Ail of them were 
smail and never made it as far as the east coast, 
with Detroit being the furthest they strayed from 
Seattle. "The first night of the first Waxwing tour, 
we played to a room with only the sound person 
in it," recounts Rocky, seemingiy embarrassed 


to even remember the scene. "After about the 
second song, she got up and left. " 

More telling is that they played only three 
shows in the past five years. Having held only 
three rehearsals previous to their two fareweil 


shows, the band said they felt a little rusty at the 
Vera Project show on Friday night. Rocky busted 
his tip on the microphone, completely lost his 
voice by the time the encore came around, . 
and Andrew "the bass player" seemed just as 
removed on stage as he was in person. There 
was, however, something meaningfuily mysteri- 
ous about him. Rocky's wife, April, sold merch 
in the back and their son, Kienan, jammed 
along whiie piaying his Gameboy. Adding to the 
adorable family scene was Mama Votolato, sing- 


ing aiong to her sons' songs; their stepfather 
heiped Cody carry out the amps after the show. 
Sonny, the oldest of the Votolato boys, watched 
Waxwing's set with pride and told us 

• continued bottom ofp64 »> 
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I t’s an awkvvard moment during an 
interview with Sonny Votoiato, oldest 
of the three Votolato brothers. As we 
talk about his guitar and vocai work in 
Seattie band Siender Means and his soio project, 
BCRP (Blue Checkered Record Player), as weli as 
his past bands such as Fields of Mars and Bugs in 
Annber, it becomes apparent I'm not too familiar 
with his music. 

More accurateiy, l've heard a couple of Slender 
Means songs, never heard his solo project, and 
only vaguely remember his old bands. 

"My solo stuff is melancholy, and acoustic, 
and orchestrai in a sense. I've never been content 
to piay music that's an easy listen... I guess any 
questions you might have about [the solo project] 
would make it easier for me to explain," Sonny 
laughs nervously. 

He pauses, then continues, "[The solo projectj 
is something l've wanted to do for a really long 
time and when I began Bugs in Amber, way back 
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how rare it was that the three of them were in 
the same piace at the same time, "I know it's 
almost over, but 1 don't want to just forget it," 
admitted Rocky. 

The Oid Firehouse is truly the most unique 
non-profit venue l've ever experienced and the 
drive into Redmond, Washington from Seattle 
was breathtaking. Buiit and funded by town- 
ship grants, the Old Firehouse is owned by the 
community and operated by voiunteers. With an 
amazing sound system, multiple performance 
areas, and a highly affordable recording studio, it 
was like a paradise for fledgiing bands and veter- 
ans aiike. Community spaces flourished— lounges 
with couches spiiled over into a billiards room, 
and weekly cooking classes were advertised in 
the neatly kept kitchen. Amazing venues like this 
are needed cross-country; they give the kids a 
comfortable, safe piace to hang out and learn. 

Being in the same venue that Waxwing 
played their first show in made the event very 


special. This finai show was the most intense 
yet. There were oid fiyers ail over the walls that 
served as a hall of fame for the band. Nostal- 
gic smiies were evident as the band members 
scanned these walls full of Jawbreaker and 
Sicko fiyers. At the end of their set that night, 
Waxwing's instruments*— metaphors used in a 
positive way to release the past ali bottled up 
inside— -sounded off the music to "There Wili 
Be a Reckoning" one final time. As the chord 
progression and drums rang out you couid see 
the emotion sptil out onto the stage; it was not 
only a song, but the story of Rocky and Cody's 
lives. From across the stage with teeth grinding, 

I couid see Cody fighting back what looked to 
be tears of finality, moving on with one's life as 
he watched his oider brother scream his iyrics at 
the top of his lungs. The stark realization of just 
how big and important this moment was palat- 
able to the band and audience members alike. 
This was iooking into the mlrror for the final 
time and seeing the past, and this was letting 




in the day, it was more of an acoustic project, so 
this is back to the root of what I had in mind." 

Aside from his lush solo work, there's Sonny's 
smooth, swaggering indie rock band, Slender 
Means, who were asked to join the final two 
Waxwing shows. Does the fact his two younger 
brothers, Rocky and Cody, asked his band to 
play these shows point to a common thread 
weaving itself through music of the Votolatos? 

"I'm not sure," ponders Sonny. "We don't 
reaily play up our names or let anyone know 
[about the family connectionj, and that just 
goes back to wanting the music to have its own 
ground to stand on." 

Luckily, l'm not a Sonny novice for long, 
and I spend my whoie trip home listening to a 
mitt-fuil of CDs he hands me after the interview. 
The silky rock of Slender Means and Sonny's 
ambitious, atmospheric soio work affects me 
even more after having spent the weekend with 
him and his family, getting to know him over a 
short period of time. I'm reminded of how much 
music is shaped by the people creating and sur- 
rounding it. 


In this case, it's the creative output of a 31- 
year-old stay-at-home father of four, the older 
brother of two other prominent figures in the 
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Seattle underground music scene. Sonny is fiath 
tered by the attention on his famiiy, but remairis 
humble and somewhat guarded. "I think it's 
cooi, it makes us feel appreciated in a sense," he 
says. "It's nice that someone somewhere eise is 
interested." 

When the subject of his family comes up 
again at his mom's house, where a gathering of 
friends and family members ceiebrate the pass- 
ing of Waxwing, Sonny turns to me and almost 
pleads, "Can't we just let music be music?" 

I iook around the room at al! of these people, 
connected to each other by a smali group of 
heartfelt bands like Slender Means, gathering in 
ceiebration of music that has and will continue 
to fuei a tight-knit, honest music scene. And one 
thought keeps running through my head. 

This !S about the people who make the music, 
not the music that makes the people. And we 
can't just let music be music. It's about so much 
more than that. I 

For more info on Blue Checkered Record Player, 
go to: bcrpmusic.com 
For more info on Slender Means, go to: 
slendermeans. com 
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I t’s a pretty safe bet a good part : 
of whatever success the Votolato 
brothers have experienced thus . 
far is indebted to Second Nature ' ' 
Recordings. Second Nature is the project of 
Dan Askew by way of Kansas Gty, Missouri. 
His discovery of Rocky and family came not 
from an mp3 or a CD-R, but instead the old 
fashioned way— listening to the record player, 
Askew's introduction came courtesy of Jake 
Snider (Minus the Bear) who recorded Lying 
on Loot. 

"He told me that Lying on Loot was this 
guy Rocky Votolato and that he also plays in 
a band called Waxwing," says Askew. "iake 
made me a tape of Rocky's songs, plus the 
would-be Waxwing 7-inch that he was releas- 
ing on his Henry's Finest Recordings. I instantly 
fell in love and listened to that tape a lot over 
the course of the next year or so." 

Askew's initial contact about working with 
the Votolato brothers would not come until 
later, however. "Second Nature was sort of 
at a crossroads," says Askew. "The bands 
we were working with, Coalesce and Grade, 
were outgrowing the label and moving on to 
bigger ones and I wasn't sure what was going 
to happen. I had still been in touch with Jake 


and by that time he had quit doing his label so 
I asked him what Waxwing was up to. Rocky 
was having a baby, going to schoo! and work- 
ing, but those guys are so passionate about 
music they made time to make it happen." 

And so came For Madmen Only, released 
in 1999. In the years that followed, Cody's 
other band, The Blood Brothers, would release 
a series of albums under the Second Nature 
name and Rocky would begin to record solo 
material. After a 2002 release, Nobody Can 
Take What Everybody Owns, Waxwing began 
to lay dormant. 

" Before there was always that hope that 
they'd do another record," says Askew. "I tried 
to convince them to do one last record before 
splitting up, but they just don't have the time." 

Despite the dissolution of Waxwing, Askew 
intends on keeping their records in print in 
order to keep the band's legacy alive. "There 
were times I would put my own cash into 
making sure these records saw the light of 
day," adds Askew. "I always really believed in 
them and still do. They're amazing musicians 
and even more amazing people. " 


For more 1 
secondnaturerecordid^ 



that past go. it was time and they were in the 
middle of it. "It's all yours, boys," I thought to 
myself after taking a glance back at their mother 
watching from the back of the room. 

The incredible show was well crafted and 
catchy, beautifully haunting and thought-pro- 
voking, a mixture of manic punk rock, post- 
hardcore, indie-rock with hints of folk and 
country sprinkled throughout. Rocky's lyrics, 
heavy-hitting at ali times, dealt with subjects 
ranging from abuse, depression, death, and 
family problems, yet always resounded with 
hope. His raspy, almost throaty screams are 
fist-pumping, angst-filied manifestos. With utter 
honesty, Votolato spelled his tales out in his 
lyrical chimera, offering his listeners a chance at 
self-reflection without being too self-obsessed. 

Later that night we stood in the Votolato 
family's living room, 3,000 miles away from our 
own home, piaying with Rocky and April's dog, 
a little Boston Terrier named Soda Pop Curtis. 
The house had unexpectedly turned into a bit of 


an unplanned wake of sorts. It was full of family, 
friends from the past, and oid band members 
who came out to see the show and say good- 
bye. A 12-year-oid bottie of Jameson was the 
first to be opened in ceiebration of Waxwing's 
end. We were truly made to feel iike friends 
sharing in a very important moment, and not 
just journalists covering a story. "It's really sad, 
but aiso really cool to have rea! closure to it," 
said Cody. "We aren't breaking up mad at each 
other. I don't really feel like there were boundar- 
ies on us. We could have done something differ- 
ent if we wanted." 

My music "biz" friends don't understand why 
Waxwing is Wonka Vision's cover story this issue. 
They wouid respond with incredulous queries 
about how the magazine wouid, or wouldn't, 
sell. If seiling magazines were what this magazine 
was about, rest assured Waxwing, a now-defunct 
band who never toured across the US, wouidn't 
be on our cover. It's homage to a band whose 

• continued bottom of p66 >» 
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CodyVotolato 

BOnDeD BYBLOOD 

Brjason Schreurs 

T hose who have kno>m Cody 

Votolato since his Waxwing days 
usually think of him as the youngest 
Votolato, baby brother of Rocky 
and Sonny. But most music fans now know 
him as a different kind of brother — guitarist for 
spazz-freaks The Biood Brothers. 

During a down period for Waxwing in the 
early 2000s, Votolato's buzzsaw art-punk "side- 
project" got an offer they couldn't refuse from a 
notable producer. The rest is history. 

"At the time Rocky was gonna have a kid and 
The Blood Brothers were just going to schooi, 
not taking the band too serious," remembers 
Cody, "and then we got an offer to record a 
record with Ross Robinson. The stipulation of 
that was we'il quit our jobs and school and do 
the band. We feit like this was an opportunity 
we might never get again, so we took it and we 
did it." 

The Blood Brothers had only been in the 
studio sporadicaliy before the Robinson deal, 
but the recording session which would result 
in the landmark Burn, Piano Island, Burn lasted 
over two months. From there, they went on 
a touring tear that left some members of the 
band in a fog, including Cody. "I definitely 
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ideals are in line with ours; a move to place pas- 
sion, not business, at the forefront. 

The difference between Waxwing and the 
hundreds of flash-in-the-pan bands who manage 
to sel! 1 00,000 copies of a record after their first 
tour is it's nearly impossible to maintain musical 
morals in this day and age. It's hard to stay punk 
rock in the ethica! and ideaiistic sense of the 
word. The only way to stay true to music is to 
completely destroy what you've started and move 
on. Bands like Refused and Operation Ivy, who 
are rooted at the center of punk rock, left us too 
soon but did so to leave us with the mark of an 
honest institution. Bands like At the Drive-ln and 
Kid Dynamite left us knowing there'll be another 
band instilied with purified chaos to come down 
the pike again to show us something new. "Wax- 
wing was kind of like trying to return the favor 
for what was done for me; the idea that music is 
able to save someone's life," says Rocky. "Maybe 
it's not designed to be mass-marketed. I don't 

VW64 [ Stephanie, Justin, Sonny, Rocky Cody and Jeff at 
their Mom’s house after Waxwing’s final show. 
Photo by Jason Schreurs ] 


look at the past three or four years of my life 
sometimes and I don't reaily know where they 
went," says Cody. "We've done tours i don't 
even remember doing." 

Whiie Waxwing stayed humble and focused 
on the Pacific Northwest scene, The Biood 
Brothers have done larger tours and festi- 
vals. Cody sometimes misses the intimacy of 
smailer shows, something he rediscovered 
during Waxwing's two final shows, but doesn't 
begrudge The Blood Brothers' popularity. "It's 
kinda turned into a different thing with us," he 
says. "Sometimes the shows feel iike a concert. 
But that's cooi, too. I just want kids to go and 
see music." 

The writing process in Cody's main band is 
also different from the relationship he had with 
his older brother, Rocky, in Waxwing. Rocky 
and Cody wouid write complete songs for 
Waxwing that would connect with each other 
seamlessly, but the elaborate collaboration of 
the brothers of biood is a wild smorgasbord 
of different sounds and ideas. "We'li just sit 
and have a jam session for a whoie day and if 
anything was good out of it, we'll maybe make 
it into a song," explains Cody. "It's all over the 
radar. It encompasses ali styies and there are no 
barriers." 

Considering his two oider brothers have solo 
projects, it's easy to wonder if Cody will branch 
out on his own some day. "I'm always writing 
music, but I haven't ever tried to do anything 


r^aliy concrete with it," he says humbly. "Maybe 
i will one day. I've thought about it, but i just 
want to make sure I have songs that are good 
enough before I show them to anybody." 

Or perhaps these solitary strummings will end 
up as new jam materiai for The Blood Brothers? 
"No, it's just stuff I sit in my room and piay," 
he insists. "It's nice to just create music that's 
not for anyone but yourself. It's just realiy about 
making a song and a release of energy and 
emotion." S 


Formore info, go to: thebloodbrothers.com 



care. I never did. I wanted to have more freedom. 
I am a smart person. I know i could have been 
very successful with this band. I don't regret the 
way this was ending. That was my goal. To reach 
peopie where it vvould affect their lives." 

The members of Waxwing recognize the band 
was a personal venture, a way of dealing with 
the world around them in a positive force. It's 
only a matter of time before they are recognized 
as a monumental institution, high at the top of 
the iist of bands that simply weren't meant for 
this world. This is Wonka Vision's tribute to a 
band that truly mattered. They were someone's 


son, someone's brother, someone's husband, 
and someone's father. They were a time and a 
place that didn't exist together often, but when 
they did, they were so much more than just a 
band. This is our tribute. This is our thank you. 
Waxwing's story is that of friendship and the 
piight of two brothers trying to find peace of 
mind. If they weren't able find it, and we hope 
they did, it's safe to say they sure helped a lot of 
people aiong their way. S 

For more info, go to: waxwingrockxom 



undereath 

DEFINE THE GREAT LINE • 06.20.06 


definethegreatline.com / underoath777.com 


!|^ solid 


loolh & Nail Rrt *»rd.s / Sttlid Stat« Rr< ords ■ ) Box l'idVB S<'atl1r, W.\ t>BH 1 • ux.»tha:ndiiitil.< om, s<>{sthtat<-nnx»ftl.N< r 



f uel is a flammable issiie. It's hard to 
stand at the pump and not think about 
the dizzying complications the demand 
for fuel leads to. The US consumes 
more oil than any other country, but emerging 
economies like India and China are thirsty for 
it. Prices are going up and supply is going down. 
Diplomatic skirmishes erupt between first world 
buyers and third world suppliers, insurgents battle 
governments for control of oil revenue, and 
full-blown wars are being waged to secure 
access and control. 

An increasing number of people have simply 
walked away from the pump and pursued another 
cheaper, cleaner, better smelling option — used 
vegetable oil. 



Several years ago R.A.M.B.O., Carpenter Ant, 
and Pissed Jeans guitarist Dave Rosenstraus 
reflected on his bands' fuel consumption while 
touring and decided he wanted to stop giving 
money to the oil companies. Easier said than done, 
but it's easier to do than most think. 

Car manufacturers are producing electric/gas 
hybrid cars and engines designed to run on 
different mixes of renewable and fossil fuels, but 
the grassroots alternative fuel movement has 
long preferred diesel engines. 

Bio-diesel was the first high profile renewable 
liquid fuel, made by mixing lye, methanol, and 
vegetable oil, commonly taken from restaurant 
deep fryers. Bio-diesel produces cleaner emissions 
and it can be dumped directly into the tank of 


a diesel engine with little or no modification. 
The only drawback is the chemical reaction 
produces glycerin, which must be skimmed off 
and disposed of. 

For Scott Beiben, proprietor of Bloodlink Records, 
the Lost Film Festival, and Evil Twin Booking, one 
of the appeals of bio-fuels is their sustainability. 
"An oil-producing plant will come back," says 
Beiben, unlike "Brontosaurus juice." 

Some intrepid souls began experimenting with 
running diesel engines on straight vegetable oil 
and found it could be done with minimal work 
to the fuel and heating system. If this sounds 
like quackery, consider that Rudolf Diesel's first 
engine ran on peanut oil at the Paris World's 
Fair in 1900. Following the inventor's death. 



the engine design was cTTanged for use with 
petroleum fuel. 

Rosenstraus owned an old diesel ambulance 
truck and decided to install a conversion kit that 
would allow him to utilize used deep fryer oil 
in the engine. "At the time there was only two 
companies out there, so I bought a kit from 
Greasel/' he says. 

Greasel, a straight vegetable oil conversion 
shop and parts house in rural southwest Missouri, 
is owned by Charles Anderson. Wlth three full-time 
employees and franchise shops in Arkansas, Utah, 
North Carolina, Ohio, and Japan, Greasel is a 
major player in the veggie oil movement. "We've 
definitely been in since the ground floor and we're 
definitely the biggest," says Anderson. 

Anderson's company installs and sells auxiliary 
parallel fuel systems that "consist of a heated 
tank, fuel filter, supply llnes, and also the switching 
gear — everything necessary to make it happen. 
The hose, tank, filter, and valves allow you to 
switch between diesel and vegetable oil," says 
the grease guru. 

While Anderson's kits are proprietary, multiple 
kits are on the market, and some people assemble 
their own. To understand how straight vegetable 
oil conversion kits work, it's important to 
understand how diesel engines differ from 
gasoline engines. 

Gasoline and diesel engines both generate 
power through internal combustion, but do so in 
very different ways. Gas engines cycle through 
a process of intake, compression, ignition, and 
exhaust. The engine sucks in a mixture of gas and 
air, compresses it, and ignites it with sparkplugs. 
The force of the combustion powers the crankshaft 
and off you go. Exhaust is diverted from the engine 
into the atmosphere (cough). Most gas engines 
experience increased mechanical difficulties 
after 100,000 miles. 

Diesel engines are used mostly for commercial 
vehicles because they are better suited towards 
running for long periods of time at a steady rate 
of speed. Larger and heavier than gas engines, 
diesels suck in air and highly compress it, making 
it so hot that when a spray of fuel is injected into 
the combustion chamber, it ignites. 

Properly maintained diesel engines can accrue 
250,000 miles or more, often rolling over half 
a million. Diesel engines also enjoy greater fuel 
economy, with the diesel model vehicles beating 
the gas version by 10-20 miles per gallon. Because 
of this, expect to spend several thousand dollars 
more on a new diesel passenger car compared 
to a gasoline-powered vehicle. 

Straight vegetable oil conversion kits work 
by adding an auxiliary fuel tank. The engine 


starts on petroleum or bio-diesel and uses heat 
diverted from the radiator to heat the veggie oil 
in the second tank. When it is thin enough to 
run through the engine, the driver can switch 
over to the second tank and run the engine on 
veggie oil. Before shutting the car off, the driver 
need only switch back long enough to purge 
petroleum or bio-diesel back into the engine. 

Rest assured, says Rosenstraus, it's not really 
complicated. "You just have to push a button when 
you're up to temperature. There's also an auto- 
mated switchover, and a button to purge diesel 
back in." According to him "there shouldn't be 
any maintenance other than changing the filter. 
After you get all the kinks and bugs out, all you 
have to do is change the oil filter when it clogs." 

In the event owners need to work on their 
veggie oil kits, a high-priced auto mechanic is 
hardly necessary. "Anything that's not working 
correctly should be minor enough that someone 
with a screwdriver and a garden hose should be 


matter is strained from the oil, it's engine-ready. 
"Most of our customers make their money back in 
a period of six months to a year," says Anderson. 

On tour, Rosenstraus' mini-bus is equipped 
with a 40-gallon barrel in the back corner. 
Rosenstraus made the barrel into a veggie oil 
tank by putting a heater and fuel lines into it. 
When restaurants let him raid their grease traps, 
he uses a transfer pump that hooks up to a ^ 
12-volt source — a car battery. "We'd hook it up 
to the positive lead and pump oil into the filter 
bag," explains Rosenstraus. Up to 200 gallons 
of "clean" used oil can be filtered through thiese 
four dollar bags. 

When driving locally in Philadelphia, Beiben 
works with restaurants to get used oil. "At the 
end of the night it saves them money. In the end, 
the oil gets hauled and resold to companies like 
Monsanto who turn it into animal feed and 
fertilizer briquettes," says Beiben. 

Beiben is such a believer in bio-fuels that ha 
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able to fix it themselves if they have some help 
over the phone," says Rosenstraus. 

Rosenstraus wasn't a grease monkey before 
tackling his first straight vegetable oil conversion. 
"The first conversion I did was the first time I ever 
worked on a car," he recalls. "It took about a 
week to do the conversion and another week 
to get the car running again." After the head 
gasket blew on his van, the socket-sawy six-string 
picker converted another vehicle, and another, 
and another. 

In 2005, Rosenstraus and his friend, Colin 
Huwyler, opened Fossil Free Fuels, a straight veggie 
oil conversion shop in Allentown, Pennsylvania. 
"There were little things about each person's kit 
that we didn't like, so we made our own kit," 
he explains. "There was so much interest that 
we decided it was worth it to invest time and 
money into getting suppliers for different parts." 

Kits start anywhere from $400 for self-installation 
to upwards of $2,000 at a full-service shop, but 
after that the majority of your fuel is free. Drivers 
with oil-converted cars, trucks, or vans can simply 
make arrangements with local restaurants to 
pick up used deep fryer oil, which in most states 
restaurants must pay to dispose of. Once particulate 


included Veg My Ride, a documentary about 
straight veggie oil conversions by filmmaker 
Frank Lopez, in the Lost Film Festival, and Evil 
Twin books Rosenstraus and Huwyler's lecture 
series, Veg the System, as well as workshops 
with the Austin, Texas-based Rhizome Collective 
that include the discussion of bio-fuels. 

Straight vegetable oil sounds like the (■[ect 
synergy between American dependence cMo\l 
and fried food, a perfect bridge betwee 
internai combustion engines of today an 
environmentally friendly engines of tomor 
"It's stop-gap only in that it's free right no' 
says Beiben. The professional progressive see 
vegetable oil as a viable fuel source, even if 
demand were to exceed the amount of waste 
oil that could be scavenged. 

"I won't say that it's the solution, it's one of 
many solutions," says Anderson, calling veggie 
oil "the only liquid form of renewable energy 
that can be produced to go in the tank as cheaply 
as it is." S 

For more info, go to: www.Greasel.com 
www. fossilfreefuel. com, www. lostfilmfest. 
www.eviltwinbooking.com 
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Any band with some smarts sets up a merchandise table at Beginning in 1997, the company started to sell blank goods 
their shows and tries to sling as many t-shirts as possible to screen printers, many of whom would print shirts for 
to fans who cruises by. Those fans, however, may not think bands. Not only were the goods of a higher quality than 

twice about the child in Hong Kong who was paid pennies the standard blank t-shirts, but the factory was located in 

per hour to make that shirt and thousands more just like it. Los Angeles and touted a "sweatshop-free" slogan. Today, 
For years, everyone knew sweatshop labor existed, but what all of these facts remain and, as the stores spread like wildfire 
options did a poor do-it-yourself band have other than across the United States, American Apparel has been the 
the standard Fruit of the Loom or Hanes products? Enter center of much controversy. 

American Apparel. 


^'AmericariAPPareLis noT anTi-umon, ann iFTne emPLOYees 
came TOoeTHer ann wanren a union, i canT saY we wouLnnT 
supporr iT 


'AmericanApparel Content CoordinatorAlex Spimt, 


In 20 o 3, the labor workers union UNITE 

began a campaign to unionize workers at the LA 
factory, citing claims the workers lacked benefits 
such as paid time off, affordable healthcare, and 
decent treatment by supervisors. UNITE claims 
that during the drive American Apparel officials 
interrogated employees about union activities 
and threatened to fire those who unionized. On 
the flipside, American Apparel claims the union 
officials lied to workers and said company CEO 
Dov Charney supported their unionization. 

Regardless of the debate, the issue was settled 
through a filing with the National Labor Relations 
Board where American Apparel agreed to post a 
statement saying it would not engage in anti-union 
activity. UNITE backed off and hasn't made an 
effort to attempt another union drive at the 
American Apparel factory. 

While this activity barely registered a 2.0 on the 
indie media Richter scale, those who were aware 
of the course of events had strong responses. 
Musicians against’Sweatshops (MASS), an orga- 
nization with the mission "to drive sweatshops 
out of the music merchandising business and to 
empower garment workers around the world to 
resist exploitative working conditions," has publicly 
come out against the use of American Apparel 
merchandise because of their lack of a union. 

"While American Apparel does pay higher than 
the average salary, [Charney] still maintains 
complete control over his workers," says Trina 
Trocco, national coordinator for MASS. "Unions, 
worker-owned cooperatives, and various other 
independent worker committees flip this 
dichotomy on its head by providing a mechanism 
for workers to have a say in the things related 
to their job." 

Alex Spunt, content coordinator for American 
Apparel, says the company's employees do have 
a voice because the company has an "open 
door" policy, where anyone in the company can 
walk directly into Charney's office and tell him 
what is on his or her mind. She maintains this is 
what sets American Apparel's working conditions 
apart from other sewing factories and why 
the company has been able to succeed with 
minimal employee dissatisfaction. 

Spunt began working for American Apparel 
around the same time as UNITE's union drive and 
she says witnessing the union's tactics made 
her reevaluate her views on labor organizations. 
"The union people said they wanted us to be their 
poster child," she says. "It became clear very 
quickly that they were in this for the financial 
aspect of it. The union requires something like 
30 bucks a month in dues, and if you multiply 
that by the 1 ,500 people that were working in 


the factory at the time, that's a lot of money." 

Spunt claims American Apparel is the only 
factory in downtown Los Angeles that is not a 
sweatshop and she was very wary of UNITE's 
tactics when it became clear they were only 
trying to organize a union in her factory. Spunt 
says the reason why the union drive was unsuc- 
cessful was simple — the employees didn't want 
to be unionized. The employees said UNITE did 
not disclose information about union dues and, 
when they realized they would have to give up 
a portion of their check, most workers who had 
supported unionization changed their minds. 
"American Apparel is not anti-union, and if the 
employees came together and wanted a union, 

I can't say we wouldn't support it," says Spunt. 

A quick trip to the American Apparel website 
shows factory workers make anywhere between 
$8 to $18 per hour, and they are provided with 
benefits such as healthcare, free ESL classes, 
massages, bus passes, and paid time off. So, some 
of UNITE's original concerns have been resolved. 

But MASS maintains this isn't good enough. 
"Without a contract, workers are at the will of 
their employers," says MASS's official statement 
against American Apparel. "Workers in a labor 
union must vote on each contract, giving them a 
voice, and therefore have the ability to demand 
change if they are unhappy. The workers at 
American Apparel do not have a union and are 
not part of a cooperative. Therefore American 
Apparel is not a company that MASS can support 
at this time." 

Washington, DC-based band Chopteeth 
purchases shirts through MASS and refuses to 
purchase American Apparel products due to the 
unionization issues. "Chopteeth considered buying 
clothing from American Apparel," says bassist 
Robert Fox. "American Apparel's public relations 
executives seem to be trying to increase sales by 
creating a hip public image for their products, 
but behind the scenes the company owners 
recently launched a ruthless campaign of fear 
and intimidation against their employees. We'll 
never buy anything from American Apparel 
until they start respecting the rights of their 
employees to organize freely and have a voice 
on the job." 

Then there are those such as Jason Huber 
at State of Mind Design who use American 
Apparel shirts and are just as aware of the labor 
controversy surrounding the company. He says 
their t-shirts are the most "friggin' awesome," 
high quality shirt money can buy, and often 
recommends the brand to bands for which he prints 
shirts. Huber says he isn't worried about the union 
issues because he thinks the organizations are 


not always necessary. 

"Unions are oftentimes like communism in my 
opinion, they look real good on paper, but turn 
everything to crap for everyone in practice," he 
says. "That is solely my opinion and is not in any 
way an exclusive thing. There are plenty of great 
unions in place." 

Huber prints shirts for Philadelphia band Pattern 
is Movement. Through talking with Huber and 
other bands, Pattern is Movement decided to have 
State of Mind print their designs on American 
Apparel shirts. The band claims it's not extremely 
political, but the members try to be conscious 
of what is going on around them. "When we 
first started printing t-shirts we didn't take into 
consideration the politics behind the garment 
industry but after some discussion with other bands, 
as well as Jason from State of Mind, we made 
the decision to go with American Apparel," says 
drummer Chris Ward. "The main reason — non- 
sweatshop labor. We are not an overtly political 
band, but we strive to make the best decisions 
possible when presented with an alternative." 

Ward was not privy to the American Apparel 
controversy until he was contacted by Wonka 
Vision. After reading up on the claims, he and the 
band have not changed their stance. "The fact 
that they pay decent wages and are growing 
in popularity makes me think that they will 
have to unionize in the future," he says. "We 
do not foresee not going with American Apparel 
in the future." 

It has become apparent the politics revolving 
around the t-shirt world are laced with controversy 
and infused with heated opinions that are not 
necessarily black and white. And those who 
are involved with all angles of the business are 
in a position to make some conscious, ethical 
decisions if they choose. A band has a direct 
influence on its fans' choices, and a decision as 
small as which t-shirt company to patronize has 
the ability to transcend and affect labor relations 
around the world. 

"As a band and as a business, the decision to 
go with American Apparel is the best we can 
do," says Ward. "And we have to defend what 
we do. We sell shirts and make a profit, and we 
don't make a profit on sweatshops." S 

For more information, go to: 

www. americanapparel. net. www. unitehere. org, 

www. nosweatshop. org 
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Who keeps a record of how many bands 

are being robbed these days? Probably not 
too many, but the reality is it's more common 
than anyone would imagine. All it takes is one 
wrong move — one door left unlocked, a vehicle 
unattended — and with a sharp, new pair of 
bolt-cutters, a band's life can be turned around. 
Not to mention the tour is pretty much shot. 

Equipment theft while on tour has become 
so widespread and commonplace bands and 
record labels have started paying close attention 
now that fiscal losses are reaching tens of thousands 
of dollars, causing shows to be canceled and 


artists to be left confused, angry, and out of a 
huge chunk of cash. 

It seems like every day there's news of another 
robbery. From veterans such as The Supersuckers, 
Brian Jonestown Massacre, Against All Authority, 
and The Decemberists to fresh faces like Kaddisfly, 
Rock Kills Kid, The Junior Varsity, and Action 
Action, equipment theft proves to be a problem 
for countless bands — a problem that can be found 
in any city, any country, anywhere, any time. 

Breakthrough Victory Records band The Junior 
Varsity has had their gear raided more times than 
they can even recall. During a show at The Bottom 


Lounge in Chicago with Action Action both of 
the bands' trailers were drilled into, resulting in 
the loss of 22 iPods, $4,000 worth of camera gear, 
and three bags of clothes. But that's nothing, 
the van was broken into two or three more 
times, according to keyboardist Nick Dodson, 
resulting in the loss of a computer, a vintage 
moog organ, and thousands of dollars worth of 
merchandise. "It's just frustrating; makes you feel 
like you're doing something wrong. It's really 
embarrassing," explains Dodson. "There'sno reason 
for it to happen to anyone." 

Between October and November of the 2005, 
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unimaginable happened for longtime veterans of 
the New Jersey ska scene, Streetlight Manifesto. 
The friendly six-piece lost everything they brought 
with them on tour. While the guys were fast 
asleep in a hotel room in West Palm Beach, Florida 
a group of thieves lurked outside in the parking 
lot, ready to make their move. By morning, the 
van's trailer was gone, as well as almost $80,000 
worth of equipment including brass instruments, 
guitars, drums, amplifiers, microphones, and 
assorted merchandise. The perpetrators broke 
into the van, switched gears into neutral, rolled 
the vehicle forward, and attached the trailer to 
their own vehicle before making their escape. 

A statement from the bands' website reads, 
"Words cannot begin to explain what we are 
feeling now. Anyone that's in a touring band knows 
that being on tour is like bringing your entire life 
with you in a van, and we were literally robbed 
of all that, everything that enables us to make 
music, the instruments we worked our asses off 
to purchase so we’could dedicate our lives to this." 
The following month, the band was in Paris 
when a small touring vehicle containing theirsound 
rig was broken into. Losses from that incident 
totaled approximately $4,000. 

Hotels and venues aren't the only places where 
bands get ripped off. What happened to Hopeless 
Records' Kaddisfly is proof rock bands make for 
easy targets, regardless of where they're parked. 
In October, 2005 the boys of Kaddisfly entered 
a Redington, Florida shopping mall for a nutritious 
blend of food court gourmet and movie theater 
popcorn. Their return to the parking lot brought 
shock and horror. The only evidence their trailer 
ever existed was the remnants of broken padlocks 
strewn haphazardly across the pavement. 

"They broke locks and witnesses said they 
were hitting it with hammers," describes bassist 
Kile Brewer. "The equipment we probably lost 
totaled $30,000 and with the trailer and merch 
it was close to $50,000. Considering that was all 
we had, it was a huge loss. We gave up everything 
we had so we could go out on the road." 

In the year 2005 alone, the list of victims included 
names like Men Women and Children, It Dies 
Today, The Ravonettes, The Sainte Catherines, 
River City Rebels, Rufio, Skarp, and more. Events 
took place everywhere from Paris to New York 
City, Montreal, and Florida. Stolen were guitars, 
drums, electronics, iPods, computers, clothes, 
and CDs. The thefts are widespread and force 
dejected and returning band members to put in 
many hours at hometown delis and restaurants 
to earn back their livelihood. 

Calling the police seldom makes any difference. 
The Junior Varsity doesn't even bother to make 



the call anymore. "The police came and filed a 
report and then they didn't really do anything," 
says Dodson. "There are so many robberies... 
they don't really care." Another band, Rock Kills 
Kid, was robbed in Baltimore, Maryland. The police 
apparently gave them the excuse that, hey, it's 
Baltimore and people get robbed every day. Bands 
are given the choice to either sit back and mourn 
their losses or try to get their own stuff back. 

THeoriLYeviDence 
THeirxraiLerever 
exiSTenwas THe 
remnanTS of BroKen 
paDLOCKS STrewn 

HaPHazarDLY 

across thc 
pavemenT. 


Seattle-based group The Supersuckers reaped 
the benefits of keeping his friends close when 
a pal at a local guitar store recognized some of 
the groups' equipment being brought in for 
appraisal. According to bassist Ron Heathson, 
the police were alerted, a sting operation was put 
into effect, and the rest of the bands' gear was 
uncovered. Fearless Records band Plain White 
T's stumbled upon two of their guitars that had 
been put up for auction on eBay. Most bands 
will offer an announcement to high traffic news 
websites where fans are likely to be sympathetic 
and potentially help out. 

Fans of The Decemberists raised over $8,000 
to replace a portion of the bands' stolen equipment. 
It Dies Today, Hopesfall, and River City 
Rebels are just a few of the 
that put together a Paypal account 
in order to seek donations from 
loyal fans because, well, it's 
easier to beg when you're 
homeless and have nothing 
left to lose. 


There's no real way to prevent theft. As long as 
there are musicians that forget to bring their 
gear inside at night, there will be dishonesty 
and robbery. 

When parking a touring van, however, make 
sure to back both van and trailer up against a wall 
or a fence that can't be knocked down or easily 
manipulated. When leaving anything in the van 
overnight, cover it with a blanket so that it's not 
visible to someone passing by. 

Stencil, engrave, paint, or somehow mark up 
everything of value so if it does happen to go 
awry, it can easily be identified. Thieves generally 
aren't the brightest spots of humanity, so this 
may help in the recovery process. Also, keep a 
log of serial numbers and detailed descriptions 
of all gear. 

Have key-locks changed whenever members 
of the band come and go, and keep track of 
who is given a key and where they are at all times. 
Never leave anything alone at shows; if need be, 
bring a friend and have them sit with the gear 
all night. Deadbolts can be broken, but that 
doesn't mean they shouldn't be used. 

This may seem like common sense, but don't 
leave doors unlocked, even if you're just going 
to spit some game at the cute scene girl standing 
outside a venue. Her angry boyfriend will be the 
one stealing your shit. 

For a touring band, home means a large 
aluminum box with wheels. Going on tour is 
about pursuing a lifestyle choice and a dream, 
not being robbed and having to start that 
dream all over. 











I n my senior year of high school I broke the time I had taken from her and I voiced my 

up with my boyfriend of one year concern. Her response was, 'There are times in 

a week before the prom. I came your life when you must give without receiving. 

into school a mess for a week and And then the receiver will go on to give selflessl 

the only person who could console to someone else." She taught me an invaluabh 

me was a teacher named Ms. Wolensky. I had lesson I will never forget her. 
never had her as a teacher, but I knew of her, I was recently inspired to create this series 

and somehow I found myself crying in her of photos. It is about giving thanks and paying 

office. She told me to come and talk to her homage to the other women in my life who 

whenever I needed to, and I did often. In my have influenced me and shaped me to become 

moments of clarity when I would put my world who I am today through their love, their words 

into perspective, I wondered at the kindness of wisdom, and their essential being. My family 

of this woman who took on the responsibility is small, but I am blessed to have such love 

of a teenager's petty problems. I felt guilty for and support extended outside the traditional 


family. I have two sisters, yet I am an only 
child, and I have my mother, and also three 
surrogate mothers. The word "aunt" is not 
close enough to describe my own. Through 
my own portrayal of each woman, or myself 
as each woman, I intend to illustrate that each 
of them has given something to me. Dearest 
mother, dearest sister, dearest aunt, dearest 
friend — you are a piece of me. Thank you. I 
hope to be able to pass on what all of you have 
given to me. 


For more on Meryl Candor, go to: 
merylcandor.com 
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When a band can actually keep themselves and their music alive long 
enough to hit the 1 0-year mark, they deserve a little more than a pat on 
the back. The Boils, all Philadelphia natives, were founded in 1996 and have 
earned a reputation for their uncompromising, old school street punk. 

Greg Boil, lyricist and vocalist, is the sole original member of The Boils. 
He is accompanied by bass player Dave Sausage and drummer Mike 
Bardzik. The group is currently in search of a new guitar player. After 
signing to the now-defunct Cyclone Records (Dropkick Murphys, The 
Oxymorons) in 1999, the band did a shitload of touring. In 2003, The 
Boils signed to TKO Records who released their most recent offering— 
a 25-song full-length, From the Bleachers. 

"For us this record was the first time that we weren't afraid to try 
certain things," explains Greg. "It was also the first time that we pushed 
ourselves to do things that were different." The Boils are not only deeply 
influenced by bands like The Clash, they also bear a passion for old 
school reggae and Slayer. The choice to incorporate these interests on 
the record was not only daring, but effective. 

The Boils have made such an impact on the city of Philadelphia that 
many local fans consider them hometown heroes. Having grown up in 
a scene where venues get shut down by kids drinking in the streets, The 
Boils are known for their DIY ethics and making sure having a good time 
is their first priority. 

"For every one show we play at the Trocadero, there are 20 shows we 
play in a basement," says Greg. "There are a lot of songs that reference 
Philadelphia that, at face value, may not look tike they're rooted there, 
but they are. It's where we're from and 
we know. It's our chance to make our 
doing on the map." 


For more info go to: purevolume.com/theboils 


rorajoung'. up-and-comingact, recording at noted singer/song- 
writer John Vanderslice's Tiny Telephone Studios is in itself quite a huge 
honor and compliment, Such a privilege blessed Philadelphia's own 
Pattern Is Movement in 2005 when they traveled west to record their 
latest effort, Sfowaway (on Noreaster Failed Industries Records). 

Needless to say, the band was excited. "I have been a huge fan of 
Tiny Telephone as well as [engineer] Scott Solter's work. I really didn't 
want to record myself again... and what better place to do so than Tiny 
Telephone!" explains drummer Chris Ward. 

And it's with Sfowaway that Pattern Is Movement has truly made it. 
Whether they sell a thousand or a million copies, they have successfully 
created a thnlling, forward-thinking indie rock record where dense and 
complex rhythms collide with simply stated Broadway-esqe melodies. 

The result is a sound beyond the commonly overused tag "math rock." 
According to Ward, "math rock" may not be the most appropriate way 
to describe the band. "I would call it indie rock with poly-rhythms, which 
a lot of bands do... but, I don't care that people deem it math rock." 

The other half of the Pattern Is Movement puzzle is the simply stated 
Broadway musical-like vocal melodies. To anchor the dynamic drum 
work and the sporadic tight-knit guitar networking of tracks like opener 
"Maple" and aibum standout "2 Voices for 2 Sections," vocalist Andrew 
Thiboldeaux's sublime singing and subtle bass lines pull all sounds to a 
center; making the tunes accessible to any pop-loving individual. 

"We do go for a simple sound. The same way musicals are simple, or 
better, easy to remember," says Ward. "However, those structures are 
weaved quite tight, By doing that... many things are going on to create 
that tight weave." 

No genre is safe from Pattern Is Movement's interpretation. Show 
tunes, math rock, straight-up pop, and even the manic drum beats and 
tones of hip-hop all show their faces on the album. "Stowaway is a bit 
more varied in tone and dynamics [than The (Im)possibility...], which is its 
charm," says Ward. 

For vinyl hounds, Sfowaway will be released on wax via Alone 
Records. Charming, indeed. 


For more info, go to: patternismovementc 


{ The BoiTs Photo by Robbie Redcheeks J 
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“REE downloads from the upcoming album 
**Hop In’* are available at 
www.myspace.com/reaHtyserum 
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JOURNAL ENTRIES 


DREAMS 


LOVE 


IMAGINATION 


MaKe Beiieve Names one can use 

■wHen one nesperaTeLYNeens real RepresenTaxion 


1 . Feldspar, Granite, Quarry Artists. 

2. Kellerman, Gersh, Latka Gravas Group 

3. Terry Saffer Stifling Talent Management 

4. Steinman Richter "Less Clients More Personal Attention" Agency 

5. Issacson, Rosenberg Jaffe We-Take On-Your-Burden-Peeps Place 

6. Taffy Feldman & Steiner Artists West 

7. Abrams, Ivers Internationa! 

8. Georgina McCabe Posse Agency 

9. Salisman, Michaelson Governing Artists 

10. And my personal fave: The Izzy Shacklestein Performers Conglomerate 


Gas MoneY 


Deep inhales like sipping a straw 
I billow breath 

bend to the base of the mic stand 
to stretch 

and tune open water. 

Before humid bodies 
like gnats in July 
my hands 

embrace Breediove. 

Pale and taut 
finger tips like rosewood 
1 pwwrrrr 

lips, pinch the worn pick 
and strum 

under blues, 

red beaming house lights. 
Eyes curtain, 
melody 

reverberates. I stomp 
to hear the belly of the stage. 


None of these made-up names should conjure images of, 
"Up front fee" or "2 for 1 "or "Sign right here, pal" 


Other Helpful Hints to get the ball rdlling: 

1) An Answering Service, with outgoing hardcore anonymous voice, someone you 
having fangs, spike heels, and manners not number one on their Tist 
Also, someone must be mumbling in the background to a pretend person about 
"...the East Coast Office." 

This profoundly ridiculous, but effective, entity should smack of words like "select,' 


might envision 


boutique," or 

"grand," and have an old schooly, Triad-like, CAA-conglomerates vibe. The voice should be professional 
and let people know, "We're very, very busy; you'll be lucky to get a call back regarding our client 
because, as I said, we're very very busy." People calling will get the feeling that if they get "in there' 
with "them" they might make it past the nonexistent velvet dolster/curtain, and gain an invitation 
to a meeting after business hours at The Wicker Bar or Mercury Lounge or the Perry Street AA meeting 
(where all the REAL BIG deals get cut). 


2) A Business Card, tres important, should most definttely be a raised one, and maybe shaped in 
the form of something (room here for creativity) AND should look as though a lot of time went into 
detail, but not giving a feeling of too much trying. 

Got's to have de etegance; subtle yet well-defined, like a Remy Martin, no more than one color; and 
provfde a secondary telephone number with an out-of-state, mystifying, untraceable three-digit area 


"Wow. This guy is going to be HUGE, with an agency like this. 

We should book him right now before someone else gets their hands on him." 

This is what they would say to themselves about your super successful, though mysterious, agency. 






THe coFFeesHOP 

Br Russ Hockenhur)'' 


"If I sell four grams for this guy, I get the fifth free," says the 
girl. Her eyes, lumps of coal, staring at me somewhat boastful 
from beyond her Swiss Mocha. Without much thought or having 
little experience in responding to such conversation, I give her a 
complimentary, "Good." 

This year, well, this year has been a bad year. She takes another 
drink before picking at her skin. Black, acrylic nails dancing on the 
surface of her arm. I've been watching her thumb anxiously at her 
phone for the last hour, rifling through all of her contacts. Hannah 
hasn't slept in 32 hours. She works two jobs. The first of which is 
at a grocery store adjacent to the elementary school I teach at. 

A tall, shaggy-haired boy sits down on the couch next to us. 
The lanky boy's wearing a Son, Ambulance t-shirt. At least he has 
good taste. Neither of us knows him, but that doesn't stop him 
from itching to be part of our world. He can't be more than 19. 
He presents his freshly pierced eyebrow before departing the shop, 
scarf wrapped tightly around his lengthy neck. 

Within minutes of the vacancy on the couch, a familiar face to 
Hannah fills the void left by the shaggy-haired kid. He looks to be 
about 30. His tattooed body and shaved head are an attempt to 
hide that fact. The kind of masochist that stops his piss midstream. 
He pokes at her. In an uncomfortable sort of way she accepts it. He 
won't leave, until finally he does. Disappearing to a corner of the room. 

Lumps of coal back on me, I ask her to recite that David Lerner 
poem again. It's not everyday that one has the opportunity to kiss 
a drug dealer. 


Eyen if you wanxeD to, 

THCre’S NO GOIHG BaCK NOW 

By Melvin Benglehoff 

Humiliation always worked. It always drove me further away. Away 
into a deep, unresolved place of pain. When l'm far enough away I 
can see what my anger would do had I lost control. Bigger demons 
than you know in 10 short years. Yeah, they've now resurfaced 
thanks to you, thinking your misery will push me further away. This 
anger only justifies my passion. So l'll take some time for myself 
to straighten out the clouded mess my mind has become. (Think 
about what l'll say if you cross my path.) It's coming in time. There 
is no going back now. Our guard was down, your ignorance came 
in. Every chance we gave you was one too many. Pissed down the 
drain without taking a chance. You won't ever know my family. 
This is what happens when shallow minds and alter-egos reign 
supreme. One year passed but the damage has all been done, the 
traps have all been set; this devil's nasty picket fence smile. He's got 
^ nothing to hide anymore and neither do I. 



pez canDY... 

woTKS MiracLes! 

ByAjar Clark 

Social awkwardness... 

My definition, as it pertains to me; 
my wobbly voice, on a high rise who stumbles 
and plummets to his death. 

The joint-chiefs of staffs of my brain have 
invoked def-con 5. 

My military has been properly trained in being 
weirdly and pointlessly defensive, 
when backed into a corner, I reach for my 
sharp, blood drawing, pointy pointless ham- 
mer in my toolbox of metaphors. 

My eyes have to be my best feature, they sit 
quietly with their hands folded and have not 
let me down... yet. 

The doctors ask: 

"Are you unhappy?" 

"Irritable?" 

"Do you have mood swings?" 

"Do you feel shy in social situations?" 

"Basically, do you feel hopeless?" 

As they sit back and push their glasses higher 
up on their nose and start squinting their eyes 
and their pens, as if l'm about to revel the 
inner nature of "me." 

I answer yes, to all of the above. 

They ask me if I want pills to make me feel 
"normal." 

I decline . 

I say: 

"I like the pain." 

"It gives me something to bitch and com- 
plain," 

and then I think to myself that sounds too 
good to be true. 

Painless life. 
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H'here's fbe Hlre? 

8 songs on 1 0 inches 
mkrbrk3 
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Due lo the rising cost of digital music media and thc 
increasing obsolesence of microchip technology. 
Make or Break Recrds has decided to boldly step 
into the new century vvith you, the music consumer, 
as our top priority. Please enjoy the newest in our 
varied selection of phonographic releases. 


makeorbreakrecords.com 


(Vomiiljaluk 

'^shoes & amps 

Wat ui R0ck tte Timattiwk Way. 

lomahawkshoesandamps.com 


If you like pranks on corporations... 
...and you fucking hate George W. Bush 



215473 0308 info@eviltwinbooking.org 
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THEAPPLESEED CAST 

Peregrine 

The Appleseed Cast released 
the outstanding Two 
Conversations on Tiger Style 
Records in 2003, only to have the label go bust. 

Then they disappeared for three years amidst 
swirling rumors of a breakup. And, sadly, this band 
flies largely under the radar, with a solid discography 
that has given them a reputation for releasing 
well crafted, soaring rock with their trademark 
instrumentation and flare for dramatic presentation. 
Peregrine upholds this standard of excellence; while 
it does not capture the listener as completely as 
Two Conversations or Mare Vitalis, it is nonetheless 
a gorgeous disc, filled with the swells and layered 
composition the band has come to be known for. 

The hand of production maestro John Congleton 
(The Paper Chase, Logh, Chin Up Chin Up) is lightly 
evident on tracks such as "Silas' Knife," where 
soothing guitar work seems easily reminiscent of 
Congleton's former charges, Explosions in the Sky. 

But it is the stunning combination of "Mountain 
Halo" and "Sunlit Ascending" that makes this CD. 
Nathan Richardson's startlingly strong, equable 
drumming starts off the first song in the duo, with 
electronic elements used to great effect, as Chris 
Crisci's vocals float above shadowy guitar work, only 
to be resolved in the shining second song, a study in 
the restraint The Appleseed Cast employs to create 
beautiful, dynamic songs. 

[The Militia Group, themilitiagroup.com] Lansie Sfii-iCL 

ARMALITE 

Seif-tiped 

Where have all the fun punk- 
pop bands gone? Weezer 
decided to turn frat-rock. 
Superdrag called it a day in 2005. Harvey Danger 
and Spacehog get hardly any play of their fine one- 
hit-wonders. What happened? Oh yeah, rap metal. 
But, don't fret. Florida's No Idea Records provides the 
antidote to your punk-pop dehydration — Armalite's 
self-titled debut. Despite being together for three 


years, the other bands of this mini-supergroup (Paint 
it Black, Atom and His Package, etc.) have kept all 
four members of Armalite pretty busy. Luckily, they 
have squeezed in just enough time to give listeners 
a tight and all-too-brief album. Everything about this 
record is straight-up fun. The tunes are short, sweet, 
and catchy. The vocals are energetic and spunky. 
"When Nice People Think Dumb Things, Attack, 
and Vote" and "Husker Dave" are perfect examples 
of this. On the later track, Atom Goren sings, 
humorously, "When you're a parent/That means 
no committing suicide / What a miserable fucking 
bastard." Yet, the band is at its strongest when it 
utilizes both singers, Goren and Mike McKee, on 
tracks like "Unfinished Business." Right down to the 
artwork, this album is a winner. 

[Noldea, noidearecords.com] Joseph Lamerd 

BURNS OUT BRIGHT 

Save Yourself a Lifepme 

First off, this has got to be the 
most daring layout on a CD in 
ages. Fuck, I don't even care 
that I can barely read the lyrics font, this just looks 
so bloody good. Fortunately, the quality doesn't stop 
at the way this thing looks because South Carolina 
has delivered quite the debut album with Save 
Yourselfa Lifetime. The odd thing about this record 
is, despite their catchiness and penchant for punchy 
chord progressions, some of these songs are damn 
long. Eyeing up the track listing, it's almost expected 
we're gonna get some prog-epics here (some of 
these tracks are seven minutes long!), but instead 
its melodic punk like never heard before. The band 
slaved over this thing for two years, and it shows. 

It's ambitious, determined, and thought-provoking. 
When it comes down to it, a band like Burns Out 
Bright, young guys who are not concerned with 
any of trappings of the music industry in their quest 
to simply make good music, is such a rarity right 
now. Let's put these guys up in the echelon of 
truly heartfelt bands and hope they persevere and 
become one of punk's shining beacons — bright and 
burning. [DeepElm, deepelm.com] Jason Schveurs 




nightmare — a comical pack of dudes in corpus 
face paint playing watered-down Norwegian black 
metal with brutally schlock-filled English lyrics. It 
is for precisely these reasons this re-recording of 
their third full-length, originally released in 1996, 
is actually a halfway decent record. While the 
overtly cheesy nature of the band is still front and 
center, the Norwegian lyrics are a step above their 
English translations, if only because the listener can 
only imagine the sinister, dour words being spilled 
forth are some kind of brilliant metal poetry. No 
matter how much the band's old fans may cry foul 
at a re-recording of one of their more respected 
efforts, Dimmu Borgir's drumming and keyboard 
effects have reached a whole new level in recent 
years, and these aspects of the band's sound are 
brought out much more in the new recordings. As 
much as old fans may decry the band's newfound 
commercial success, and consequent production 
of albums with titles like Puritanical Euphoria 
Misanthropia, the fact remains this album is, at the 
very least, not as bad as some people might have 

yOU believe. [Nudear Blast, nuclearblastusa.com] 

Sain Sutherland 

A friend recently informed me 
/m 1\ much attention to 

Bi V m lyrics in songs, and not enough 

to melody, bass lines, drum fills... He reminded me 
that vocals are like any other instrument, and lyrics 
inconsequential. Contemplate this — can a song still 
be great with awful lyrics? Can great lyrics save a 
sub-par ditty? Consider Eastern Youth, a godsend 
to end the debate with both sides victorious. 

Hisashi Yoshino is singing in Japanese. I can't 
understand a word he's saying and I don't care 
because his delivery is what makes these songs. His 


83 VW 




raw and innpassioned vocals laid over catchy, three- 
chord indie rock can only be described as sounding 
hopeful; it's the type of rising, distending sound 
that can make audience members close their eyes, 
smile, and feel a part of something. The opener, 
"Make for the Waste Land," sounds like the last 
day of final exams— triumphant, exuberant, but 
belaying sweetness only attained through struggle. 
Most of these songs hit the four to five-minute 
marks, but I barely notice because l'm rocking out 
so hard. This is a great CD, even if I can't sing along 
tO it. [Five One, fiveoneinc.com] Lonsis SyipiCl 

GUITARWOLF 

Golden Black 

Influenced by legends The 
Ramones and Link Ray, 
Japanese guys Seiji, Billy, 
and Toru formed Guitar Wolf in 1987 to record 
punk music. Since their first US release, Missile 
Me, the trio has released an entire discography of 
significant punk/garage rock tunes. Spanning a 
decade and eight albums, Golden Black showcases 
Guitar Wolf's passionate oeuvre of terse garage 
music in a massive, 26-track collection chosen 
exclusively by fans. "Can-Nana Fever" introduces 
the band's ripping guitars, broken English vocals, 
and surf rock inclinations. Their earlier songs are 
grainy and distorted, but later on some of their 
tracks sound more polished. All of the band's 
songs have simplistic musical arrangements 
sometimes lasting only a minute and half. 

Guitar Wolf's longer tracks like "Mars Twist" 
and "Sparkle Baby" expand their experimental 
sounds and instrumentations, coming off like The 
Beatles on acid. Their penultimate song "I Love 
You, OK" is sparse with a single guitar chord 
and Seiji repetitively shouting, "I love you." This 
retrospective ends with the band performing a 
cover of "Summertime Blues," adding barbed 
guitars and disconnected vocals to the classic 
song. Eastern music collides with Western, 
generating a fun journey through the history of 
Japanese and American rock. 

[Namack. namackrecords.com] Garin Pimia 

THE HELLACOPTERS 

Rpck & Roll Is Dead 

Sweden's The Hellacopters 
have the reputation of 
being a rabble-rousing, 
hearty group of rock and roll pirates, swilling 
alcohol, giving each other tattoos with dirty 
needles, and causing general debauchery. This 



reputation is what makes Rock & Roll Is Dead 
such a disappointment. It's plausible to think the 
album title is meant to be taken tongue-in-cheek 
and reasonable to believe The Hellacopters are 
attempting to prove not only is rock not dead, but 
that they are doing everything they can to keep it 
alive. Unfortunately, the band demonstrates this 
by delivering a mostly generic, vanilla-flavored 
tribute to the early days of rock. A few songs here 
haven't been scrubbed completely free of the 
grit and grime of the band's past, specifically the 
Chuck Berry-inspired first track, "Before the Fall," 
the Stones-influenced "Leave It Alone," and the 
thrashy, MC5-influenced "Bring It on Home." But 
all too often The Hellacopters slip into .38 Special 
territory ("l'm in the Band," "I Might Come See 
You Tonight") and appearances by special guests 
Pelle Almqvist (The Hives) and Mattias Barjed (The 
Soundtrack of Our Lives) don't bring enough to 
the table to save this sinking ship. 

[Liquorand Poker. liquorandpokermusic.com] 

Chip Midnight 

lANLOVE 

Self-dped 

A complete departure from 
the aggressive sound of 
his work in the brilliant 
Rival Schools and the vastly underrated Cardia, 
lan Love has assembled a record of sonically 
experimental songs that might be described as 
alt-country were it not for Love's powerhouse of 
a voice. Truly the most vital instrument on the 
entire record, Love's range is astonishing, as is 
his tasteful use of it. "Turn Off" is layered with 
stirring, expansive vocals and "Don't Let Go" is 
subtle and quiet, offering a gentle sonic ying the 
to previous track's explosive yang. Not entirely 
unlike Jeff Buckley's work on Grace, this record 
is about one man's art and its simple power. 

Yet where Buckley played with blues and pop 
influences, Love explores the avant-garde in a 
way which is strikingly reminiscent of Wilco's 
landmark Yankee Hotel Foxtrot. The variation 
in the arrangement of each song keeps things 
interesting from start to finish, with piano 
flourishes, drum machines, and synthesized 
keyboard sounds complimenting the musical 
center of acoustic guitar and Love's unmistakable 
vocals. While fans of Rival Schools may find this 
turn unexpected, anyone familiar with Cardia will 
welcome the progression as another interesting 
step on an important musical path. 

[Limekiln. limekilnrecords.com] Sain Sutherland 
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F' ur Years in One Gulp 

J|j||Hp||H A shaky video camera follows 
the members of Kid Dynamite 
around the recording studio as they 
prepare to lay down the tracks for 
'pHHHpf their self-titled debut. The year is 
1 998 and as the band lounges on 
couches, plays video games, and 
fools around, the faceless cameraman jokingly tells 
his viewers, "l'm recording a piece of music history 
here." Truer words have never been spoken. 

Though their existence may have been 
short-lived, the profound effect Kid Dynamite 
had on the hardcore/punk scene, particularly 
in Philadelphia and the surrounding areas, is 
incalculable. The band consisted of an all-star cast 
with Jason Shevchuck on vocals, Dan Yemin on 
guitar, Dave Wagenschutz on drums, and Michael 
"Spider" Cotterman on bass. These impassioned 
and talented musicians have comprised great 
bands of the past and present— such as Lifetime, 
Good Riddance, None More Black, Paint It Black, 
and The Loved Ones — and their fingerprints are 
all over modern hardcore. 

Narrated and compiled by Shevchuck, the DVD 
features a series of intimate interviews with the 
band and their friends, including Jade Tree Records 
owners Darren Walters and Tim Owen, members 
of Grey Area and Kill Your Idols, and Dave Hause 
of The Loved Ones (who was a former roadie 
for the band). The interviews tell Kid Dynamite's 
story chronologically and are interspersed with 
grainy show footage dating from the band's first 
show to their last. Amusing stories from tour 
add a personal and anecdotal touch to this DVD. 
Consider buying this just to hear the band tell 
stories about Spider swallowing his own vomit so 
as to not soil the van, or Hause tormenting Walters 
with a semen-covered Dustbuster. 

The production quality of Four Years in One Gulp 
is incredibly low-fi, especially on the live footage, 
and most of this looks like it was shot with a 
handheld video camera someone got for Christmas 
the year before. That doesn't necessarily take away 
from the overall quality of the DVD though. In fact, 
it gives it a more authentic, DIY feel. It's clear this 
was put together by the band (namely, Shevchuck) 
and wasn't overproduced and polished to perfection 
by some corporate video editor. 

Four Years in One Gulp is a worthwhile 
addition to any punk/hardcore fan's collection and 
is sure to put you in a fit of nostalgia, so keep a 
box of tissues nearby as you shed yet another tear 
about Kid Dynamite's premature dennise. [jadeTtee^ 

iadetree.com] ■ 
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I LOVE YOU BUT I’VE 
CHOSEN DARKNESS 
Fear fs on Our Side 

Probably one of the longest 
band titles in recent history, 
Austin-based I Love You But l've Chosen Darkness 
(or the abbreviated ILYBICD) record plaintive 
and lugubrious goth on their full-length debut. 

Lead singer Christian Goyer and group begin 
with pounding drums, swirling guitars, and 
chanting vocals about missing someone on "The 
Ghost." The second and only song to permeate 
greatness, "According to Plan," has an Oingo 
Bongo-reminiscent bass line and dark, textured 
instrumentations building to a brighter sound. 
ILYBICD should've composed more songs like 
this, but opt for tracks that begin okay and try to 
ascend, but inevitably fall flat. Goyer, who sounds 
akin to the Rosebuds' Ivan Howard, sings about last 
chances on "Lights" and "Last Ride Together." The 
band never allows the dark chasm to completely 
consume the songs, as they hint of hope lingering 
nearby. Several of these songs combine heavy 
instrumental arrangements as other tracks 
concentrate on shoegazer sensibilities and droning 
vocals. "Today" becomes a unique track with its 
brief instrumental extending into the elongated and 
bursting with fervor "We Chose Faces." Despite 
harboring moments of well-executed moody rock, 
Fear Is on Our Side leaves more to be desired. 

[SecretlyCanadian. secrethvanadian.com] Gann Pimio, 



irrelevant subject matter on another undermines said 
political message. I mean, who wants to hear an 
anti-Bush rant by a guy who just wants to get laid and 
smoke dope? Such is the case with The Inoculators' 
Dropped TheirBrains. Musically, the album is chock 
full of cliched three-chord standard punk. Yet, what 
stands out on this disc is the lyrical content. There 
is plenty of Bush-bashing, particularly on "Not My 
President," where vocalist Murphy Lynch sings, "He's 
illegitimate / A fucking idiot / He's not my president. " 
Yet, such a serious sentiment gets lost when put into 
the context of the album's remaining lyrics. "Apple" 
tells the story of a dog who gets yelled at so often 
for pooping that he thinks his name is Bad Apple. 
"Devilwhore" tells the listener how great the hookers 
in Amsterdam are over a tired Offspring riff. With 
such humorous subject matter filling the remainder of 
the disc, the serious beatitudes against Bush lose their 
edge. Thus, The Inoculator's Dropped TheirBrains 
says nothing new musically or lyrically. [inoculators.com] 
Joseph Lamerd. 

IN FIAMES 

Corne Clarity 
This is surely the best metal 
album of 2006. Kicking off 
with Slayer-esque speed 
metal riffs on "Take This Life," Sweden's In Flames 
manages to appease thrash metal and melodic metal 
fans all in the same song. Throughout the CD, singer 
Anders Friden switches back forth between throat- 
shredding screaming and melodic singing while 
dueling guitarists Jesper Stromblad and Bjorn Gelotte 
tear through Iron Maiden-style guitar solos at every 
available opportunity. The electronic flourishes of 
"Leeches" along with the unexpected but beautiful 
inclusion of female vocals (courtesy of Swedish pop 
star Lisa Miskovsky) on "Dead End" give this album 
added dimension and keep it from being another 


run-of-the-mill, Cookie Monster-fronted nu-metal 
band. Hands down, Come Clarity is the best metal 
album l've heard since Pantera's Vulgar Display of 

Power. [Ferret, ferretstyie.com] Chip Miduight 

KNUT 

Terraformer 

The band's name is fun to 
say, no matter how you 
pronounce it. I prefer to use 
a thick Eastern European accent when I say, "Kah- 
nevwvwt." But that's the only fun thing about this 
hardcore metal band from Geneva, Switzerland. 
Think of the music you hear in your head when, 
at 4;55pm on a Friday afternoon, just before a 
long holiday weekend, your boss drops a stack of 
work on your desk and says, "Listen, I need this 
done before you take off for the weekend. I'd do 
it myself but my flight to the Bahamas takes off in 
three hours." That music you hear in your head, 
the soundtrack to the pummeling you'd like to lay 
on your boss, is the music Knut creates — it's loud, 
brutally heavy, intense, scary, homicidal, plodding, 
and damaging. Yet there is a certain beauty that 
can be heard during the extended Mogwai-like 
instrumental breaks during songs like "Solar Flare," 
"Evian," and "Fibonacci Unfolds." While most of 
the bands of this ilk can't find the right balance 
between screaming vocals and dissonant guitar 
riffs, Knut (along with Isis, Botch, and Meshuggah) 
does, and it makes for a painfully pleasurable listen. 
[HydraHead. hydrahead.com] Chip Midnight 

THELADIES 

Lme> TheyMeanUs 

The desire experience music 
as vividly as possible should 
be part of the motivation for 
listening to any album. For such an experience 






THE INOCULATORS 

Dropped Their Brains 

It has become cool in pop-punk 
to trash Bush. Although there 
is much to trash, what many 
bands are missing is that making a political statement 
worth pondering on one track and then talking about 



BRACKET 

Requiern 

Atways the 
bridesmaids, but 
- never the bride, 
the smooth, ultra-poppy Bracket are 
back. This time every song is titled 
"Warren's Song Pt."-something, which 
is funny for those of us who know 
anything about this band. Otherwise, 
it's vocal-oriented melodic pop that's 
pretty boring. [Takeoifer.takeoverrock.com] 



BURST 

prigo 

Sweden's 
Burst is one of 
underground 

metal's finest— streamlining the epic 
sounds of Neurosis, the band is brutal, 
melodic, awe-inspiring, and even 
slightly accessible. The dean vocals this 
time out somehow sound... wrong, 
and overall this isn't as incredible as 
their last one, but Burst are still kings. 

[Relapse, reiapse.com] 



RAISING 
THE FAWN 
The Maginot 
Line 

Like all the Canuck 
exports on Sonic Unyon, Raising the 
Fawn are difficult, obtuse, haunting, 
melodic, noisy, frustrating, beautiful, 
and harsh all at once. Somewhere 
between first generation emo (Cerberus 
Shoal, Ethel Meserve) and more modern 
Canadian huh?-core (A Northern 
Chorus, Chore). In other words, it's a 
good album. [Sonk Unyon, sonicunyon.com] 


NwESrEFNAZiDICTION > WESTERN 
ADDICTION 
Cqgnicide 



A conundrum 
often faced in 
the new miltennium is figuring out the 
worth of solid, stripped-down punk. 

On one hand, bands like this totally 
fucking rule 'cuz they kick the shit out 
of all the pseudo-punk floating around 
today. On the other hand, after a 
couple listens, f'm not sure l'lt ever spin 

this again. [FatWreckChords, fatwreck.com] 
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to occur when listening to the addictive They 
Mean Us — the debut album from Rob Crow, the 
co-creator of pop superstars Pinback and metal 
outfit Goblin Cock, and Zach Hill, one-half of 
the outlandish noise duo Hella and member of 
Deftones side-project, Team Sleep — one must 
begin at the end. "Mandatory Psycho-Freakout," 
the album's 12-minute experimental finale, 
showcases the results of Crow's interaction with 
Hill's free-form drum assault as the contained 
grip of his guitar work is unleashed. The track 
ebbs and flows, bridging the gap between the 
grunge rock sound of the Pacific Northwest and 
the noisy psychedelics of the land of the rising 
sun. Restraint is the key to the success of the 
album as a whole; Hill keeps his drum freak-outs 
in check, allowing the laid-back power-pop of 
Crow's subdued vocals and yearning guitar work 
to fit together in perfect matrimony. 

[Temporary Residence, temporaryresidence. comj 

BiLL Gordon 

“ THEIAWRENCEAIIMS 

Ohl Calcutta! 

Cliche, by-the-book pop-punk 
bands dominate modern rock 
radio. Bad news for 2006— 
every time a Sum 41 , Yellowcard, or Simple Plan 
song hits the nation's airwaves, the grave of 
pop-punk gets a little deeper. Luckily, the tired 
genre is getting a fresh injection of snot and 
scum via Oh! Calcutta!, The Lawrence Arms' new 
full-length on Fat Wreck Chords. The last pop- 
punk CD I found enjoyable was MXPX's Teenage 
Politics in 1995. Sadly, said band went the way 
of the commercial-soda-endorsing shortly after 
signing to A&M. The genre became incestuous 
as the millennium approached and the sincerity 
ball was dropped. Good news for 2006 — with 



hooks large enough to catch a sperm whale, Oh! 
Calcutta! is a fun and consistent punk record; 
a rare occurrence in the one-hit-then-10-fillers 
standard of recent pop-punk full-lengths. Tracks 
like "The Devil Is Taking Names" and "Lose Your 
lllusion 1 " best embody the band's abrasive 
yet melodic sound, complemented by haggard 
and honey vocals. "Key to the City" is straight 
up Ramones rock done exceptionally well. No 
nonsense here. Oh! Calcutta! is the first must- 
own punk record of this year. [FatWreckChords. 
fatwreck.com] Joseph Lamerd 


THE lOVED ONB 


THE LOVED ONES 

Keep Your Heart 


People that miss the spirit 
and energy of groups like 
Kid Dynamite should look no 
further than Keep Your Heart to recapture those 
halcyon days of fist-pumping anthems and sing- 
a-longs. The Loved Ones spend much of the time 
on their debut album ripping mediocre pop-punk 
to shreds. The maturity and lyrical depth makes 
one wonder if this is what the punk and hardcore 
kids listen to once they shed those insecure odes 
and/or beatdown songs about ex-girlfriends. For 
the sake of maturity and moving on, let's hope so. 
While the group's personnel have been around 
the block (Kid Dynamite, The Curse, Trial By Fire), 
Keep Your Heart's pop-punk approach with a 
touch of hardcore sensibility thrives, especially 
on the most excellent "Jane" and "The Odds." 
While the band has yet to write that transcendent 
song, l'm confident they can do it. Keep Your 
Heart proves they've got the chops and, most 
importantly, they've got the passion. 

[Fat Wreck Chords, fatwreck.com] 

Dan WiUiams 



PATRICK RYAN 

Knowledge 

Patrick Ryan's new 
full-length is a rarity — a 
musically ambitious record 
that incorporates world music beats, jazz 
instrumentation, reggae, and intelligent political 
conversation without once sounding cloudy, 
preachy, or cliche. The messages of tolerance and 
optimism are sincere. The vibe of the record is 
that of respect: for the listener when discussing 
the legality of marijuana, AIDS, etc., and for those 
seeking just good, diverse music with no filler. 
Knowledge delivers on both. "Only Love (Pass 
it On)" and "In My Dreams Tonight" are pure 
and danceable reggae tracks anchored by great 
choruses and an acoustic guitar. With their slicing 
guitar bits and clean vocal melodies, tracks like 
"Crazymind," "Down from Space," and "Nothing 
You Can Do" would not be out of place on the 
last Los Lonely Boys record. "I Stand Alone" could 
have been penned by Sting. The album standout, 
though, is the rough reggae-rap of "Simpatico," 
which reminds the listener of the best songs of 
Sublime's catalogue. The latter, like all of the 
songs on the album, contain encouraging and 
positive lyrics that compliment the laid back and 
well-crafted world music. Ryan sings, "Don't 
follow in the footsteps of anyone but yourself." 
With Knowledge, he is doing just that. 

[Earth, earthrecords.com] Joseph Lamerd 

THE SAINTE 
CATHERINES 

pandng for pecadence 

Canadian punk fans have 
been singing this Montreal 
band's praise for years now, so kudos to Fat Wreck 
Chords for bringing them to the rest of the world. 



BOLT 
THROWER 

Those Once Loyal 

If l'd ever 
reviewed any 
of Bolt Thrower's earlier records, l'd 
simply reprint the review here for their 
latest offering. Bolt Thrower has put 
out the same album over and over; 
it's a good album, but not much has 
changed for the groovy grinders in 
their 20-year career. 




GOOD 

CLEAN FUN 
Setween 
Chrispan Rpck 
and a Hard Piace 

Make fun of emo. 
Positive. Make fun of sellouts. Positive. 
DIY. Positive. Make fun of hardcore 
clich^s. Positive. Obscure cover song. 
Positive. Make fun of goths. Positive. 
Oh, and a song about Myspace. 


Positive. [Equal Vision, eqtialvision.com] 


[Metal Blade. metalblade.com] 


HIMSA 

Hail Horror 

Picks up where 
Courting 
Tragedy and 
Disaster left off. Dark, poetic lyrics 
over metalcore — heavy on the metal, 
easy on the core. John Pettibone 
delivers his trademark roar over some 
serious riffage. Himsa takes their metal 
from more thrash this time, and leaves 
the Swedish metal to the Swedes. 

[Prosthetic, prosthetierecords.com] 


LAMB OF 
GOD 

Killadelphia 

As a rute, I 
don't care for 
live albums unless they're called Live 
after Death, Alive, or Decade of 
Aggression. Lamb of God is a great 
live band, but a live recording just 
doesn't capture their thickness and 
heaviness. Stick to their studio releases 
and seeing them live with your own 
eyes. [Epic, epicrecords.com] 






^SllENCE ISr, 

Golden? 


The Sainte Catherines fit in nicely on the Fat roster, 
continuing that label's uncanny knack for signing 
some of the best punk bands going. Anthem-filled, 
metalized melodic hardcore permeates most of 
Dancing for Decadence, but this sounds unlike 
anything the words "metalized melodic hardcore" 
would usually invoke. This isn't some shitty 
metalcore band with raccoon eyes, nor is it the kind 
of Iron Maiden-rides-a-skateboard riffery of bands 
like Strung Out. Instead, these guys spit out power 
riffing with impassioned vocals that sound more 
like they are coming from the product of anger and 
cranked amps, not some band trying to land a spot 
on Taste of Chaos with one eye on their Soundscan 
numbers. With beer bellies, tattoos, and ingrown 
facial hairs, The Sainte Catherines are dirty, smelly 
punks whose only career plan is just living life to 
its fullest. Oh, and tearing melodic punk to lovely 
shreds. [FatWr^ck ChordsJatwreck.com] JaSOU Schreurs 

SCARLET 

This Was Alyyays Meant to 
Fail Apari 

Scarlet immediately takes 
listeners aback with loud, 
serrated metal sounds. This is the quartet's second 
full-length album, a follow up to 2004's Cult Classic. 
"Obsolete" opens the record with lead singer 
Brandon Roundtree melodically pontificating "This 
could be the end /There is nothing left / Drown all 
hope to mend human intellect," which sets the stage 
for the decimating, themed album. From that point 
on, it's a non-stop, heart-pounding ride of shattering 
vocals, inclement guitars, and headache-fueled 
drums. Each track sounds like this, with an occasional 
disparity on songs like "The Separation Of" and 
"Plastic Saints," where the band lower the volume 
and Roundtree sings in a decent, non-screaming 
voice. Referring to the liner notes, the lyrics are 
polemic and provocative, but unfortunately are 
incomprehensible in the songs themselves. The album 
offers a glimpse of variance, but ends up affixing to a 
Static formula. [Ferretjerretstyie.com] Garln Pimia 

SMALLARMS DEALER 

ASingleUnifying Theory 

How did you discover your 
new favorite band? Was 
it through a series of well- 
orchestrated events? Or did it happen by pure 
chance? Me? I don't really care. I'm too busy 
listening to the debut from Long Island's Small 
Arms Dealer... my new favorite band. Featuring 
members of On the Might of Princes and Contra, 


L uigi Russolo's 1913 manifesto L'Arte 
de Rumori {The Art of Noises) 
stated "the industrial revolution 
had given modern men a greater 
capacity to appreciate more complex 
sounds." Russolo found traditional, melodic 
music confining and envisioned noise music as its 
future replacement. Let the revolution begin. 

While it is a bit of mystery as to why most 
people label NYC's improv act Excepter as a 
noise band, their new release on 5RC [5rc. 
comj, Sunbomber—Xhe\( first as a quartet with 
versatile noisemaker Jon Nicholson added to the 
fold — should do little to remove the tag. This 
EP was reportedly recorded in one hour during 
the quartet's first performance together and is a 
jumbled mess of synth hooks, distortion, moaned 
vocals, and electronic washes. Excepter proves 
there's a glimmer of hope in the stagnant electro- 
dance-punk scene. 

Perhaps no two finer poster children for 
noise could be found than the monolithic minds 
of Merzbow and John Wiese. Misanthropic 
Agenda [misanthropicagenda.com] presents 
Multiplication, a clash of the titans that renders 
an unadulterated sheathe of sensorial overload. 
Playing as one continuous track, Multiplication 
is essentially a remixing of older material that 
highlights the best aspects of each genius. 


this five-piece has stumbled upon something so 
rare in today's melodic punk scene — an album that 
sounds as urgent on the hundredth listen as it did 
on the first. A Single Unifying Theory \usX seeps 
with honesty and integrity; punk rock was meant to 
sound like it is coming straight from the heart and 
gut, and here it genuinely does. A lot of listeners 
will compare this band to others like Hot Water 
Music, Latterman (Phil Douglas from that band 
produces this album), Smoke and Fire, and a whole 
slew of bands on No Idea. No one would dare to 
deny those similarities, but there's something else 
cooking here. Hardcore that swings? Pure tragedy 
and triumph? Lyrics that can be screamed along to 
from top to bottom? Probably all of those things, 
plus a few more that are intangible and should 


Merzbow is in classic form on the 27-minute 
marathon title track of unexpected movements of 
harsh noise, which is similar to some of his older 
material on albums like Pulse Demon. Weise, on 
the other hand, showcases his arsenal of cut-up 
styles and manages to provide some humor to the 
psychedelics. 

It is arguable John Wiese has moved to 
the forefront of the noise scene. Wiese has 
been involved in numerous projects, such as 
Bastard Noise and Sissy Spacek, and he recently 
collaborated on the new Sunn 0))) masterpiece, 
Black One. Magical Crystal Blah Volume 3 
on Kitty Play Records [kittyplayrecords.com] 
is the third volume of a recycling music project 
that began with a live performance. Wiese, 
using Magical Crystal Blah Volume 2 as source 
material, remixed Volume 3 to stand at just 
over 17 minutes long, composed of 37 different 
tracks in three progressive sections. Feel free to 
wipe your forehead. Wiese utilizes everything 
from circular saws, to trains, to the kitchen sink. 
Wiese actually managed to tone his normally 
harsh output into something far more listenable 
this time. 

Noise is music and it could not be more 
evident than by the logic exhibited by the likes of 
Merzbow, Excepter, and John Wiese. 

BiLL Gordon 


remain secret just for the mystery of it all. I fucking 
love this band. fDecpHm, deepelm.com] 

Jason Schreurs 

WEARE SCIENTISTS 
yyith Loye and Sgualor 

We Are Scientists sound like a 
Brooklyn band — guitar-heavy 
and swift, they pack enough 
hook-laden choruses into 12 songs to make all 
the hipsters shake their, well, hips. Like their 
hometown, this band feels a tad ephemeral, a 
great local band going national that could easily be 
a flash in the pan. It's difficult to tell if singer Keith 
Murray is trying too hard— his rakishly honeyed 
voice recounts youthful nights filled with booze and 


SeARLEE 

&WASIL. 

fSHEART 
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girls, a believable scenario given his scruffy good 
looks, but all sounding a bit too rehearsed. Single- 
worthy tracks "Inaction" and "Nobody Move, 
Nobody Get Hurt" are highlights; the latter's chorus 
of "My body is your body / 1 won't tell anybody / If 
you want to use my body, go for it" practically begs 
to be sung aloud coyly while searching the room 
for a dance partner. Slower songs like "Textbook" 
and "Can't Lose" showcase the lads' musicianship 
better than the faster tunes, giving them time to 
craft interesting compositions. Clocking in at just 
less than 40 minutes, this disc is the perfect length 
and tempo to throw on in the car on the way to a 
great party. [Virgin, virginrecords.com] 

Lansie Syivia 

VARIOUS ARTISTS 

14 Songs in 28 Days 

’The concept of February 
Album Writing Month is 
this "musicians challenge 
themselves to compose 14 original pieces of music 
during the shortest month of the year. The belief 
is that writing under pressure in a limited period 
of time can yield creative and high quality works." 
Now in its third year, last year's competition saw 1 19 



participants from six countries, with amateur and 
professional individuals and bands composing an 
original song every other day during the month. This 
compilation focuses on 14 of the best tracks from 
2005, encompassing musicians from both coasts and 
the Midwest. The first track is the band Plastic Soul, 
singing like Elliot Smith about the ravaging effects 
of cancer. Most of the tracks fall into the genre of 
neo-folk and traditional folk, except for Madcap 
Ontic's electronic driven "An Exciting Film." Two of 
the best songs are the Dead Pop Stars' melodic and 
mellow "Green Tattoo" and Ellen Cherry's narrative 
"1933: To California," where she inhabits a migrant 
mother — "California you seem like promise land / 
You feed my children then you work my hands." 

The singers imbibe styles from Sufjan Stevens, David 
Gray, Red House Painters and R.E.M. to whip up an 
impressive array of personally enthused tracks. 

[Rehels Trust. rebelstnist.org] GaiVl Pi.TTl.ia 

VARIOUS ARTISTS 

The Killer in You: A Tribute 
to the Smashing Pumpkins 

In the right hands, a tribute 
disc can be homage to an 
exceptional artist whose songs have inspired an 






assemblage of up-and-coming artists to paint a 
different portrait with the same paints. Given the 
splendor that was The Smashing Pumpkins, many 
of the artists on this compilation scarcely do the 
band justice; instead they merely cover the songs 
chord for chord, with one whiney Billy Corgan 
imitation after another. While no band outright 
destroys any one song, precious few succeed in 
imbuing the songs with a unique vision and even 
fewer justify the need to rework a classic. Notable 
exceptions include Poison the Well's take on 
"Soma," which is appropriately eerie and heavier 
than expected, and "1979" as reinterpreted by 
Vaux, who managed to turn a sun-drenched 
ode to youth into a modern rock anthem sure 
to rouse even the most lugubrious of scenesters. 
Emanuel's take on "Mayonnaise" sounds much 
like the original, with some dynamic changes that 
clearly modernize it. The highlight of the disc, 
however, is Murder by Death's exemplary cover of 
"We Only Come out at Night," which is virtually 
unrecognizable from the original. Bearing Adam 
Turla's trademark whiskey drawl and Sarah Balliet's 
mournful cello work, it is slow, dark, and resonates 
stronger than the original. [ReignUwn, reignition.com] 

Lansie SrUia 





DEATH CAB FOR CUTIE 

Sqrne thing abqu t Airplanes 

In 1999, backwhen releasing 
emotional music was a proper 
and admirable thing to do, a 
small Washington-area band joined up with a small 
Seattle label to release a huge collection of songs 
that would go on to become an emo standard. The 
10 tracks on Something about Airplanes completely 
encapsulated the rain-drenched heartache of singer 
Ben Gibbard, and became a high school standard for 
sensitive loners everywhere. It also became a fixture 
in Barsuk's catalogue, and Death Cab for Cutie 
became the label's crown jewel. With the release 
of Plans last year, Death Cab has met critical and 
commercial success on its own terms. Still, Gibbard 
has yet to write a more scathing line than the opener 
from Airplanes' standout track, "Champagne from a 
Paper Cup" — "I think l'm drunk enough to drive you 
home now." Something about Airplanes is a fitting 
testament to where Death Cab started and, rest 
assured, brighter things are surely to come. 

[Barsuk, barsuk.com] Lansie Sydvia 



THE JEALOUS SOUND 

Self-tiped 

The fact The Jealous Sound 
exists is bittersweet. On 
one hand, each of their two 
releases is full of so much promise and originality 
as to inspire hope and faith in good music, or at 
least good vibes. On the other hand, it takes so 
damn long for them to release new music. The 
band goes incommunicado for years at a time, 
rarely tours, and the announcement of a break-up 
never seems that far off. Whatever the reasons for 
the band's reclusive nature — chalk it up to writer's 
block or the general heebie-jeebies — it's a shame. 
This EP is the group's debut and differs stylistically 
from singer/guitarist Blair Shehan's past gig in 
Knapsack; it's more tuneful, mellow, and vaguely 
British sounding. Their debut is a solid punch of 
perfect pop that I played out for the gap of three 
years it took them to release a proper full-length. 
[BetterLooking, betterlookingrecords.com] Dan WilUamS 


MODEST MOUSE 

The Lonesqrne Croy/ded yvest 

Before Modest Mouse floated 
on to sell a million records with 
Good News for People Who 
Like Bad News, Isaac Brock and band had a less 
commercially viable sound. The Lonesome Crowded 
West is their second album and was released 
three years prior to their most renowned disc, 

The Moon and Antarctica. Here Brock sings in his 
abrasive tone, covering subjects concerning lack of 
faith, sex, and drinking to escape, performed with 
lengthy bass/drum interludes. The track "Trucker's 
Atlas" clocks in at 1 1 minutes and segues into a 
four-minute jam session. Brock nails a palpable 
sense of universal defeat with his metaphoric lyrics 
of hearts being dried up and planes crashing down. 
The strongest theme on the record is the idea of 
the expansive, lonely country, and embracing the 
solitude. Cacophonous and woozy arrangements 
take the album to unsurpassable heights, allowing 
Modest Mouse to become an indie rock staple. [Up, 
uprecords.com] GaHu PllTlia 
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CD/LP in stores now. 


"[Aloha isjpoised for the cult-favorite status 
befitting a band exploring the possibilities of 
music without limits." -Billboard 


"A perfect laser-show soundtrack for the 
art-school set." -Entertainment Weekly 






ANTI-FIAG 

Fqr Blood and Empire 

Hope for humanity can 
be found whenever a 
band doesn't shit-can 
their major label debut, 
sticks to their peace placards, and deliver what is 
undoubtedly the album of their career. Pittsburgh's 
Anti-Flag has always been respected equally for 
their stand-up politics and punchy power punk. 

On For Blood and Empire they pull out all the 
stops, mixing up the proceedings with songs 
that run the gamut. From speedy hardcore to 
an overblown and quite tongue-in-cheek ballad, 
these 13 songs have enough listening power to 
keep it fresh for two or three listens a day. Not 


sure how long any listener could keep up that 
pace, but it's been at least a month and this 
thing just isn't going away. Where this album 
really shines though is in the maturation of 
bassist/vocalist Chris #2. He pulls dizzying bass 
lines out of the mix and has finally become the 
spokes-vocalist of a seriously pissed generation. 
Sure, guitarist/vocalist Justin Sane's snotty lilt is still 
chill-inducing, but it's #2 who screams with the 
most urgency. And don't worry, Anti-Flag's new 
boss wasn't able to squash this band's progressive 
platforms — activists will be thrilled to see the bulk 
of essays included in the liner notes. 

[RCA. anti-fiag.com] Jason Schreurs 

■110 SOMEGIRLS 

Heaveny Preqnant Teens 

If you've never been 
bludgeoned to death by 
the corpse a rotting 

HHHHEIHHB elk, you'll probably have 
some difficulty adjusting to the experience of 
listening to Some Girls' Heaven's Pregnant Teens. 
Featuring current and former members of The 


Plot to Blow up the Eiffel Tower, The Locust, 
American Nightmare, and Unbroken, the group 
is a noisy mixture of each members' other work, 
bringing together the rhythmically uneven disco- 
punk of Plot with the stop-start schizophrenia 
of the Locust, all under the umbrella of sheer 
heaviness which is American Nightmare and 
Unbroken. Album opener "Beautiful Rune" 
blasts out of the gates with a wall of distortion 
and a repeating riff that doesn't let up until a 
minute in, making the listener more than a little 
uncomfortable as the band rage solidly on the 
beautifully simple but heavy-as-hell syncopated 
rhythm. With a handful of songs clocking in at 
under a minute, the band never tries to push 
an idea too long, simply throwing it out there 
with all the subtlety of a severed head through 
a Starbucks window. The exception to the rule 
here is "Deathface," the album's nine-minute 
closer — a bad idea on paper, the song works, 
and proves this band is playing by no one's rules 
except their own. [Epitaph.epitaph.com] 

Sam Sutherland 
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BUZZCOCKS 

Liye at Shepherds Bush 
Empire 2003 

Only true fanatics of this 
quintessential British power 
punk band will actually get 
through the 32-track live set 
on Live at Shepherds Bush Empire 2003. If this DVD 
proves one thing though, it's that Buzzcocks have 
not slowed down in their middle age. Sure, there 
are moments here where guitarists/vocalists Pete 
Shelley and Steve Diggle kinda glaze over and get 
a look in their eyes that seems to say, "Are we still 
up here on stage after all of these years playing 
'Orgasm Addict'? Yep, right then...' but, for the 
most part, they appear to be enjoying themselves. 
The DVD also includes some behind-the-scenes 
extras such as interviews, photos, and even a 
glimpse at their soundcheck. The whole thing is 
good for a scan-through, if only to hear razor sharp 
gems like "What Do I Get" and "Ever Fallen in Love 
with Someone" just one more time to bring the 
memories flooding back. Repeated viewings? Well, 
no. [MVD, mvdb^h.com] Jason Schreurs 


But those who haue nevet 

been able to experience the ultimate kitler vibe 
of hearing Lemmy's trademark Rickenbacker 
bass reverberate through their chest cavity can 
always buy this DVD and turn their surround 
sound system up as loud as it will go. Stage 
Fright details the amazing live set of metal's most 
infamous trio as they blaze through a set of their 
classic tunes. Motorhead mainstays like "Ace 
of Spades," "R.A.M.O.N.E.S.," and "Iron Fist" 
are here in fine form (as are Lemmy's gigantic 
face warts), but it's the rousing rendition of 
"Overkill," comptete with show-ending finale, 
that will leave jaws agape. Definitely one of the 
best DVD live concerts to come along in a whife, 
this is a performance not to be missed. Also 
inciudes enough extras to keep this band's rabid 
fan-base happy. [SPV.spv.de] Jason Schreurs 



VARIOUS ARTISTS 

Epitaph Tqur 2005 

Featuring Matchbook 
Romance, Motion City 
Soundtrack, From First to 
Last, and Scatter the Ashes, 
Epitaph's latest DVD chronicles 
the Starland Ballroom stop of the label's 2005 tour. 
Epitaph is a label that has been lauded by some 
and lambasted by others for its diversification. So 
it is a bit disappointing the tour didn't also carry an 
interesting, thought-provoking, and genre-smashing 
line-up. Regardless, Aloha Films did a fine job with 
this 90-minute DVD — the sound quality is great, 
the camera work admirable, and the lighting 
good, all qualities that if neglected can ruin the 
viewing experience. Epitaph didn't scrimp on the 
coverage either — each band gets at least four 
songs and individual band members get ample face 
time in interviews. Solid bonus features like music 
videos and portable music files round out the disc. 
Those who like the bands featured on the DVD 
should consider it a solid investment and won't be 
disappointed. [Epitaph.epitaph.com] Lansic Sflvia 
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Featuring: 

Mae ■ Bleeding Through 
The Starting Line ■ Copeland 
PlalnWhiteT's^Anberlln 
Eighteen Visions^ Emery 
Cartel ■ Gym Class Heroes 
The Killing Moon ■ Hit The Lights 
Scary Kids Scaring ■ So They Say 
BedlightFor Blue Eyes 
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• BENWEASEL 

screecHinGweaseL 


Having Mr. Weasel doing a 
guest review is akin to waking up 
beside a half-naked Selma Blair... 
wait, did I just say that out loud? 
Seriously, Weasel has been a fan 
favorite of the Wonka crew since 
way back when Justin Wonka 
got a homemade tattoo of the 
Screeching Weasel mascot on his 
calf. That was, what, back near the 
beginning of time? Of course, we 
all know Weasel is an accomplished 
writer and punk rock columnist, 
so without further adieu, here's 
his take on an "inspirational" new 
voice training DVD. -JS 

THE ZEN OF SCREAMING DVD 


The Zen of Screaming 
is an instructional 
video that plays like 
an infomercial. Our 
host/instructor is 
Melissa Cross, a 
50-something self- 
proclaimed "vocal 
coach" who favors 
Oriental fashions and 
red hair dye. She looks like a kooky aunt who, 
if too young to have been naked and tripping 
at Woodstock, might have at least been spotted 
at a Jackson Browne show in the mid-70s, 
sporting Earth shoes and a Stevie Nicks shawl, 
perhaps sharing a bong with a bearded gentle- 
man friend. 

Cross' pragmatic and good-humored ap- 
proach at first puts the viewer at ease, making 
us feel safe as she leads us into the seemingly 
confusing and frightening world of proper voice 
control. As the video proceeds, however, one 
finds oneself questioning whether her cutesy- 
pie terminology ("Take a 'by the way' into the 
'strapless bra' and then feel the 'dump/baby' 
as you sing 'over the pencil'") is adorable or 




TH^^EN 

SCRI^MING 



deranged. An afternoon spent in her company 
could potentially range from a delightful and 
inspiring chat to the unfolding of a high-tension 
melodrama culminating in a slew of vicious 
accusations, some screaming and broken glass, 
several superficial cuts and bruises, and a call to 
911. But maybe that's just me. 

What Cross provides in The Zen of Screaming 
is an introductory singing lesson, focusing 
primarily on methods for breathing and singing 
from the diaphragm. Singing from the dia- 
phragm, rather than from the throat, will keep 
you from shredding your voice. It's the correct 
way to sing, but it doesn't feel very natural, 
which is why those of us who never took voice 
lessons do it all wrong and end up losing our 
voices after a gig or two. 

According to Cross and her satisfied clientele, 
learning to sing properly is simply a matter 
of engaging in a few minutes of breathing 
exercises over a few nights. I find this claim to 
be highly suspect. I'm sure Cross is very good 
at what she does, and I imagine if I dropped 
the coin for a few sessions with her, my 
tortured yelping would improve immensely. 

She doesn't aim to help you sing in key, 
so l'd still be lost there, but as far as the 
mechanics of singing go, I have no reason 
to believe Cross doesn't know what she's 
talking about. 

But I do have a sneaking suspicion, as 
is the case with most things, proper dia- 
phragmatic breathing can't really be taught 
via DVD. Especially when forced to endure 
so much nonsense. In pitching this video to 
morons in shitty metal bands, the director and 
producers probably figured the average viewer 
will possess the attention span of a sparrow. 

But those of us who don't subsist on a diet of 
Budweiser and potato chips are likely 
to be irritated and distracted 
by the DVD's short. 


choppy segments, liberally peppered with cable- 
access quality graphics and gushing testimonials 
from the likes of H20 and Madball. 

And while l've no doubt Cross is an excellent 
vocal coach, there are moments when her at- 
tempts to connect with her male deviant target 
audience might cause the sober, sane viewer to 
recoil in horror. After inviting us to hiss along 
with her dramatically like a cartoon flat tire for 
a few seconds, Cross asks, "Boys, do you feel 
something pushing down into the floor that feels 
like you're taking a dump?" Really, I don't think 
it's fair to test the limits of my nausea like that. 

As ignorant as I am on the subject of singing 
properly, I must assume Cross' methods are 
stellar, but I remain unconvinced purchasing 
this DVD and following its instructions will really 
help improve anyone's singing. X 
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800. 888. 0486 
www.DVD Note.com 


.MS BY BOb'^SRU^N AND NADYA BECK 


New York Dolls 

AftDoHedUp 

Concert footage, reveating interviews, backstage 
banter and late n\ghx debauchery fitmed by legendary 
rock photagrapher Bob Gruen duftng the early '70s. 


What areYou Expectirig? 
And Why? 



moov 

The Arrivant 

Volumes One & Two 

Street Date: April 25, 2006 



kitchens1nkrecords.com 


from moov’s debut double CD tracks released on October 4, 2005 



“Tracks (Kitchen Sink) by moov couldVe reeked of 
been-there-done-that (across two discs, too), mixing 
peppery techno, Kraftwerkian funk, and squeichy Black 
Dog exotica, but it’s too engaging to simply dismiss, 
and if it was on Warp, theyd be making a big racket 
about it already.” Maxwell Oz, e/i # 6 



800. 888. 0486 
www.DVDNote.com 


Andrew W.K. 

Who Knows? Live in Concert: 2000-20004 

This film documents A.VV.K.'s first four years and 
delivers 311 ti>e po’.v^r, pass’ort, and presence of a man m 
betvveen existence and eternity. It inctudes 1 2 fuihsong 
perfoimi5J>c#>s ant.i narrcnon hy Andrew.W.K,.^hifns^ii . 









SLUGAND LETTUCE 

#84 

The premiere zine for the DIY punk community 
offers up its quarterly dose of punk, politics, and 
incredibly tiny type--business as usual for the 
Richmond, VA-based publication. Head honcho 
Christine's opening salvo makes note of the zine's 
shrinking size and text; at 1 6 pages, this is the 
smallest issue in eight years, and the text has 
been reduced to what looks like a six-point font. 
The reason for this comes down to a simple lack 
of advertising funds. Slug and Lettuce has been 
instrumental in spreading the word about interest- 
ing music and social thought for years, and it's 
important to remember that, as Christine herself 
states while musing over the online possibilities of 
the zine, "It's really important to have something 
tangible that can be handed out, held, and passed 
around." Now is the time to support this zine, 
whose vital contributions have helped support the 
community for years. 

[PO 80x26682, Richmond, VA, 28261-6632] 

Sam SutheHand 


SKYSCRAPER 

#20 

Skyscraper #20 is a 
behemoth; chock full 
of band interviews, 
features, and reviews. 
Most of this glorious, 
black and white zine alternates between Q&A-style 
interviews, with under-the-radar bands like Lords 
and Intelligence, and denser, longer features on 
breakout groups like Clap Your Hands Say Yeah 
and Deerhoof. The writers have done thorough 
research, asking insightful questions digging deep 
into the psyche of punk, post-punk, and no wave 
bands. Skyscraper is well-written with an accessible 
design and layout making it easy to read. The heart 
of this zine is the reviews section, which consists 
of hundreds of new releases and reissues, indulg- 
ing in all genres, both mainstream and esoteric. 

The entire zine is very informative and this is the 
publication for those looking to unearth some new 
bands or learn more about artists they like. 

[Skyscraper. skyscraperma^azine.com] Garin Pimia 


UGLYPLANET 

#3 

Ugly Planet's hook 
is it's a sociopolitical 
zine dedicated to 
"documenting artists 
who support innova- 
tion, diversity, equality, 
justice, and social introspection." While many of 
the interview subjects in this issue (Lydia Lunch, 
lce-T, Jello Biafra, Le Tigre, Zion-I, Rasputina) are 
musicians, the interviews stray away from the ama- 
teurish "who are your influences" and "how did 
you pick your producer" queries and, instead, are 
fascinating reads with deep questions (and deeper 
answers) that allow readers to get into the heads 
of some of the artists they admire. The actual lay- 
out of the magazine is nice and easy to read, with 
large photos of the featured artists accompanying 
each story. CD reviews cover artists from major and 
indie labels with an emphasis on hip-hop and punk 
rock, while the DVD and book reviews tend to 
focus primarily on independent releases. Look for 
this one at your alternative book and CD stores. 

[UglyPlanet, uglyplanet.com] Chip Mldui^ht 




WEAPONS OF MASS DESTRUCTION 
AND THE REAL WAR ON TERROR 

ByJeffOtt 

Jeff Ott's powerful, albeit erratic, second book 
demonstrates punk's power-to-the-people activ- 
ism. A longtime member of the Berkeley punk 
community in bands such as Crimpshrine and 
Fifteen, Ott's writing style is similar to the social 
awareness of his lyrical content. Utilizing well- 
developed research with personal experience, 
this book cross-examines pretty much everything 
wrong in society and around the world, including 
police brutality, sexual abuse, and domestic violence. Ott also offers practical ar- 
guments for and against topics as varied as legal abortion, same sex marriage, 
the US invasion of Iraq, and the Bush presidency. The book is a benefit for a 
woman named Debi Zuver (info at: purpleberets.org) who is a couple of years 
into a 21-year state prison sentence for defending herself against an abusive 
husband. With Weapons ofMass Destruction and the Real War on Terror, Ott 
uses his unique personality to conceive a focused and sincere book. 

[Sub City, subcity.net] BiLL Gordon 




As if Nate Gangelhoff doesn't have 
enough venues to vent with Pick Your 
Poison and You Idiot, here we have his 
newest zine creation, Whiskey Plus. 

The zine is in good ol' black and white 
and consists of seven pages filled with 
Gangelhoff's insights on the current 
state of popular music and the horrors 
of karaoke, amongst other things. In 
an entertaining article, he researches 
a handful of songs with "fuck you" in the title. By the end of this first issue 
he has also recalled a Korn show he attended some years ago and ripped 
England's Oasis to shreds. Gangelhoff's writing is decent and informal. In the 
end, Whiskey Plus is simply a nicely done, standard zine; nothing exceptional or 
noteworthy. If the above-mentioned articles sound interesting, check it out. 


WHISKEYPLUS 

#1 


[$i, P0Box8^%, Minneapoiis, MN, ^^4.08] Joseph Lamerd 
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WHars THe Deai? 

Here's the deal. Wonka Vision is bringing you the very best for your money. Not only do you now get to choose one free CD with your year-long subscription, but you are also 
getting a limited edition prize to go along with it. Whether it's an autographed CD, a tour T-shirt, an autographed blacklight poster, or a burlap sack of goodies, Wonka Vision 
pledges to bring you closer to music and your favorite bands. Make sure you subscribe fast because these prizes are going to fly off our shelves. 

priciriGinFO 

A one-year subscription to Wonka Vision [six issues] is just $1 5. A 10% savings off the newsstand cover price! For orders outside the United States, please e-mail 
info@wonkavisionmagazine.com for pricing information. 


WONKA VISION 

MaGazine suBScriPTions 

Sponsored by: 

THe MiLiTia Group, thg PLaTForm croup, neiGniTion RecormnGS, 

, TOOTH & NaiL Recorns, vaGranr Recorns, ann viCTorY Recorns. 


woriKa vision Macazine pieDGes xo BPinG you CLoser xo music ann Your Favorixe Banns TurouGH 
,CD GiveawaYS, auxoGraPHS, ano excmsive LimixeD eDixion prizes (numBercD to 20 TOTar). 


Tooth & Nail Records presents... 

Far-iess 

Everyone Is Out to Get Us 

-I- A limited edition, autographed Far- 
Less black light poster, 
numbered to 20. 


Victory Records presents... 

THC ForecasT 

In the Shadow of Two Gunmen 

+ A Forecast Peoria, IL t-shirt and 
autographed CD. 


The Miiitia (^roup presents... 

THeAPPLeseeD casT 

' Peregrine 

+ A limited edition, autographed 
The Appleseed Cast tour poster, 
numbered to 20. 


Relgnition Recordings 
presents... 

DeaD Giris Rum 
EverYTHinG 

What a Perfect Ending 

-I- A limited edition, autographed 
Dead Girls Ruin Everything poster, 
numbered to 20. 


No Milk Records presents... 

BanKROBBers 

Tomorrow Belongs to Me 
-»-The limited edition Bank Robbers 
hand spray-painted burlap money sack 
filled with Bank Robbers paraphernalia, 
including their new album. 
Burlap sacks numbered to 20. 


Vagrant Records presents.. 

saves THe Dav 

Sound the Alarm 
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Start sending my 1 year subscription ( Six Issues ) alongwith my LIMITED EDITION PRIZE. 


Check/Money Order Payable to: WonkaVision Magazine at P.O. Box 6368 o, Philadelphia PA 19147. 


GFVEAWAY PACKAGE NUMBER (limited edition prizes are limited): 
BACK UP CHOICE: 


Name: 


Address: _ 
Zip: 


_ State:_ 


. E-mail : . 
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Send your high-res tattoo photo along with your name and mailing address to 
info@wonkavisionmagazine.com. For more information, go to: 

bouncingsouls.com 


Winners will be announced June Ist at wonkavisionmagazine.com 


Wonka vision MaGazine presenxs. . . 

The Show Yo«r Love for the 

BOUNCING SOULS 


Wonka Vision is doing a giant feature on the history of The Bouncing Souls next 
issue and we are looking for people to submit high resolution (300 dpi) photos 
of their Souls-related tattoos for a photo spread. 

We will select the best Souls tattoos! The grand prize winner will have their 
tattoo published in the magazine, and will receive a one-year free subscription 
to Wonka Vision, a copy of the Souls latest double-disc Live record, as well as 
the long-anticipated release of the beast! 

The Souls' new record is coming 6/6/6! 


Several runner-up winners will also have their tattoos published and receive a 
one-year subscription to Wonka Vision. 



Bam! Evil was owned today! The tormented 
souls trapped in the records were finally laid 
to rest, hopefully never to incite another 


Justin was hesitant at first. 


were always rigged. But when you look good, you 
feel good, and he happened to be so well dressed 
today that he was sure he could smash those evil 


human to put a knife to wrist ever again 


And, Justin is finding out the fun way that 


chicks really dig pandas. 


records and set some souls free. 


Legend has it a mysterious man resembling Jack Skellington lives in a hole in the floor of 
the Wonka basement/storage facility. In the spirit of the impending summer and all the fun 
the New Jersey Boardwalk brings, the Wonka Vision staff decided to take to the basement 
to see what Jack was up to for this issue's Aggression in the Office. Turns out Jack had 
just received a shipment of Circus Punks [circuspunks.com] down in his dungeon and was 
running carnival games while selling his famous lemonade. Outrageous as it might seem, 
Jack was providing passer-bys the chance to take their anger out on such horrendous 
music like Hawthorne Heights, Bleeding Through, and Bullet for My Valentine. We thought 
we'd step up and try to win a prize. 


AGGRESSION 
m THE 

OFFICE 

CIRCUS PUNK CARNIVAL 

Intro hrjustin Luczejko 
Captions hy Stephanie Foo 

[ Photos by Bruno Guerreiro ] 






MYSPACE.COM/BLACKONBLACKFLAG 


Eye^THiHG 

WHAT A PEBFECT ENOINC 


The Beautiful Mistake / 
Ettison Clio split CD 

Two of the most beautiful and pow- 
erful bands in the country bring 
wr.li s cnnns that will drop vou like 


BLACK ON BLftCK ft TFJBUTE TO BLACK FL6G 


BLACK ON BLACK 


A TRIBUTE TO 


FUG 


i FEATURING BLEEDING THROUGH MOST 
PRECIOUS BLOOD REMEMBERING 
NEVER THE BLACK DAHLIA MURDER 

ZAO CONVERGE GIVE UP the 
GHOST DILLINGER ESCAPE PLAN 
BURNT BT THE SUN AND MORE 

OUT MARCH 1 4 TH 


The Killer In You: A Tribute 
^ To Smashing Pumpkins 



an anvil. 

myspace.com/thebeautifulmistake 
& myspace.com/ettisonclio 


Dead Girls Ruin Everything 

"What A Perfect Ending" CD 


Featuring Armor For Sleep, 
Poison The Well, Hopesfall, 
Emanuel, Vaux,and more. 

myspace.com/thekillerinyousp 


Ex-members of Ultimate Fakebook 

bring you the best pop-rock since 
Elvis Costello's "This Year's Model." 

mvspace.com/deadgirlsruineverything 





QUESTIONS & ANSWERS 

iN STORES MAY 30TH 
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DNTOUR THIS MAY WITHj^BAySIDE 
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